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DOUBLE-SIDED 

CELEBRITY RECORDS 




Ji Library of Great 
Music performed by 
,/lrtists of 
International Fame . 



This Catalogue contains all Double-Sided Celebrity Records 
issued up to and including March 31st* 1924* The Single-Sided 
Celebrity Records are also included, and will be found under 
the records of the following artists : — Clara Butt (all records)* 
Caruso and Melba (Duet 054129), Caruso* Tetrazzini, Amato* 
Journet* Bada* Jacoby (Sextet 2-054034), Kubelik, one recard 
only (3-7966), and Tetrazzini, one record only (2-033027)* 

























Alphabetical List of .. . 

“HIS MASTER’S VOICE" 


International Celebrity Artists 


Alda 

Corsi, A. P, 

Galu-Curci 

Kurz 

Rum ford 

Amato 

Cortot 

Galvany 

Lunn 

Sam marco 

Ansseau 

Culp 

Garrison 

Marsh 

Schipa 

Baklanoff 

Dalmokes 

Gigli 

Marti nelli 

Schuwann-Hej§ k 

Bartolomasi 

De Gocorza 

Gilly 

McCormack 

Scorn 

Battistini 

De Luca 

Gluck 

Melba 

$EM ERICH 

BoMNSEGNA 

De' Muro 

Heifetz 

Moscisca 

Smirnoff 

Bori 

Destinn 

Hempel 

Paderewski 

Tamagno 

Braslau 

Dragon) 

Hislop 

Paou 

Tetrazzini 

Butt 

Fames 

Homer 

Pareto 

Tiubaud 

Calve 

Edvjna 

Hucurr 

Patti 

Wlrbenrath 

Caruso 

Elman 

Jadlowker 

Planqqn 

Whitehiu* 

Casazza 

Farrar 

Jeritza 

Pou -Rand agio 

WlLUAMS 

CHALIAPINS 

Fleta 

Johnson 

Powell 

Zanellti 

Chemet 

Flqnzaley 

Jqurnet 

Rachmaninoff 

ZlMBALIST 

Cicada 

Quartet 

Kn’upfeh 

Reimfrs 


Clement 

Franz 

Kreisler 

Rosing 


Co rsi* E. 

Gadski 

Kubelik 

Ruffo 



PRICES 

DOUBLE-SIDED RECORDS. 


Label Price 

Red (D.A.) 10-inch.6/- 

Red (D.B.) 12-inch.8,6 

Buff (D.J.) 10-inch.7/- 

Buff (D.K.) 12-inch.10 - 

Pale Green (D.M.) 12-inch - - - -11/6 

Pale Blue (D.O.) 12-inch - - - - 13,6 

White (D.Q.) 12-inch ----- 16/- 

SINGLE-SIDED RECORDS 
included in this Catalogue. 

Red Label 10-inch - ----- - 5/6 

t , 12-inch - - - - - - 7 6 

Pale Green 12-inch - - - - 10 6 

Dark Blue (C. Butt) 12-inch * 12 6 

White (Sextet) 12-inch - - - - - 15/- 
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HIS MASTER’S VOICE RED LABEL RECORDS 


A 

ALDA, FRANCES,, Soprano (Ahl'-fiah) 

Frances Alda was bom at Christchurch, New Zealand. She was trained under Madame 
Marchesi, and made her debut at the Opera Cormqiie in Paris, 1904. Since then she 
has appeared with marked success at the leading Opera Houses of the Old and New 
Worlds, and has taken many of the principal roles in the great Operas, Apart from her 
operatic triumphs* Madame Alda s success on the concert platform has been a very great 
one. Possessed of a rich and cultivated voice, she is heard to excellent advantage on the 
-«*• records she has made for ° His Masters Voice/’ 

THE ALDA RECORDS 

Number Size Label 
DB63S 32 R«I 


DAI 36 10 R«I 

DB596 12 Red 

DA13S 10 Red* 
DB635 12 Red 


DAI35 10 Red 
DB1S5 12 Red 

DAI 38 10 Red 
DAI 36 10 Red 


DA503 10 Red 

DB15S 12 Red 

DA 133 10 Red 
DA503 10 Red 

D&SS6 L2 Red 

DK1I9 12 B*jfi 

DKtOQ 12 Buff 
DK1O0 12 Ruff 

DM126 32 P.Gn. 


Alira roue in fondo al mare, L" (" Mefistofeif: "^Boiio) fin Italian) 

usd Elle a /r it c; Confer AH offman n " — Ofjcnha^h) (fin French'*—Franca Alda 
Ancom un passo oi via (" Mamma Butteafiy Puccini) (in /id/ian) 
ryid O mid lahtino cam (“ Gianni Schitchi ‘'—Pucdttl) (in Ifcdiim)—Ftam.a Atda 
Re! di vrdfcTno^ Un (' Ml ad am A BcttepFi.y M — Puccini) (in Italian) 
and TuiUi jwj (' hfadamd But (afly " — Puccini) (in fi aft ati)—Alda and F rod an 
Rlmyou (Ivor Novella) nod f hue yaw trvlu (Bond)—Francei Atda 

El£e a lui C CoNTES p'Homi«W —Offenbach) (in French) 

and L’Altra nolle in fondo al mme C* Mtjfistoftfo Hj — Boifo) fin Italian) 

—Frances Alda 

1 love you Indy (Bond) ind Bleu you (Ivar Ntjcefh)—Franca Alda 

Je dim que rten ne m'ipoiivante (Air do Michafila) f' Carmen " — Bizet) (in French) 
SBs Si, *id tfriemano plimi ("* Bo he me "— Puccini) (in Italian)—Franca Alda 
Mighty !aV a Rene (Ncvin) and i'omniL'iicie a voice i< c alii nil (Tate)—Franca Alda 
O min babhino ciro (" Cl ANN I Sell ICC HI —Pll-crcin.3) fin Italian) 

■pud .tnctfi a nn puna or via f' Madama Butterfly '*■— Puccini) {in Italian) 

—"Ftanca Alda 

0 murmiiiiintf breezes—Qp. 21, No. 4 (Jenien) (udth Pidulo) 

fted Tcj year (ftafa-y) ( Violin Obbligato Ay M tic ha Elman) (in French nifh 

piano)—Frantz* Alda 

Si, mi chiarmino Mim* ("* BpHfrft /*—Puccini) (in Italian') 

and Jc dit <itre rien ne OiVpoui'o/ile (Air de Michael a) f Carmen " — Biret) 

fin French) —Frmcct AIJa 

Somewhere a voice ii calling (Tate) 

Mid Mighty lalF a Rcie (Netfin) — Franca Alda 
Tei yewx (Rafcwy) (Violin Obblipaio by Mischa Elman) (rn French loilA piano) 

Mid O murm trmw hce.a — Op, 21, No, 4 (Jemenh—Frances Alda 

ALDA AND BRASLAU 

Tiitti i fist (" Madams Butterfly "—Puccini) (in Italian) 

and Un he! di oedremo (” Madama Butterfly "—Ptnxim) (in Italian) 

—Ft antes Atda 

ALDA AND CARUSO 

AK I ch= fn mortc offmciru (Mijererc} C‘ TuovATOftE Verdi) (in Italian udth 
charm and arch,} (82) 

Bjid Ai noftri monti ritorneremo (" Irovalate "— Verdi) (rn Italian) 

—CarttiO and Schumanti-Hrinlf 

ALDA AND MART I NELL I 

0 qunnli ocelli Trti C Madam a Butterfly Puccini) (in Italian) 

ypid 0 mate f andulla ( ‘ Bahdmt Pwofni) (in Italian)—Atda and Martindli 
O *OfeW la rtc tul Fa (• * 1 Boh Lm e -Puccin i) (in It <dian) 

and O an anti oeddfiti O' Mad am a Butterfly Wt —Pmdni) (in Italian) 

—/1/dfl and Marti wlli 

TRIO BY ALDA, CARUSO AND JQURNETF 

Quel volul li trnscorrerc C LowaARtu ”—Verdi) (i n Italian) 

and Jt i«ens celcbrtT ia t-ktoin (" ^anuan el Bahia SaintSacm) (in French) 

—Car mo — Homer — Jo imncf 

AU Speedi 78 unlest otherwite indicated. 


























EOS MASTER’S VOICE RED LABEL RECORDS* 


THE ALDA RECORDS“0>n1 intird 


QUARTETS DY Aim CARUSO, JACOBY AND JQURNET 

Number She Label 

DM100 12 P. Gn. Che vud dir do (" Marta " — Pinion) (fa Italian) (SO) 

L nn-rJ Siam itiuniL o*im incite C* Marfa'*— Flat zee) {in Italian) (BO) 

.Ai da~C a t iuo^Joco&\f™ Jo tttr.ei 

DM10! 12 P. Gn, Presto. premia ontlLam (■‘MaRTa’' — F loinw) {in Italian} ^ 

fnd Tho raggiunla stiagmuta 1 {" Marta’"^Ftotoufi tin It aft an} 

—Alda~C q ni3o~- Jaeohi^Jour net 

DMltH) 12 P. Gn. Siam giunii. o giovineUc (" MaSTa RoluW) (fa Italian} (80) 

ind Che rtwf eftr eio C* Marta**-^Flotour) (in Italian} (80) 
— Aldt~ C atma- Jaeoby- Jo at net 

DM 101 l 2 F.Cn. TTo raggiuntu •ciagurnm ? f' Marta 11 —Flolow) (m Italian) 

Prato, prtiio andiam f ‘ Marta "— Fla!air) (m Italian} 
— Alda-Cnf t&Q-JfKoby-Ja timet 

AMATO, FASQUALE, Baritone (Ah-mah^-tGh*PaS’quah' , -lay) 

Bom at Naples* Amato was destined by bis parents to become a Gvi) Engineer* 
but was prevailed upon by bis friends to enter the Naples Conservatoire of Music* After 
three years training he made bis debut at the Bellini Theatre in 1900* He made a deep 
impression on that occasion* Since then* South America and Milan have bailed him with 
delight; and New York has acclaimed him with enthusiasm. Amato sings with great 
beauty of voice* all the wonderful purity and stirring resonance of which have been 
vividiy reproduced on "* His Master's Voice P> records. 

THE AMATO RECORDS 


Number Sim Label 
DB637 12 Red 

DA12S 10 Red 

DA128 10 Red 

DA5M 10 Red 

DBS 57 12 Red 

DBI53 12 Red 

DBM6 12 Red 
DB14S 12 Red 
DBI57 12 Red 
DBI 56 12 Red 

DB63S 12 Red 
DB15S 12 Red 

DB636 12 Red 
DB156 12 Red 

DA504 10 Red 

DB&37 12 Red 


•V-lanm ato r. re delle aefjue profondt { <r Afpicana Meytf LecfJ (fa Italian) 

and Trc nVrri, uric ciiTTozzu Tore a — Pyccini) (in Italian with chorta 

and orchJ^Pafoaide Amato 
Ah , pcsdlor. aifanda fesem (" G roccN iu 'Pan ebirJ I i) (in Italian wit hthot^ and 
ore A.) and .4pri/<f, hdlct, (a /enntuUa, Stftnntn ( Hi Giviefli delta Mado:,na "— 
Waif ■'Ferrari) (in Italian with charm and oreh,)—Partjt •[}{.• Amato 
April*, hell*. In feneAtreUa. Seremia (Uton-j.Li della Maponna Wolf-Ferrari) 
(in Italian udih cIktui and arch.) and Ah, peicafar, affor da Fean 

(■’ Gioeonda " — PonchiefU) (in Italian with charm and #rek)—PwQiiale A mah 
CavJJli icalpitfl. H ("Ca VAIXF-RUC RUfTXGUM * — Mm-cegnl) (in Italian iritfl charm 
and arch.) pod Toma a S urriento (G. B. and F, Di Cirr/w) (in Italian} 
_ , _ „ , . M _ .t «. v . . —Paiquate Amato 

Can vaj ber, afle mi ha enro ( C-ARMis -“Bizet) Virr Italian) 

andl Erl tu the marehlcul q raefl' anim a " (“ Balia in Mate hero “— Verdi) 
.. (in Italian t— Pmqvalt ,4 mala 
Corlitfintni* vil rrtKra dnnnafr (” RlGOttTTO —'VtfdiJ (in Ital; m) 

And PoL’cro Rijefr/Jfl (" RigaUtto Vtrdi) (in Italian with charm and arch.) 

...... — PataQalc .’Imaffl 

Credo in on Dio crude! {" Ottiao —Verdi) (m Italian) 

and Di Provema U tnar (” 7"r<rifta/o f — Vttdi) (in Italian} — Pqjq note 
Di Proven to il mar r - Tfaviata —Verdi) (in Italian) 

and Credo in an Dio era del Otcllo — Vtrdt) {in Italian)—Patquale A mu fo 
Eri lu che macchiavi qudl 'anima C BAtAO TH MaSCUSBA v —V cfdi) Lrn Italian) 
and Con tvi /er t aPi mi ft a rare (‘Carnien*—iPrxW) (to ItaUan^Paajnale -IjTraio 
Largo ■! farrolum delL eiua (" BARniiFi Di SfyiciJA ” — Kotsini) (jn Italian} 
icd^rpird? (Protofa) (” Pajdiacei " —Leon^ana/ib) (in Itoliarip- 
, t ^ ^ _ ..*,..** . —PaxfttaU Amah 

O vetthio cor che Haiti C" Fwcabi ■ — \ cfdi) (in Italian} 

and Sei tfenditata traai f Dinar ah "^Mettfrhter) {i rr Jtollm) — Pc*j irnilt Amah 
Povcro RijrtdcUo (“ Rtcouttro*" — Verdi) (in Italian aith chorm and arch.) 

And Cortigiam\ oil razza dannata ('* Rigoletto *' — Verdi) fin Italian) 

—Pawttioit Amato 

Sei vendiceta asr-ti C* DiSCftAii — Meyerbeer) (i’ft jTluricn) 

and O PePtftjo car che hatti C Due Fencari "—Verdi} (in Italian)—Fatqaale Amato 
Sipuo? (Proloao) c Paci IACCI ■ — Lconcavalln) (Ri Italian) 

atid Latpo al factotum delta citfo ( Barbien di Siviglia "—Rnuini) (in 

Itoliarih—Pautuali Amato 

Tom* a Sumrnto (C. B and R Di Cgrlit) (in Italian) 

end II CaoaUo real pita Co fa//mo RutOcana *' — hfaicnjtni) (in Italian with 

charm ond orrh *)-—pQiqaate Amah 
Tre ibirri ono carroii* C Tchca ’’“Puccini) (in Italian with eWtn and orch.) 
nixvd Auamaitar, re deUe aeqae ptofonde (“ AfTirana — Meyerbeer) (in Italian) 

—Pataoalc Amato 
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For Prices of Record■ »« page 2- 













HE MASTER'S VOICE RED LABEL RECORDS 


THE AMATO RECORDS—Continued 


Number Size Label 

DM106 12 P.Cn, 


DM 105 !2 P. Gn. 

<■ 

DK124 12 Bull 
DK107 \2 Buff 

DK 126 12 Bi:ff 
DK 12 S 12 Buff 

DKIOL 12 Bug 
DK1I0 12 Buff 

DK10I 12 Buff 

DK110 12 Buff 


Z-0S1034 12 While 
fSinszle-sided) 


AMATO AND CARUSO 

InvEnQ r Alvaro C DEL Dfstino '—Verdi) (in Italian 1 , 

nnd Lc Afiitocere, t fieri occen/i f‘ Earza dti Datma —Verdi) [in ilQi an) 

— A mate and Caruso 

Minactie, l fieri accenti. Le C F0H7\ dil DestiNO "—Verdi} tin Italian) 1§1) 

and inrano. Ak aro For za del Dealt no —Fttpft — i4mu(o oeu Cothw 

AMATO AND FARRAR 


Dolce idillio, II C SfchetO di Susa SNA 'Wol(-Ftmri) (in fteJian aith thorn* 

anti arch,) aai H cor net content*/ f Donne Citt/ok- Woff-rtTTcri) {m 

- Italian )— Fan or and /ad/ou’^er 

Si tu m’aimts t" Carmen "—Bi?el) (in French utith diem* and arch.) 

■ind It t*a fmc wore ( ‘ Carmen "—Bizet) {hi Fremh atith churia and etch.} 

—Farrar and MorfiJfcW 

AMATO AND GADSK1 

Ciel! m to padre (" Am* ”—V«di) (in Dot on)— , y * . 

|T «ISridunqtte t anrgdte egizie coorti I t Aida — i erdij trn \ Italian f 

—Ama/ci and Gadik* 

Su durcque 1 sur&alle etizie taorli f C Am* "-—VerdiJ (ift Italian) 

and CM I fnto padre (" Aida "—trtflf) {in Italian) 'Amato and Uadrlt 

AMATO AND JOURNET 

A voire saute! {Scent dca cpco) C FaLi*>T —Cfliiivod) {ill French nith chorus 
and arch,) and .*1 h / Fnfto ardor C Fovcntd Dcnirrlii) (fn t tali (in) 

—Amato and Matzenaucr 

Suoni k iromba, c imrepido {” PuarrAM Bellini) (fa Italian) 

lOji 1 naffia I't/tola / C' Dtella Verdi) (id Italian)—Amato and oetti 

AMATO AND MATZENAUER 


AK 1 r alto ardor f + F aVOPITA "““Donizetti) (in Italian) 

and! A oofre mine / {Scene da dpee j) (“ Fa ml "—Co anod) (in French uith 
charm and otch.)—Amato and Jatanet 

AMATO AND SETTI 

Iiuifci V ugdil rOrELLQ Verdi) (rn Italian) 

jyld Snoot la trornba, t infrepidv rimianr — WWW un Italian) 

—Amnia aria Jaurtlet 

SEXTET BY AMATO, TETRAZZINI, CARUSO, JOURNET, RADA AN D 

JACOBY 

Cfci mi Irena {" Lucu eh Lammermoor ") (in Jtalititi) Donizetti 


ANSSEAU, FERNAND, Tenor (Ahn-soh) 

Fernand Ansseau was torn in Belgium, at Boxissii-Bnis, near Mons, in 1890. He 
studied at the Brussels Conservatoire as a pupil of Professor Demest. He was engaged at 
the Theatre at Dijon (France) in 1913. and returned to Belgium the following year* where 
he was overtaken by the invasion of the enemy* to the great detriment of his theatrical 
career, * 

During the German occupation Ansseau sang specially in Brussels and the Provinces 
at concerts in support of Belgian charities. He is a great favourite in musical circles 
in Brussels ; and was chosen, after the German defeat* as the tenor on the occasion of the 
solemn re-opening of the Theatre de la Monnaie* which for four years had been exclusively 
reserved for German actors. He was engaged at the same theatre for the 1918-19 season, 
when his superb voice at once placed him in the first rank of operatic tenors. 

The management of Covent Garden invited him to London for the 1919 season, 
during which he filled the principal roles of French Opera with ever growing success. 
It was during his stay in London that he sang for the Gramophone Company {* His 
Masters Voice ") several of the favourite pieces from his repertory. He is, at present, 
one of the principals at the Opera House* in Parts. 

Mr. Ernst Newman, one of our keenest critics, compares M. Ansseau’* singing to 
fine violin playing, 


All Speeds are 78 tmUss otherwise indicated. 


5 
























ms MASTER'S VOICE RED LABEL RECORDS 
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THE ANSSEAU RECORDS 


Number Size Label 
DB48G 92 Red 


DB4S4 12 Re! 


PB482 12 Red 


D84B3 12 Red 
DB436 12 Red 


DB4S2 12 Red 
DE5487 12 Red 


DB4S5 12 Red 


DB4S3 12 Red 
DB437 12 Red 


D B 523 12 Red 


DB4SS 12 Red 


DB4S4 12 Red 


DBG23 12 Red 


Ah I Ifcue-ioL aoleil (" Romeo Et Jiurm Conned} (id French) 

mAEn/etmantla yeux (Le Riot} C* Manor) —Afmjemf) (m French) 

Ag Drrtpeau (Marie Came] is} (Chant Pal riot ique) (Dedie. a, S.M, Albert Rot de* 
Btlsea) (in FferrcA) 

and P cats Angelica i (Marie Corners) (in Latin with harp, violin and pi am i) 

— ^Frrn(jnd Antsteaif 

Chomps paicmeh 1 C Joseph MiHul) (m FrcraeA) 

sind La /lent qtie tit m'avaiM jetde (Air de to fleur) (" Carmen "—Bitcti 

l ti (in FrencA ) — Fernand Amman 

Girl In Bn it d c!i7ilti H Le { ' Tqsca^—P uecbiril (in French) 

and Ale grimor C PmUoMe”—LeoncnaaUd\ (in French) —Fernand donra u 
Eti fr rmani Ls yeux (Le Reve) ( ,H Masok "— Mninjnei) (in French) 

Spd Ah ! idt’c-for, midi ("■ Romio et Jidiette '—Gounod) (in French) 
, , —Fernand Anttear 

Fleur que tu m avals jelce, La (Air de la flear) (** CM?n.tt:rv “ — Bi«t) (in French/ 
find Champ j palemels! ( Joseph — Mchtd) (in French)— Fernand r 4ns9cdn 
i ol perdu mem Eurydia? C* Orphcc — Clink; (in French) 

6Cud Nature Immense (“La Damnation, de Faust '“fijfliaj' fm French) 

, —Fernand A one cni 

J aurnts tor me t^itrine—Desolation de TCVrther f' WEJmuft Massenet) (in 
French} and 0 Nature, plane de grace—Invocation C H 'ertiiet "—Mmsentt) 

(m FretirA) — Fernand A jmra ii 
Me grime r ( Paillasse — Leoncavallo) (in French} 

end Le tie! luismt if atdtc$ f* 7asea " "— P turani) (in Freer AL-Fcmen d A mi ca u 
Nature Immense (*' La Damnation de Faust ” —=Berliot) (in Fi-mAj 
and i ® perdu mw Earj/dice (" Orphee ‘*—G/rfe^)* (in French) 

, — Fernand .Anneai. 

nie iron van t repritnef Jen el-inj de In Ini (Air de Jeatij f' Hesopiatje “^MbjktuH} 
(in French) and FWi ma miser e, helm (Air de la Me nle) (’* Sarmon et 
Dolila —JSjpnl-S cem) (in French with charm and arch X—Fernand Ans&con 
Q Nniiirc. plcine de eriice-“ Invocation (“ Werthcr Maw«iei} (in French) 
and Faunas sat niti poitrine— Desolation de Wltther C* Weflher "—Mussend) 

, . , t (in French)—Fernand Armean 

Kama Ansrbcut (Marie Cornells) (in Latin with harp, pio/m, and piano) 

and Au Drapeaa (Marie Cornell*} (Charit Patriotiqne) (Uedii h S.SL 
Albert Roi de * Beige t) (in French) —Fernand Amiran 
Voii mo mi sere, hi(aa (Air de la Meule) (" Samwn ft Dalila *'—S«mt-SamO 
Vn French with chorus and arch A ' > ipd Ne iwirPon/ riprimer la ctun* de hi 
fat* (Air de Jean} ( ,+ WeWWe"—Afa*Kncr) (m French)— Fcrncnd Amaeau 


B 


BAKLANOFF, GEORGE, Baritone (Bah-ldaW-ov) 

This artist was born at Kiuff in 1883, Even in childhood he gave indications of a 
great talent for music; but his parents wished him to take up the legal profession, and 
therefore on the conclusion of his school career he entered the University- of Petrograd, 
which he left with distinction in 1903. Unable, however, to suppress his bent for music, 
whilst at the University he took singing lessons from the renowned ProfessorPrianischnikoff 
of Petrograd* and afterwards completed his musical education in Milan, 

In 1907 be made his debut with huge success in thcoper^Si ’* The Demon, 11 " Carmen * 
and " Faust." in the Moscow Imperial Opera House, and immediately thereafter accepted 
a proposal for an extended tour abroad. Baklan off has also appeared with great success 
in America. 

Baklanoff is now undoubtedly one of the greatest baritones in the world, and there 
is no notable operatic stage in Europe where he has not appeared with success. 

It is interesting to know that M* Baklanoff is a keen athlete, and has more than once 
gained laurels as a tennis player, 

THE BAKLANOFF RECORDS 


Number Sice Label 
DA464 10 Ret! 

€ 


A!m I ihere it no doubi (“ Elcln Os eg i n ’ '—Trtai bjvilcy) fm R tttdan) 

fmd Och t vieni alia finestra f Don Giovanni “—Matart) (rn Italian) 

— George Bahhtooff 

For Price* of Recorili tea pase 2- 
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Number Si it Label 

DA4&4 10 Red Deb ! vieni olln fincitra (“ Don Giovanni —MMirl} {in Italian} 

iuld Alai l there ii no doubt {'* Euxen Onegin " — Tchaifoeikv) {in RuutOii) 

—George Bakldnoff 

DA433 10 Rni Dp nol child f* Demon 1 “Ruliiiiiiieiii) fni Riisuoii) 

fttid / am he rr/wm you railed C Demon "— Ruhimfcin) (in Russian) 

—George Baklattcff 

D85S4 12 Red Era U nolle G Oteli o 1 —Verdi) Ha j tali an}. 

i £ri fix the maccAiQi'i q aelt dm nr a C Ratio in Mmchera —Kerifi) {in 

Italian) — George BakLjnoJJ 

DB3S4 12 R«1 Eri iu che matthufri qtielFuniraa C'BalilO IK Maschjpia TP ^Verdi) (in Italian) 

Atid Era fa nottc C Qtctla "—Vc rdi‘1 (jfl Italian)—-George Bakjanoff 

DA46S 10 R*d l em lie fcrhotn you culled (*' DtMOTf PV -Rybjn»tein,) (in Jtinian) 

®nd Do not u’e£p. child (“ Demon **— RtdAnitein) (in Rutsian) 

— George Bolklamt/f 

DA4G7 10 Red Labmr. ton dovx reiwrd it voile (" LtK'iiDefibc*) [in French} 

Bnd bWfi da jmes (" Damnation de Faint ’■— BrrSioe) (in French) 

— George. Baktdnoff 

DA46d 10 R«J Ve»udV. Le O' IiMBT ’'—Gounod) (in French) 

J JHd Vom q t rx jaites />n darmie C + Fa mf *' — Go tmod) (in French) 

—George BahltinofJ 

DA 437 10 Red Vnki de* rose* C Damnation m Paw fkfiiax) (in French) 

«id Lah*ni. ton dotix regard k iruilr Lahore "— Dclihct) (in French) 

—George Baklanolf 

DA 463 10 Red Vows *pd loim PendliifTnie C* Facst "-^Gounod) (in French ) 

hr_4 Lc wefftr d'ar f ‘ Far.it ’ ’ — Gmnoii) (m French ) —George Bahjanoff 


BARTQLOMASlp Soprano 


Number Sire Label 

DB5S6 12 Red 


DR 556 12 Red 


DB 4 T 7 12 Red 


BARTOLQMASl AND DE P MURQ • 

Dormivi ? SogtiAvo \ (" Isabfau ‘'-^Ma«cflffsn) (in I Stilt ait) 

and / hfai octU (“ hah tan Maxagm) (in Italian )— 

—Bartolomad and dt mtOp 

1 iuoi occhi f‘ IsASEaU Mnsrajfnil (in Italian) 

gad Doxm/rr? SdfiroP^/ f" bafotfu” — Af^cufri) (in Italian) 

■ —Bartolornau and dt Mara 

BARTOLQMASl AND DRAGON l 

Rivedrai |e (otesie iml •iiliamrue (“ Aida "'^Verdi) (m Italian) 

•nd Credo in un Dio crude! (“ Qtrllo "— Yetdi) (in Italian) — Mot tea Dmgcm 


BATTISTINI, MATTXA, Baritone 

BaLtistim, one o l the most perfect singers ever before the public, was born in the 
year 1857 in Italy, and at twenty-one made his debut at the Teatro Argentine in Rome, 
His success was instantaneous; and he w*as speedily engaged for the principal operatic 
stages of Italy, Spain, Portugal and South America. 

He paid his first visit to England in 1884, and has visited Govent Garden many times 
since. His own countrymen were so enamoured at the remarkable results he achieved 
t hat they gave hi m t he p roud title * * La G loria d* I taha, His singing has always been looked 
upon as a model of artistic style, 

Battistmi has created many important roles, and appeared all over Europe with signal 
success as Rigoletto, Don Giovanni, Valentino and Eugene Onegin. Bat list mi's wide 
repertory includes the part of Werther, originally written for a tenor, but especially re¬ 
written For his baritone voice by his friend Massenet. He also sings in such seldom heard 
operas as “ La I-avontH," " Don Sebastian "* and " Marta.” 

On his first post-w'ar appearances in London, the veteran baritone was the 
recipient of an enthusiastic welcome from public and press alike. 

BatListini is possessed of a most cultured voice of marvellous capacity, which he uses 
with exquisite art, “His Masters Voice" records by this famous artist are truly 
magnificent specimens of the great Italian's powers in their maturity, their fidelity in 
tone and volume to the living voice of the artist being nothing short of remarkable. 

All Spftedt are 78 unites otberime indicated. 7 
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THE BATTISTINI RECORDS 


Number 

DB197 

DB150 

DB149 

DB1BS 

DBIS& 

DB196 

DB2C4 


Size Label 
12 Red 

12 Red 

12 Red 


DB20€ 12 Red 


A' mi«i rivals cedere (" Rcy Bias —MamheUi) (in Italian) 

Plld Oh de is euT atini mitt (" Ernani "—Verdi) (in Italian) — Matt io Buiiiiiini 
Ah ncn ave* piii Wrirne (' Maui v hi Rud&n* Donirccu) On Italian with piano) 
and Q ecti/o fiat C* Re di La ha re '—Mcoienct) {in Italian) — Maltia Battittirj 
Ah I non mi ride Mar I (" Webthes "-^M»E5<nct) (in /fa/ian) 

liiione fuggithu f* Erodiadr *' — Mautntt) (r/i Italian with piano) 
_ _ , . , — jVfa// r <* Butlittini 

12 Red Ah ! per itmprc io li pcrdci (' PtflUTMft —Bellini) {in Italian) 

and Bel hfato di poor ("Puri tom p *— Lidtim) On Italian) 

—Mat tin Bat Hitt ni 

12 Rid AlU vila ehc I'airid* f IX MUsCStrjt* "‘“’Verdi) (in Italian) 

and Vieni mere. di rate C Ernoni ,f —Verd i) (if* Italian with arch. and charm) 

— 9a/li%titti and Cord 

12 Red Allor the lu Gall'esiro (” TaS^ka^er '^Waurner) (in Italian) (SI) 

and O fan l a f nedaplia {"Fa tut" — Gounod) (in It ah art) — Matfia Bait Lit ini 
12 Red Ambo naii in <iue*ia vaile C Linda oi CHAMOUSist “—Donttetti) (in Italian) 

and O min Gitda f fond nil a u tnc rirpandi {"' Rigalitta " — Verdi) {in I (erftart) 

—Bnftitfim and Moxiuti 

Amici, I ora iiienji t nuena ( Quo Vadis — Noj^h^) (in Italian) 

and Mia ipatit laid U rnia handier q (Rctoli) (in Italian with piano) 

— Matti et Raftiitinl 

DB213 12 Red Amour* amour ! — Meltidie (Man liras prr^iait ta ladle fiele) (Tasti) (in Fteachl 
with pi iino) and I dealt: ( 7 rail) (in Italian tilth prana ) — MaJtia Buttutini 

DB2I0 12 Red Averin t&nta itnnia (*" AfniCaHa i Meyerbeer) (in Italian) 

nrtr l Qaatida amor m' acten de (** Aft it ana **— Meyerbeer) (in Italian) 

—Mattta Batthiini 

DBIB5 12 Red Bel soprto bello di pate (“ PliBITAMI -Bellini) (in Italian) 

l_"d Ah 1 per iempre in ti perdei ('* RmrVaiii "— Bellini) (in Italian) 

— Sfattia Battittini 

DEI47 12 Red Bella t di iol ven ita f M*hja m Rohan — Doni’eiit) (in I tali an) (81) 

and Voce fatal di mortt (“* Afaria di Rohan " — Donizetti) (in Italian) 

-‘-‘Mattiu RatRstini 

DB202 12 Red Come il romtto 6or C Ami.cto - — Tlroinas) (in Italian) 

nnd O iin’, diacai.it a la ttiiiczza {“ Amte/a '* — Thamm) (in Italian udth arch. 

and cfiorui)—Mattia Baiiitiittj 

DB1§0 12 Red Culio—Romania {D<d«) (in Italian tilth piano) 

Mid O ma c koTManit (QuaMinin) (in French with piano)— Mattia Batthiini 
DS2Q1 12 Red Di Prpv«i/a il mar. il «ua! eKi dal ear li ameell*? (” Tbaviata ’* —‘Verdd (in 
Italian) and Firm stceome un unftlo (" Tiueiata '*— Verdi) On Jlalum) 

—Bat it* tin! and AfoitiV-j 

DAIS# 10 Red Elite mIvo (” Fouia pel Dcstiso ^ Verdi) (in Italian) 

arid Si vendetta, (i emend a Vendetta f' Ripofetto "—Vet di) (in Italian) 

— Butttt Uni and Hayt* 

OB211 12 Red Epilalamio (“ "-^Rid'initem) (in Italian «rr#A pirmo) 

Mid Ofehea nui tua t" Quo PWij No up uei) (in Italian}—Sluttia BattLttni 
DB212 32 Red Era la unite ("OtfXLO''—Verdi) (in Italian) 

nnd Trt mrri tma eaftfititii (TV Deum Steite) f Aef/) ('* Tote a “— Paecini) 
(in itatiaa with charm and attkl}— Mattia Battufini 
DB192 12 Red Gondola ncra, Ln^BalLata (Rtstdi) (in Italian) 

flptj AVn rfi'crmo piii (Tcnti) (in Italian with piano ) — Mattia Bat tut ini 
DB2I3 12 Red IdeaJc CToifi) (in /fufinn uiiA jsinTin) 

tlld AjriDio 1 , umo ur f —Afciodre (ATcrn brai prewail ta talU* /file) (Tw/t) (in 
, Ffetich with piano)—&1 atti q Bultiitini 

DB1M 12 Red L^iu, dei EUrdi. La f* XutvtniUUl **■—' Wagner) ^ Cfn Italian) 

and Pitta, rhpetta, a more ( ,h Macbeth ■ —iVnii) (in Italian with piano) 

— Mot tin Bullitt ini 

DBtSd 12 Red Me come dopa il neraba C WiUTiitR ”—Misimei} (in Italian) 

and Oh tu t heit' aitto incantaJor C Ttmnhaufet"^Wajinci) On Italian) 

— -Mafliti Baltiitini 

DA127 10 Red Mar-iitla, L* (E M. Akaiez) (irt Spanuh) 

jvrid Vittorio, vittarial (CfTfitHwi} (in /fan an with piano ) — Mattia BatlUtini 
DB2C5 12 Red MU 1 |>:» isra la mia handier* (Rotali) (in Italian with tdano) 

and -4jnneiii, For a at la a e ana ta (" Quo Vadii " —No uf ties) (in It alt an) 

^Mattia Balthtini 

Mon brat prcAiail™MeIo(Iie —See ” AMOLts. AiiOt r R 
DB192 12 Red Non ni'ami pin fTpsii) (iff Italian with piano) 

mid La pondola ncra^Brdlata (Rtrfoli) (in Italian) — hfaiiiti Battiitinl 
DBlSfl 12 Red O casta hof C“ Rt PI Laikmie "^MnsieoeO (in Italiim) t 

and Ah non ar'ca pin tap rime 4" Wana di Rudenz "— -Donizetti) (in Italian 

uilh pinna)— Mattia Baltiitini 

8 For Fricai ol Records see pa*e Z, 
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THE BATHSTIN1 RECORDS—Cmt in i;eH 

Number Size Label ^ . tfl » 

DB2H (2 RcJ O feb« pur essa C Q[ q VapJs —(in Bohan) 

and! EpitaJamio {“ Ncwn? " — Rubinstein) (in Italian uilh piano) 

— Moltio Bottistinj 

DB190 12 Red O m* cK^rmantp <<}uirants) (in French with plana) <S0) ( f 

Mid Cidfftr“Rum'JnJid (Denzt i) fin Italian with pimdh-Maltia Battiatini 
DB196 12 Red O lania Tnedatflia C' Faiet "-^Gounod) (ift /fafrdut) _ . 

■uid Atlor the tu roll" ciito {'* Tanaka mer —Banner) iin Italiam 

— M ottia BaUhtiri 

DB20Z 12 Red O vm \diicscda La irhiezza {" Amleto T —Tbcm**) {(notation uith oreh. find 
c/jorca) (81) -tfid Come (7 TQrttifo fiat Amlelo M — Thntiti n) (rnjtch On) 

— nlatlio Botlistini 

DB2D8 12 Red Qceki dHata (Denza) (itt Italian trith piano) 

HDjJ La Sefennier (Toslt) (in Italian with pinna) — Mat tin Bat tilt ini 
DB197 12 Red Oh de* verd" ami roiei f" Esnani ”—Verdi) (rn Italian) 

ftod A m(fl ricati eederc ('* Rny Bias — Marchetti) (in Italian) 

—Mottia Battiitini 

DB194 12 Red Oil* tu + bell' astro incantador C TANKHlt7SER "’"Wajper) 

and Ma tome dopo il nemho (“ Wtrlffcr " — AfnjMirrO fin Italian) 

— Mattia Batlisfini 

DB14B 12 Red Per me $ innIn e [I di supreme (" Don Carlos Verdi) (in Italian} 

and Vicn. Leonora, a piedi fttoi (“ F (merita * — Donizetti} {fit Italian) 

—Mai tin BattUtini 

DB199 12 Red Pirti, riapetto. amnre (" NUcKTR "—Verdi) (in Italian urth piano) 

Mid La Lotto dei Bardt (" Tannhdtiser " — JFojfiv-r) (in Italian) 

— Ff d f/rer Batthtini 

DR2IQ 12 Red Quflndo amor m ccccnde {“ AntlCANA " — Meyerbeer) (in Italian) 

ftod Aretla tanto amata ( H African a T ‘ — Meperbper) (in Jtah'an) 

—"Maftia Bnttistint 

D B J 89 12 Red Resin immobile e ver la terra f h Gugi ftj.mo Tell '*—Rowini) fin Italian) 

and So qtieste rate (“ Dannnzrant Ji Fa tat "—Berlioz) (in ft eft an) 

—Matt id Bnttiitiai 

DB208 12 Red SrrefiBta* La (Tosli) (in Italian with piano) 

and Oechi di fata (Denzo) (in Italian triih piano) — hi at tin fiaftfrfim 
DB189 12 Red Su incite rose C'Daw^ione m Fa^-st Berlio?.) (in Italian) 

Ajad Rato immobile e i er la terra ( ,+ G light!mo Tell ” — Rotuinr) (in Italian) 

— hlattia Battiatini 

DB212 12 Red Tre sbtrr* uiw carrozia (Te Deum Scene) (Act )) C* To$CA "—Puccini) (rn 
Italian uiih charm attd arch.) 176) md Fra fo nottr f* Otefla "— Verdi) 

{in Italian}—Motlta Bait if! ini 

DB14S 12 Red Vien, Leonora* o j>iedt tuoi C Favomita " — Doni^eiti) (in Italian) 

and Per me giunto t il dt aupreme C" Don Carlo i "— Verdi) (in Italian) 

— 5f Ottia BilStiitifli 

DB149 12 Retl Viaitme fn^iiiva (“ Itn^DiApE “— Maaaend) (in Italian u%th piano) 

anti Ah! n&n mi ridcitar (" Wert her "—Massenet) (in Italian) 

— at tin Battiitini 

DA127 10 Red Virtorm, Vittorkl (CariKimti) (in Italian with Piano) 

41id Lu Mantilla (F. M* Alrarez) (/n Spanith) — Afatlia Battiatini 
DEJJ47 12 Red Vq<c fital di morie C Makia di Rohan — Donireiti) fin Italian ) 

and Bella t di W wdto (" Afcrr’o di Rohan "— Donizetti) (in Italian) 

— hfattia. Battijti rtj 

RATHSTlNr AND EMILIA COR S1 

DB198 12 Red Vieni mreo t mjI dli jofle <“ Esnani ^—Vcrdi) (in Italian n-ith mc7|. and charts 
3Jld Alfa vita the f article f Bnlla in M air her a " — Verdi) (in Italian} 

* —Xlattia B at ft it’t t 

BA TTIST1NI AND L DE WITT 

DB21G 12 Red Lhlifeiri delirio I (" GjoCONM -RomdiicUi) (in Italian) 

and Of iomma Carlo C" Ernani " — Ferdi) (in Italian tnlh nr efi. and chums) 
_ —Bat ft itini^—Dc }Vitt — 7" (tfcijrir 

RATTlSTlNj AND LULU HAVES 

DAI89 10 Red Si vendetta, tremendn vendetia RigoUteto "—Verdi) (in Italian) 

Rod Egli i ialoot (" Farza dal Dtatina ‘"—Verdi) (in 1 tali an) —Mat fin Battistini 

RATT15T1NI AND MOSOSCA 

DB203 12 Red Decidi iZ mio destin ('* PacuaCci Lenne*v»ilo) (in Italian) 

«nsJ £ allot perche di' fa m'hai rtretato ? f* Pagitata "—Ixonracalla) ( fr i 

rtanm n D..I 17 M 1* ... n-j* , ^ I{ofian)^Balti3titti emd Mmdacit 

14 Kcd L allor pefehc dj su m rsat tfregato ? ( Pacltacci —Le*ncaWlo) (fn i/o/jun) 

tU)d Deridi r7 mio datin f" P axlima '* — iLeoncopn/fc) (in Italian) 

— Baidttini and Moaeiita 

AH 5 p«edi are 78 unless otberwite indicated* a 
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THE BATTtSTtNt RECORDS—Continued 

BATTIST1N [ AND MOSCISCA 

Oh min GildM (nnthilta a me nspondi! { " RiGOirrro "-—Verdi) (in Italian) 

Aruba nati in Quest a vatic C' Linda di Chamoanix " Donizetti 

(tit It ah an) — Mattia Battiiliru 

Pura siccome uii anflelo C' TflAviATA *‘—Verdi) (m/tafittn). 

and Di ProOenza it mu r, it mat chi dal tut ti tancclU ? ( ‘ Traidata — Verdi) 

(ifl Italian)—Mattia Battistitii 

THTO BY BATTIST1NL DE WITT AND TACCANi 

O ! ;amino Carlo {“ EltMAttl "—Verdi) (in Italian with charm and arch.) 

and £ifirri;a dtlirio 1 ("* Gic&mda "■— Ponchiclli) (to Italian) 
—Bathttiid and Dc Witt 

BONINSEGNA, CELESTINA, Soprano (Bon-neen-ssyn'-yab) 

Boninsegna, for so long one of the leading prime dome of La Scala, Milan, was born 
in 1877 at Reggio d'Emilia. At the age of fifteen she appeared na Norma in “Don 
Pasqualc," and was so successful that she persuaded her parents to send her to Poaro 
Conservatoire. 

After five years’ training there she made her debut in ‘'Lohengrin.” Mascagni became 
interested in her, and chose her to create the part of Rosmira m his opera " Le Maschere/' 
in Rome in 1901. She has also appeared with success in North and South America, 
Spain and Portugal* and created a favourable impression in London as Amelia in " Un 
Ballo in Maachera/' in 1905, where she afterwards appeared successfully on many 
occasions. She is rightly regarded as a dramatic soprano of the first rank, one oF the 
finest Italy has produced in our time. 

BON tN SEGNA RECORDS 

BONINSEGNA AND BOL1S 

M ami* m'amj C BaLLO in MascjieraV erdi )(in JteJrW 

and Vidttt a tciacqveta (“ Andrea Chenier ■ —Giordano) {in Italian) 

— ■Botufth.csna and Bolit 

Vicina a tc I'acqucin {” ANBftEA Gntsim —Giordano) Qnjtalitm) 

and Itfarnf, rn’oeu' (“ Bnlto in Max her a "— Verdi) (rn Italian) 

— Boninsegna and &ulh 

BORI, LUCREZ1A, Soprano (Boh'-ree) 

The engagement by His Masters Voice*' of Lucrezia Bon, the beautiful and 
brilliant young Spanish soprano, is only another evidence of the Company's policy of 
securing the best artists in the world for its customers. 

Madame Bori’s real name is* in Spanish, Lucrcria Borja* but she prefers to be known 
as BorL The singer is a native oF Valencia* Spain, although she has some Italian blood 
in her veins* She received her musical education at Milan and made her debut there 
in 1914 as Mi each. 

During that Italian season she sang many r£les, including Manon, Marguerite* Gilda 
and Butterfly. A season in South America followed, and after the soprano had returned 
to Europe she made an appearance in Paris, resulting in her engagement for the 
Metropolitan Opera, New York, 


Number Siic Lebd 
DBm 12 Red 

DBm 12 Red 


Number Size Label 
0B2M 12 Red 

DB201 12 Red 

DBZie 12 Red 


THE BORI RECORDS 


Number Size Labe! 
DA 130 10 Red 

DAI 31 10 Red 
DA. 133 10 Red 


Act (Ho del paaaaita bci hjfcnj ridemi C' Traviata *' — Verdi) (**i Italian) 

SCud Vcdrai, carino. 3* tei Burmina {" Dan Giovanni Mazur t) (in Italian) 

— ’—Lfterciia Bp ri 

Qavelitos (Valverde) ({> Spanish ttith mandoline and archl) 

and Afubtfuemr (Fa^um) (in Sfranit A )—Lucrezia Bari 
Da iiza. La —Tarantella Napoht&na (Rossini) (in Italian) 

and VillntieUa {Sibdin) (in Italian)—Lucrczia Bari 


U 


For Price* of Records see page 2* 
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THE BOR I RECORDS—Continued 

Number Size Label 
DB153 (2 Red 

DBIS2 12 Red 
DBI53 12 Red 

DA478 ID Red 
DA 132 10 Red 

DA 132 ID Red 
DA 123 10 Red 

DAI23 EO Red 

DA131 10 Red 

DRSQ3 12 Red 

DBS03 12 Red 

DB463 12 Red 

DB152 12 Red 
DA13C 10 Red 

DA133 10 Red 

DKlflZ 12 Bull 
DK102 12 Bui I ' 

PA478 10 R«l 
DB4S3 12 Red 

DA381 10 Red 

DA379 10 Red 
DM101 12 Pd Gm 

DM104 !2 P, Gn, 


Deb I vteni, pen lardar {" NozrE de Figaro "—Mount) Cm Italic? 

and BHe a fm (" Confer d? Hoffmann *'— Offenbach) On FrrncM— 

—Lvcrtzia Bon 

Did lempiOd L'a ("Iris ”—Miiafd) l in Italian) 

gjid Si mi chiamatto Mimi (" Bohime — Puccini) tin It niton) — Lusted* Both 

ifui ( M Contes d'Hoitmann "—Offenbach) (in French) 

■in d Deh t tie n/ 1 non tar dor (’* Nam di Figaio “ — Mozart) On Italian) 

^Lnsrezia Bon' 

Habanera f NiRa Pancha **- —Rome* y Valverde) (fn Spanish) 

and El pundo dr totat — fiiimm^ (Chapi) Qtt Spanish) — Bori and De Scfvrtlv 
In pure stille. iraie icinfilk ('* Iris Mascsirni) (in Italian) 

In ttomini in toldati C Cod Fan T uttc "— Mozart) (in Italian) 

—LucTtiin Bori 

In uomint, in Hilda* i 0* Cosi Fan Tlttk Mozart) (fn Italia n) 

and In putt lifff/e* grtie ttinfille C Iris ** — .Vfrtttuertf) (in Italian) —Lucieda Ban 

Je cennaii. jc connaii. mi lucre (" SnytcoOeoi r m k -V "—Rimsly-Kortaliof) (in 

French) and I'eir-t titfre Jam ce tcOe- (" Hamfo rf J tdicite “—Gounod) 

(id French)—Lwteiia Bari 

Je veujt vivre duns ce five (" Roiiio ET JiruztTt CmaiodJ^ (/n French) 

a«d o>jir*o f >e cannais, ma mete {” S/f^ouro/eA^ii "■— Rimiku^hl^rsahof) 

Ct-tj FTench)—"L uc rezi a Bari 

MalaRiiena (Favan*) (iff Spanish) 

and Cifwrlitvi (Valcerde) (r-ri Spanish with mandoline and UTch .)— 

—L ncrezia Bari 

O gioLa L nuLc tethfiera ('* Sec retd di Slsanna "—WolFFerCirij (in Italian) 
mm Oh t i Ac ra/o <f atigelli (BallateUa) (“ FaglitKci * ■— Leoncavallo) (frt it aft an) 

■* Lucre zin Bort 

OhI th* VoEadVuffdii (Salhlella) C FaGLIACCI **—Leoncavallo) (in Italian) 

4"d O gioia. I* tiule leggier a (" Segreto di S utamta '* — Wolf-Ftmti) {in //of/an) 

—Lucres?it Bori 

Pflloma, La (Y/adiei) (fn Spanish) ‘ 

5£td Paftfot dc mfa or#* (" RetW/o*e 11 —Chapi) ({a Spanish)^ 

— Bart and De S eg trial a 

Si. mi cbiaifiano Mimf (" Boheme ” — Fucciiii) {in Italian) 

and Un di at tempio (*' hit " —A/tccofitf) O'n Italian )— Ltitrezifi Bori 
Vedrab carino. ic aci Buonino C* Don Gios'annI ^'^-Mozart^ Cm Italian) 

and Addio dtl patuito hd wgni ridenti (” Tuniat a ’-rcrd’) (fn Italian) 

•—Lucre da Bon 

Villnnclla (Sibellfi) (fn Italian) 

Slid Danza, La— Tarantella Napolitana (Roisfin) O'/p Italian) 

■—L ucrerfti Bon' 

BORI AND DE LUCA 

Front* it> ion (" Don FaSH^ AtE *'—DonkeEti) (in Italian) 

cmd Fodrr r corro (" Don PawiwU Donizetti) On Italian ) —Boa and Be Luca 
1 Vado« eorro (" DON Pa^I'ALE “—Doriuctii) (/n Italian) 

and Prenfa if ion C Don Pawualc " — DactizeUi) (in Italian ) —Ron and Dc Luca 

B ORI AND PE SECURQLA 
PunaD de ro;as, E|—Roman ^a (Cfiapi) (*^ Spann A) 

and Hahaiteut (“ Nihtt Pane ha " —Romeo y Vaherde) {fn Spanish) 

■^Luctezia Bori 

Forque de mil am C* RevOItosa "—OupO (:n Spanish) 

aijd La Pcdittna tVj'arifer) (fa Spanish) ^Lrtcrezia Bort 

BO RI AMD ClCLf 

Aht ne Itiit pas encore ('* Rovteo ct Juliette Cr)unod> (fn French) 

.ifld Fianjfl I piangi fanciuUa {" Rigoletto * Vet dt) (in l tali an) 
—-Ca/jfi'CuTef and De Luca 

BORI AND McCORMACK 

O leave fanciulEa (” BotlftME — Puccint) fr"e Italian) 

«pd Fieni ol content? profondo {" La kind " : — Dciiba) (m It ah on) 

—John McCormack 

FiiiRii o cun, fwd lascefemu (" + TwvfATA—Vefdi) (fit Italian) 

flnrj Bella fiflio delf anrorc C Rigoleffo " —Fcwi'} (fa Italian) 
ShCormuchr^BQn^JacQhtt —iFerrcnr a th 

QUARTET BY BORE JACOBY. McCQRMACK AND WERRENRATH 

Bella fifiSia ddr amore (" RtcOLETTO “™Vefdi) On Italian)* 

and Furiti. o cur a. naf /aicfffnw (" Trail at a Fcn/;1 {f-t//cflian) 

■—Bori and McCormack 


Bo 


AU Speedt are 73 upteii otherwise indicated. 
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BRASLAU, SOPHIE* Contralto (Brass'-low) 

This youthful singer was born in New York* and is the only child of Dr* Abel 
Brariau, a distinguished. Russian physician. 

The range of Miss Breslau's programmes is remarkable. She sings the Lieder of 
Beethoven s Schubert, Brahms, etc, r the beautiful old songs of France* and the lovely 
old airs of Italy; in her modern repertory is the best vocal work of French* American 
and English composers. In opera she has studied every school, and is quite as much at 
home in Wagner as in the widely differing style of Bizet. 

THE BRASLAU RECORDS 

Number Slie Labd 
DAU1 10 Red 

DAN ) iO Red 
DA142 10 Red 

DBlSi 12 Red 

DAI 34 10 Red 

DAI 39 10 Ret 
DB165 12 Red 

DAI40 10 Red 
DB1GS 12 Red 

DAI41 10 Red 

DA 130 10 Red 
DAHZ 10 Red 

DA 134 10 Red 

D3IS4 12 Red 


DB$96 12 Red 


BUTT, DAME CLARA* Contralto 

Dame Clara Butt was bom at Southwick, Sussex* Brought up amidst 
congenially musical surroundings, she reached the age of fourteen before her great vocal 
powers were even guessed at; it was a visitor's chance remark (hat caused her parents 
to dfecide upon a musical career for their talented daughter. 

Her training took place at the Royal College of Music, and she made her debut at 
the Royal Albert Hall in 1892. She subsequently appeared in numerous Musical 
Festivals in various parts of England, her commanding presence and the extraordinary 
beauty of her voice making a memorable impression in all the places visited. In 
1895 her public career was interrupted by a renewed course of study in Paris under 
M* Bouhyand Mme, Etelka Gcrster, She returned with all her powers, vocal and artistic, 
fully developed* to take at once her unique place among great English singers. In 1900 
she married Mr, Kcnnertey Rum ford* and has been associated with her husband in 
innumerable joint Concert Tours through England and every English-speaking land, 

* Made her debut in Opera, June 27th, 1920, in 4t Orfeo and Eurydice," G'wenl Garden, 
For Prices of Records pags 2, 


Amour cst un nistau rcbdlc, L' * Cabmen " — Biiei) (in french) 

ajld H rtgrelo per cue? felici Luzrtzip Bargin'* — Drmzeltf) (in Italian) 

-—Stphig Brtnlau 

Baby Mins (Johnston) Pirate Dttams ^ Lultahy (Htrcrlet) — Sophie Brastau 

Bu as in die n i ght {SuQivan) 

md Thu teaming et/ts (MtitDmuell) (u i(th piano)—Sophie Bration 
Eili* tib*. limi subadithini ? (Schalit) (in Hebrew) 

and Ynhrxdt (in Mempriam) (ft. Sttherta) (fn Hchrctt' with cello cMl.) 

■—Sophie Brail un 

IVa a-Ianjin' fn‘ you (Kuih erv^ay) * 

arid yillandla {St lull a) (* n Italian} Sap hit Braslau 
Lift fiigdit (Kjenilf) iird The ncw/«f sforp cue? told (St tilt:} —Sophie Brad an 
Oh I dry those lcar* (Teres* dd Rieao) 

6fld Sam# dear old place {Wilson) — Sophie. Breslau 
P! rule dreams—LuElihy (Huciter) and Baby mine (Johnston}— Sophie Brestau 
Same dear old place (Wilton) 

*nd Oh f dry those lean { Teresa del Riego)—SapMe Stasia it 
SearctP per ester Idler. II f 4 Ll’Chezia Borgia 4 —Dam^eiie) (fir Italian) 

jnd L'amowt at ofl uiWaa tcbelti Carmen *— Bizet) fit French) 

^Sophie Btaifau 

Sweetest alary ever told. The (Slulls) 4od Fait night (Kjeridf}Sophie Bradau 
TJiy beaming eyfct (N'lacDawe] | ) {irith piano) 

Mod Birds in the night (Sd/man)—SepAfe Braden 
Vilhiiell* (Sibella) (in Italian) 

and a-longin* Jo |/on {Hat her may) — Sophie Brail an 
Yohrzeit (in Mcmoriain) (R, Silhe/la) {in Hebrew udth \ctfo obhl.) 

and Fili. eiii, lama sabachlhani ? (ScAaftf) (in Hebfetu }— Sup Air Breslau 

BRASLAU AND ALDA 

TuILi i j5or > C Madam A IfcTTEJIFLV PutdnO (r’n Italian) 

45jl Un hel ifi tWremo C* Maduma Butterfly ‘'—Puccini) (in Italian) 

— Frpncei Aldu 
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HIS MASTER’S VOICE RED LABEL RECORDS 


THE BUTT RECORDS (TW are ail single-sided) 


Number Size Libel 
03173 12 D. Blue 
C3I55 12 0. BU 

2-053210 12 D. BW 
02240 12 D, ft«S 

03399 12 D. Blue 
03170 12 D< Blue 
03178 12 D. Blue 
03510 12 D. Blur 
031 5$ 12 0. Blue 
03425 12 D. Blue 
03154 12 D. Blur. 

2-053088 12 0. Blue 

2-053209 12 D. Blue 
033S8 12 D> BW 
03220 12 D. Blue 
03299 12 D, Blue 
03224 12 D, Blue 
03305 12 D. Blue 
03368 12 D. Blue 


04060 12 D. Blur 
04015 12 D, Blue 


Bo 


Abide with me (Key Q LiddJc 

Believe me, il, all those endearing ymmjf cknnm ( flCCOJTl ftani cd f I^C CfiflJ}(rtfi) 

(Key £ Bat) Landusi RunaJd 

Cmo otio ben (m Ifutian) G Sordini 

Cod **yc the Kins (aarQinpamfd by Band Coldstream Guard), eo ndacted 

by Lie af.-Coi, J. h/facJtenzie Rvfian* C.V.O*. Mm. Doc.) (80) 

Cod shill wipe Atomy ell ttun—The Lifim of the World Suilivnn 

He sbatl feed Hit flock—Mesa tab (Key F} Handel 

Kathleen .'VlflVouj'ntcn. (Key C) Crouch 

Land of Hope end Glory (orchatro conducted by Mr. Arthur Godfrey) ' Elgar 
Lillie iilvtr ring. The (Key D I lit) Chuminade 

O Divine Redeemer Gounod 

Ombri mat fu (Largo)—Seise (Key £ flat) Hifidel 

Rendi'l lereno al ciglio—Aril — Satarme (rn i tali an) Handel 

Seffuto per ease* felici. 11 (Brindisi)—LucrezU Bo/aifi (in Italian) , Donizetti 
Tenri that night. The : (A) A Youth once loved s maiden _ White 

Tinw'i gar den (icith 'cello obbligato played by A fr. W. H . S<jwre) Gorins Thomas 

Where corals lie—Sea Pictures _ Elmr 

Will he COme ? SUUiVWl 

Women of Inver (accompanied by Mr, Harold Cretxton) Loughborough 

Youiit once loved * maiden* A f (tf) The Tear* tliat niaht White 

(It fs important that that record/ thordd be played in the tteys indicated* 7 he 

approximate speed it 81) 

BUTT. CLARA. AND KENNER LEY RUM FORD 

Key* of Heaven. The (81) L. Broad wood 

Snowdrops (Key £) Lehmann 

Qt in important that then; recat rk should be played in the ^eyj indicated) 


C 


CALVE, EMMA, Soprano {Kahl-va/) 

Calve, the inimitable impersonator of '* Carmen,” was born in Madrid. She was 
trained under Marches! and Puget, and first appeared in public at Nice, receiving a 
cordial welcome to the operatic stage. She made her d^but in grand opera as Marguerite 
in 1882 at Brussels, Mme. Calve then began a series of important engagements on the 
Continent, being notably successful in France and Italy, and London had the privilege 
of first hearing her in 1892, Since then she has toured America and other countries, 
adding to her already big reputation. Her reappearance in London in 1918, on the concert 
platform, was one of the sensations of the season. Calve has had the honour of creating 
many important roles, but it is with " Carmen,” above all, that her name will be inseparably 
associated. The seemingly reckless audacity of her realism belong only to the great artist, 
reinforced by a wonderfully rich and perfectly trained voice. She has made many excellent 
M His Master's Voice ” records. 


THE CALVE RECORDS 


Number Silt Label 
DB160 12 R«1 

DB161 12 Bed 
DBI61 12 Rad 


Amour c*t un oitesu rebelle, L" (Habanera) (* pU$HK VBlift) (i« French) 
and Em b $apcte* o mamma (“ CauaWf/ta RuiticErau "—Mme a/m) (fn Italian} 

—Emma CaW 

Au dair de la June—S« " TaOis cm assess pour les tout f ft its ,+ 

Cliantcr, riez et <foTme£ j Serenade (Gounod) (iit french with flute and piano) 

and CAs/staitr Diana (Coua/ef* da A/uWi) (" Pctle da Mrenl' —Dai?i(/) 
(in french with one A. and flute)—Emma Cold 

Charm an i Oiseati (Couplet t du My soli) (” Perle nu Bresil "—David) (in French 
with arch, and fl ate) (80) and. ChrwteZ, riec et dor me e ; Serenade (GToijr!nd , ‘l 
Ur* French with flute and pianof-Emma Calve 


All Speeds are 78 unlift otherwise indicated. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE CALVg RECORDS — Con tinned 
Number Size Label 
DBI62 12 Red 


OBI62 12 Red 
DEI63 12 Red 

DB638 12 Red 

DB163 12 Rr ! 

DEI 60 12 Raj 

DB638 12 Red 


II esi down t" Hejkkjiade ”—Mutaet} (in French) 

ond La M&wtitlaisc (Rousef dt F hie) (ra French with charm and arch.) 
• —Emma Caffe 

rreie jecques— See TftcHi chansons four i cs tout petit? ” 

MefSeiJIaise. La (Ruuget tie I'lflle) (m French With charm and Off ft.) 

and If at t toujr (’ Hetadiade **— hfimenet) (in French }—Forma Calve 
Old Folks fl[ Home (Svvsnet River) (Foster) C with charm) 

pad F roij pairr la tout petits : (a) Frcie Jacques (ft) Alt doit de la lime 

(r) Unc Pottle (rn French with piano aer r by Roninaldo Sapia)— Emma Cake 
Trin^leidea sUtfc* iintaient, Le» C' Carmex "—Rizei) <m French) (SO) 

and Ld-bm deni fa montagne C’ Carmen "— Bizet) (ffi French) 
, - „ — Caffe and Dalmorei 

7 rou pour les taut peuis ; (a) Frere Jacques (ft) Au claii de la Ititie (c) Unc 

Foule frq French with piano ate. by Roninaldo Sapia 5 

and Old Folb at Home tSwanee River) {Faster) (with charm)—Emtna Calve 
Utie ootdc — S« Tkqis CHANSONS four les tout petits " 

Voi lo sap-e-ce, o mamma (“ Gavai.leria RrrrieANx "^Mascavni) (in Italian) 

and L'amatir at tm oE>faa rthelle (Habanera) f* Carmen **— Bizet) (in 

French)—Emma Caft'c 

CALVE AND PALM ORE S 

Lk-bss dans U (“ Gasmen ”—R;/rt) (in French) 

Lei i ringta dcs shhes tint dent (“ Carmen " — Bizet) (Jn FrtrtcK) 

—Emma Calv4 

CARUSO, ENRICO (the late). Tenor (KahW-zoh) 

Bom 1875, died 2nd August, 1921* 

The news of Caruso's death at Naples on August 2nd, 1921 * created a profound 
sensation throughout the world of music, for it was confidently expected that he was 
definitely recovering from the illness that had caused so much anxiety some months 
previously, He had indeed become so much better in health that, as late as ihrce months 
before the commencement of his fatal illness, he made a magnificent series of new records, 
some of which hove yet to be published* 

Caruso's fame is perhaps the greatest ever attained by an artist* Born at Naples 
in l$73, he made his debut there at the age of twenty-one, and aroused such enthusiasm 
amongst his audience that he quickly became one of the most sought-after of the younger 
artists* A season at Monte Carlo introduced him to a cosmopolitan audience, and 
resulted in invitations to sing in Buenos Aires, New York, Paris, Barcelona and other 
cities* His first appearance at Covent Garden was in 1902, and London quickly 
recognised him as the finest of living tenors. His reappearance at Covent Garden in 1914, 
after an absence of several seasons, brought forth a scene of wonderful enthusiasm. New 
York and South America, too. have been the scene of some of the famous singer s greatest 
triumphs, and he is said to have received the biggest fee of any opera 41 star ' of his 
time. In 1918, Caruso married an American lady. Miss Benjamin, of New York, 

His voice was equal to the most exacting roles ; his varied repertory, which has been 
given in imperishable form to 4 ' His Master's Voice/ 1 includes a wide field of operatic and 
concert music. 

White the famous tenor could sing to but a very few of the music-lovers of the world 
in person, by means of his Gramophone records his audiences become uncountable. 
Among all Lhe achievements of science is there anything more wonderful than this? 

His appearances had been always a continuous ovation, vast audiences being held 
spellbound by the exquisite refinement, beauty, and power of his voice. The faultless 
phrasing, the fluent and easy delivery, the passionate intensity, and the dramatic force 
of his singing, all these qualities combined to raise this king of song to the unique 
position be occupied* 

The great triumph of this singer is peculiarly gratifying to The Gramophone Company, 
a Ltd*, who, in Milan, made records of his voice as far back os 1901 and retained his 
exclusive services until his death. The magnificent list given below is composed of 
“ His Master's Voice * records that display the great volume, beauty, and the very 
living tone of Caruso. 
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For Prices of Records teo page 2* 






















HIS MASTER'S VOICE RED LABEL RECORDS 


THE G4RUSQ 

stated) 

Number Size Label 
DB392 12 Red 

DAI03 10 Red 
DR 131 12 Red 
DAI (W 10 Red 
DBI1S (2 Red 
BBI2Q M Red 
DRUB IZ Red 

DR 127 12 Red 

DAI 21 10 Red 

DA 105 10 Red 
DBS40 12 Red 
DA 107 10 Red 
DB1IS 12 Red 
DBI34 12 Red 
DEB 16 12 Red 

DA104 10 Red 
DB144 12 Red 
DBlli 12 R«i 

DA 105 10 Red 
DAI 17 10 Red 

DBI42 12 Red 
DJI00 10 Bull 

DB13B 12 Red 
DB1J1 T2 Red 
DAIH 10 Red 
DAI 02 10 Red 

DB120 12 Red 
DA106 10 Red 

DAJ08 10 Red 
DB12S U Red 
DA! 12 ID Red 


RECORDS (with Orchestral accompaniment except where otherwise * 


la 


A Granada (Tp Granada) (F. M* Alvarez) (in Spanhh) 

ngd A /u /if: i/e ta tufta Union) (iii Spaaith)— Car mo and Dc GogQtza 
A Vucchetla 1 ] o;ii) {in Neapolitan) 

and O Soie mi'o (Di Capua} (t'n Jtalianh^Ensico Car uss 
Addiu (Toati) {in Italian) (Si) 

Slid Af ue'cfj firmhit a (Gas I a! don) (in Itali an)-^ Enrico Carnao 
Addio a Napoli (Coitrtu) (in Jfafran) 

■3rd Canta pdme (De Cv/th) (in Nrapomnrij^Enrico Caruso 
Add so alia ir.ndre (Cavajj_erw Rusticana Meseajnj) (in Italian) 

«od .4A / ta pafetna mono f- At ache fh — Kent) (i/r Italian) — ErmcP Carnm 
Agmu Oei (Bizet) (in Latin ) 

.ind Dominc Deal {"AfdW Svlmnclfc" — RoESfm) {in Latin) —Eur/cP CfcrtPQ 
AK 1 Ifl paiertia mano C Macbeth ”—Verdi) (in Italian) 

md 4 ddta alia madre (" C ai'nltcri (r R mlicaiiu ’ r —.Vftucojtrti) (irt Italian) 

— Enrico Cat tiw 

Ah 1 matt sort C Nebo Rubinstein) (in French) t 

p, 0 ji fit ho Ivin tain dc pna/eimrsae l (Lcnjfo'i A Tin) (" Enpcn Onegin "— 
Tchaikninku) (trs rrettchy^Enrita Cm am 
Alba separa delta luce lombra, i- (Tosti) (/a Italian) 

and Ocer There (C. Af. CcAan) (lif tterje EnWisL* 2nd wire French) 

—£Wco Car cerii 

Amur mto (Rkciwdi) (in Italian) 

and Cido tatchino (Gort'ana) (in Neapolitan}— Enrico Coruvi 
Angela emto e bel ( Dt'CA &Am* —Donueiii) (in Italian) 

md T' tn arricar io c Nap vie (Give} (in Italian) — End ire Canno 
Because (Guy d’Hflrdelat) (fn French) 

Hantjwr d*imtf at (Sew (in Frerwrft )—Entica Carmo 
Bianca al par di neve alpina C" Gu Uconotti " — Meycrl>eer) (in !t>tlinn) 

and Uoccfu cclati (l\ do Cteacenza) (to Italic/))—E nrico Caruso 
Cnmpane ■ Sera (Ave Maria) (BiUi-MaMeiti) (in Italian) 

■and Pi tit!. Signore I (Stradella) {fa Italian )—Emico Cor up* 
Ctunpane dj San Giuato, Lc (Arana) ten Italian) 

and Serif a umi for zb indmnitQ (" Gttaran’j —Gome:) (in Italian) 

“Caruw und Deslinn 

Canta pemc (DeGutli*) (in Neapolitan) 

jmd Addin a .’Vcpofi (CoRrao) (in Italian )— Enrico Car mo 
Celeste Aida* forma divins -T Ajda — Verdi) {ii* Halt at:) 

4T>d J Mm piccirrlla C Salvator Rota '‘“Gomr:) (in Italian)— Enrico Car too 
CHuiicn de Jum, Op. 102* No< 6 (Godard) (rn French) 

npd Fuije Unle (' Adorable* TwirmcnU "— C eTOyy-BarlheUm y) (in French) 

— En/ico Curuia 

CseltJ tu Ft hi i so (Ciodaua) (in NeafvliUtn) ' 

iir>4 Amor alio (Rtcdardi) (in italitin ) —Enriw Cor ijju 
C ome un Lei dl di maggio C ANDREA OiLsieh ”— Giordano) (tig Italian) 

$od O Lola, bianco came Rot di spina (La SrVi/ionn) C'CevaUeria Rvsticawz " 
-HiVfitieagrti) (in Italian uilh harp ate,)—Enrico Cafui. 
Core ‘n era to {Neapolitan Song^Carnlli) (in Italian) (81) 

and Sanfq Lncia (/VeupcJt/an Folk Sang) (in Neapoltlanj^Entttc Curtuo 
Grudfijttii r Mf,ss£ Solenmelle Roijjni)^ 6n Latin) 

tu\d Lihiamo ne" licti co/tcr (Brin Jin) C Tr a tint a' — h'erdi) (in Italian s nth 
tWuf and ortL)—Carmo cmd Glut*' 
Cuius an imam fSTWt IVUtlX Roiiinj) (in Italian) (SO) 

sod Ingerniscv (" Reqmcrn htem ' ) (Kerdr) (fn Italian) —Ean'ca Car tub 
Da run. l^a : Tnranlella Napolilana (Roisini) (in Italian) (&l) 
nnd Tarantella sine cm (Wnbeiwp dc Cfotfum) (in Neapolitan) —Entice Cdw 
De mon smie fleur endormie (" P^CllEtfSS Pt PoeU 3 —fL»t) {in [tenth) 

thd Sdriaade de Don Jttait (Tchaikovski/) (in French)^Enrtco Canon 
Di* iu tc J^ele il fluito m'aspetia C" i?t MjijicftEJtA "“Verdi) (in Italian 

uith thorm and arch,) (31) and fltitsta a mu ctla per me pari^ iono 
(" Riiofelto ’* — Verdi) (In ftoliany^Enrica Caro» 
Demine Deus C Mkse Sctjevsehj: Roiiini) (Jn Latin ) 

god Apnas Dd (Rizjrt) (in La/fn )—Enrico Corum 

Donna non vidi mai (“Manos LESCALT'^Puecini) (in Italian mth oreh. anti 
harp otw by \Imc, A. Rrsis- Romni) afld GumfrfffW n Itma (CVexrn^o) 

(in Neapolitan > —Enrico Carutb 
Dream. A (Banleit) end Far vok alone (GeeAf )—Enrico C jilck, 

Dreamt of lone ago (Gamso) «nd Loaf me er no/ (Scxchi)— Enrico Cartrt: 

£ lute van, I c ticlle C' TcsCa *— Puecini) Jia Italian) (80) 

and RKandiia mmcmia C" 7*wea ** — Pmim) (in Italian)—Enrico Corma 


All Speedi are 73 unJeM othtririK indicated. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


T HE CARUSO KECORDS^-Cuntinued 

Number Stic libel 
DBIH 12 Red 


DB117 12 Red 

DA10& 10 Rd 
DA106 10 Red 

DA10I 10 R*d 
DPT 12 12 Red 
DBI31 12 Red 
DA11G 10 Red 
DB122 12 Red 
D3130 12 Red 

DBI33 12 Red 

DAI 11 10 Red 

DB125 12 Red 
DAI2Q 10 Red 

DB137 12 Red 

DAltZ 10 Red^ 

DB119 12 Red 

DAI 16 10 Red 

DB144 12 Red 

DB12S 12 Red 

DBC23 12 Red 

DB131 12 Red 
DA 126 TO Red 
DBU1 12 Red 
DBI30 12 Red 
DAI 17 1C Red 

DB117 12 Red 

DA 163 10 Red 
DB125 12 Red 

DB133 12 Red 
DA 121 10 Red 
DB639 12 R^- 1 

16 


Echo kdrrtain de ma jeuncaset (Lent lei's Aria) C" Eugejt Osigin ""-TcbailcovsLy) 
fin French} end Ah ! men *en-? (“ Nero "— RUimtein) (in French) 

■ — Enrico Corwo 

Fipr the avevj a me lu date* 11^ (" Carmen, "— Bixet) fin Italian) (HIJ 

reJ, O Paradito. dall' ende mrito (“ Africans '*~Meye ri'cer) {in Uahan) 

-^Enrico C Si Utti 

For you alone (Geehl) (SI) $od A Qrtam (Bartlett)— Enrico Carton 

Forte la atplLa—Se* " Ma se vi'iiORiA PEmiEATj— R omania— RAL ta |N M«CK£*a 11 
Guardann' a luma {Creacerwo) fi'n Neapolitan) 

and Donna non l idt mai {" Manott Lacaut it —Pucam)_ {in Italian) 

“£bi/c4 Car usa 

Hanlite sTjimoux (Slide) fin French) 

2 nd Became (Gu t / d'Hmdtiot) [in French)—Etsrkn Cartau 
H&vuifw (Gramer) fin French) 

tod La Ramcatrx (Fame) (in French)—Enrico Carter 
Intremiteo {" Requifm Mass ”b—{Vtxdi) (in Italian) 

and Ctijta nnimam . C*Si shot Mater**—Romm) {in ft alt an }—£ nrico Carina 
Irmo di Garibaldi (Luigi Mercanrtm) (in Italian) 

(Hid La rtda COftitHte — (3W)) fin Italian) —Enrico Caruso 
lo non bo che una pavera cianzetln (" BoHEME "—Ltdricivalid) 6'n Italian: {81} 
and Teifti adotatu (" Bohime "—Leoncavallo) (in Italian}—Erm^a Caruso 
Je exoiu entendre encore (" PtcHfX'Jts Dt Perles ”—Biiet) (in French) (60) 

fiflii Voit ma rniiCTC. hila i (" Sanuon rf Daiila Sarnt-Sains} {in French 

with charm and arch.}—Enrico Can an 

Lon Orord, Tke <$.itliv»n) (81)^ 

tpd Omfrrn fflfli/tr—Lorjiw (" Xctxa " — Handel) (in Italian)—£ 'trite Cn/foo 

Love is mine (Gartner) (81) 

«Jid Poorcuwr> ( Tchaifoi-ikif) (in French)—Enrico Carton 
Lpve jnc or not (Secchi) and Dream* of tong ago (Ctrr iU6}—£n/ien Cor efio 

L-u;w d estate (Tojti) (in Italian) 

*tlH Nina (Petgaleti) (in I tali an}— Enrico Coruw 
Ma fora pefdeAi (“ Rallo in Mascieera "*—Verdi) (in halt an) 

rind Qaando NatcciH t ct {" La Schiaao ”— Gomez) (in Italianb-Enrico Corcraa 
Magic he note (“ Regina dj Saba "”Goldcn*rlt) (in Italian) (82) 

and Serifnqdc aPaMnole (Ranald) (in French)—Enrico Cat mo 
Mftjntna mia the \t>' wipe (Canzone napoletana) (Nutile) (in Italian) (82) 

end RereA* ? (Pcnmno) (in Neapolitan)—Enrico Car mo 

Min canzone, (lo-sHl (in Italian) 

and /rmo di Garibaldi (/_ riifi Merentifini) (in Italian) — Lnr/co Cor uto 
Mia pKcirella (" Sa^vatTMi Rosa "“Gomez) (in Italian) 

jind Cdate Aida H forma divirra Alda Vrrdi) (in Italian)—Enrico C^riju? 

Mia spovi ilia U mjn handlem (A. Roioti) (in Italian) 

and Le Revimtnt do Sombre *t Mew (PlanQudle) (in French) — Enricu Carina 
Milngro de la Vireen. 0 (Qtapi) (in Sppnitk with prana) 

md La portida {Caaciton Enpar.ola) (,4/L jrerl fin Spanish udth piano) 

—Einr'ro Careuc, 

Music* proibite (Gailaldon) (in Italian) 

qijd Addia ( Toiti) (in Italian)—Enrico Car uio 

Nins (Pergolc* i) (in Italian) 

xnd Luna ifeitale { Teilr) (in Italian) — Enneo Cm im> 
No. pigl’tatcifi noEiron ! ( l | rAOt-iACci Leoncavtlln) (in Italian) (81) 

aijd F«ir lo iiuhha (" Payliacri " —Leonaauallp) (in Italian}— Enrico Car mo 
Noel'—Conitriite de Noel (Adolpbe Adam) (in ErencA) (7D 

and Sonet a Maria (Pe«it) 4 fin French}^ Enrico Cattt™ 
O Lola* Siam a ernne fior di ipino (La SirUiana) (" Cavallejua RusTitASA 
Maacajni) (in Italian with harp 182} nod Com c ew bet di dt maggia 

C Andrea Chenier Giordano) (in Italian )—Frtrico Carina 
O Pnradiio, da!I' otide uscito (” AfRIC ana "—Meyerbeer) fin Italian) (82) 

and II fiat che dderf n me fu data (** Cermiri '—Bizet) fin l ted ran) 

- Emicn Caruso 

DSnletnlo (Di Capua) fin 11 align) 

J ind A l itcehella (Tati) (in Neapolitan )— Enrico Caru» 

O touverain 1 0 juge 1 0 pere 1 {" Ou *" — Maseene!) (in French) (80} 

and Rachel t y it and Jit Seigneur la grace ititiloin (" Jta’vt " — Hnleao) (in 
M French)—Enrico Carxao 

Ombra mai fn—Largo (” —Handel) fin Italian ) 

and The Lost Chord (Sullivan)— Enrico Carmo 
Over There (G, M- Cuban) (lii Dint EntUih, 2nd verse French) 

i,l .J L'ullm lepara datlo I we I omira (Tosti) (in Italian)— Enrtco Caruso 
Part Ida, J j (Cancan Espanota) (Alvarez) fin Spann h with piano) 

and El mitagro de la Virgcn (Chapi) (in Sponizh with piano)—Enrico Car mo 

For Price! of Records see page 2. 































HIS MASTER'S VOICE RED LABEL RECORDS 


THE CARUSO RECORDS— 


Number Site Libel 

DBltO 12 F«1 

DBI34 12 R..d % 

0AU8 10 Rid 
DA11I 10 Red 
D5145 12 Red 
DB14S 12 Red 

DB137 U Red 

DA 102 10 Red 

DB123 12 Red • 

DB132 12 Red 
DA 112 10 Red 
DBm 12 Red 
D3142 12 Red 
DBm 12 Red 
DA114 10 Red 

DA122 10 Red 
DB143 12 Red 
DBH1 >2 Red 
DB122 12 Red 

DB143 12 Red 
DB64Q 12 Red 
DAltS 10 Red 
DE115 (2 Red 

DBMS 12 Red 
DB111 12 Red 

DA119 10 Red 

DBiaS 12 Red 

DA115 10 Red 


Ca 


Fcrcbif? (Penn in*) (fir Ntapofrfofl) 

and Mamma mi4 eke va sapd (Carcione ncpoletano) (fta!tie) Ctu Italian) 

— Errrico Cerjfj4> 

Pic?L StjutiTel (Strode!!*) (tfl It alt an) 

ac4 Cnmfmrci o Seta Wee Maria) Wilk-khdfctti) (in Italtw 

—Enrico Caress 

Pimpinell* (Flo mil me Sent) (TcKaifcaviLy) ^ {in Italian ttilh prana) (SOJ 

and PiYni re? met t (in Italian}—Enrico Caruso 
Peuiqufii 2 (Tdialkovity) (m French) 

&i;d Lore u mine (Cur/fifr )—Enrico Cartito 
Preie-mui ion tide {” RtinE nE Saha '—Goumtd) (ea Freitclr) 

urd La Procession (Franck} (in Fret eh)—Enrico Car mo 
ProtfaiEn, L* (Ffuntl) (rrt French) # 

*lid Prefe-moi tort aide (" mine ue Sami — Gounod) (ip French) 

—Enriev Caruso 

Qiumdo Naicesti lu (" Lo Scjiuvo Cnmcr) 

KTld hi a ft mV fotza per Jet ti {“ Bo!So in Mmchera *' — i^etdi) (in Italian) 

—Enrico Car mo 

Qatata a quelU per me pari sono {" RlGQUiYTO “—Verdi) {in Italian) (80) 

and Li' la sc ftdclc it flutto tn atpetta (" Berlin in Matcher a Pcrdi) (m 
Italian iriih chpi u\ awl ore.h,}—Eftrico Curtail 
Rtuchel ! qua rid du Seigneur h grace UUebira (” jtivi “—llalivy) (in French) 

god O sooner pin / O /uje t O pice / C Cid “— Massenet) (in French) 

—Enrico Cari.-rc 

Ramtaui. Le* (Foure^ (in eVearA) 

erd Ftosortna (Craniet) (in French )— Enrico Cm mo 
Record in armoni» C'T09tA M —Puccini) J,in Italian) (SI) 

^nd E Ititevan le tlclfe (“ 7wcti —PuciiWJ (ifi Italian)—Emieo Cat iiu 
Raiment de Sombre el Mcu^e, Le (Flanqneite) (in French) 

and Mia jpoiJ jmd la mi a handier a (.4. Ratal:) (in Italian)—Enrico Cattno 
ic4.nln Lucia (Neapolitan Folk Sang) On Neapolitan) 

nj}d Core hgrata (NeapoElon Sant) — Catolh) (in Italian )—Enrico Cjtiuo 
Santa Maria (Fauro) (in French) 

mid A r o4r”C4miiq we deNoct (Adolphe ddum) (in French)—Enrico Car a jo 
Serenade de Don Juan {"Telia! kuvilfy) Jin French) 

|isd Oc man antie Fleur endonme it Pithcun de Pcries '*■ — Bizet) (jn French) 

—Enrico Cdrrw 

Serenade eipasnole (Rupeld) (in FreneA) 

arid Matfcta riefe (“ Repina di Saba *' — Goldmark) (in Italian)—Enrico Ccrrt’w 
Screwta (Cam»-Bnieeo) (in foulian} 

and Ticmpo orifice (Ccrw) (in Italian)—Enrico Canuo 
Tarnnietln abcera (Vincersto de Cfnctciin) (ip Neapolitan) (81) 

jld l.a Dciom : Tarantella Nttpolilmta (Eutdm) (in Italian)—Enrico Canuo 

Tcnn JidorMLn ("Bohilmc"—L eoneavalln) jjjf* ItnUttn^ (81) 

lo oo.i ho cht an a power a jian-reffa T* Bohdme " —Leone at allv) (in Italian} 

“Enriw CuruJi/ 

Tituifjo antico (Qijujo) (rn Italian) 

mu Sere n at a (Carww-firaecei) (in Italian }—Eprfco Caruso 
T*tn *arrkordn V Nspule (Cioc) (in Italian) 

UPtl Anjtelo eaite tie! (‘ ''“-jponije/ff) (in /foiiwn)—Enrico Ctfn sc 

Tiutlinff <^ea (Culner) 

and Vow eirtJ Aot*s told me if An/ / did nof knout (0‘Hnrd) — Enrico Cn*tisa 
Uoccbi crlrali (V. de Creaeem&) (an Italian} 

end Bianca ol par d£ netfe albino. C" C« Ugoitoiii —AfeperArtr) (in Italian) 

“Ennco CoTfw 

Valit lente (" Adoaaotjs "—Caruio^Barthelemy) (in French) (82) 

m’d CAimumi do Jwin* Op. 102, No. & (Godard) (in FrencA)—Emieo Cen F m 
Vcati la ifiubba C^PAGLIAOCI **—Leoncavallo) (in /jfa/ian) (82) 

d.nd No* pa^iioedo non »n / C Pflsiiacci "— Leoncavallo) (fn Italian) 

—Emim Cnrt:** 

Vieni ml mftf l (in Italian) 

ipd PimpincUa (Florentine Song) (Tchaikm-rhij) (in Italian trith pienn) 

. —-Enrico Carciu 

Vais itia misArtt be la* C* Samson et DaI ila <—SainuSalnt) (in French with 
chorm and oreft.) and Jt ends entettdte encore (" tiel.enm de Perter ,T — 

fiiic/) (in French) — Enrico Cnri^o 

Vour eye* Ivtvc told roe wbat 1 did nut know (O'Hara) 

apd Trmtinw kyat (Gartner)—Enrico Carnm 


All Sjetds AT3 ?3 unless, piherwiae indicated. 
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HIS MASTER'S VOICE RED UtBEL RECORDS 


THE CARUSO RECORDS—Continued 


Number $ije Libel 
DK103 12 Buff 

DK10-1 12 Buff 

DK103 12 Buff 
DK104 12 Buff 


DK1I9 12 Buff 


DM106 13 P r Gn=- 


DM106 12 RGn, 


DBS 22 (2 Red 


(Miserere) ("TboyatOKE " — Verdi) (in Italian uiih 
and At notiri monti titatntrcma (” 7"iwaiefe "— Vtrdi) 

(iff Jintiany^CarniO? and ScJtuOMUm-Hctitk. 


CARUSO AND ELMAN (W 
Ave Maria (Kahn) (in Italian with violin and afamO 

(jid Elagin \fdlodie (.Vftiiie ncJ 1 } (in French tuith violin and flitmoV 

— Cartas and Elman 

Deu* Serenade?, Les (Leoncai-allo) (in French with violin and rtiano) 
wd Si vout ratficz compm * Mrfodfe (Dtnza) (if French with violin and piano) 

—Cnrum and Elman 

Kltmie Melodic (Maisertet) (rn French with violin and piano) 

msd Ave Maria (Kahn) (in Italian with violin and pianoh- Cat mo and Elman 
Si verus IVviacunpris : melodic (Denra) fin French with violin and piano) 

and Le i Deux Serena da (Leoncavallo) (in French with tn'tiiin and ^ion») 

—C’arow arid Elman 

C ARUSO AND Al-DA 
All l the Ji mnrte ™mani 

c hat lei and arch,} * 82 } 

CARUSO AND AMATO 

Invnno. Alvaro (" FokZ, 1 t*l Destixo "— Verdi} fin Italian } (81) 

&nd Le MintKcic, i fieri occenti (” Forzn del Destine " — Verdi) fin /fair off) 

—foftHt and .4ntafa 

Mirucde, i fieri accent i. Le C'Forza DEi- DESTfNO"- -Verdi; (itt Italian} (81) 

and InvtUNK Alvmo Farza del Datino m *■— Per<fi) —Carnm and Amato 

CARUSO AND DE COGORZA 

A In luz iK k July* (Anion) (in Spanith} 

and A Granada {To Granada} (F, M* Alvarez) (in .Spartis/i )—Erntca Car am 

CARUSO AND DE LUCA 

DM10? 12 P. Gn* Slade 1 rl eevreto fu dunaue vioki^ > ('“ Poke* Pel DESTiNa Verdi) (in Italian} 

a nd Vend ttudi I C* EIi$ir d*Amort “ — Donizetti) (in Dalian) 
— Car ino and De Liva 

DM107 12 P. Gn* Vemi irudi ! C* Emiir d'Amore " — Doniietii) (in Italian) 

pod Sl/nle I il tegretoju dumjUf tradio? (" Fort a del Destino " — Verdi) 
On Italian }-^Carina and De Luca 


DB616 12 Red 

DM169 12 \\ G n . 

DM106 12 P.Gn. 
DMI09 12 P* Gn, 
DM108 12 F. Gn. 
DM110 !2 P.Cn. 
DM110 12 P. Gn. 

DM 114 12 P. Gn* 
DM114 12 P* Gn. 

DJ100 (0 Buff 

DM112 12 P* Gn. 
DM111 32 P* Gn* 

DM112 12 P. Gn. 
18 


CARUSO AND PEST INN 

>enta una form indomila C* GuAkaky "—Gome*) fin Italian) 

rind Le campanc di San Giuito (Arana) (iit Italian)— Enrico Car mo 

CARUSO AND FARRAR 

£ volri Ia run f* FaUST Gmsnod) (in frrflrl) (SI) 

jl/on laruz cj* ttdtrd d'epaw-ante l (‘ Faint "—Getmod) l (in French) 

— Cotok. an / Farrar 

II &C fail iard (“ FAUST "—Gdunpd) (in French) (81) 

and O nirit d*amour (" Faust *"• —Gounod) (in French } — Car lira find Farrar 
Mon ctaar ev. pinei re d'epduvante 1 ('" Faust ‘ —Gounod) (in French} tfil) 
and Aftrndr I void la im (" Faint "—Got/nod) (in French)—Car mo and Farrar 
O null tumour (“ Fau^t Gounijd) (iff Ftcmh) (80) 

iiod If re fait fatd Faust " — Gounod) (in French )—'Carino and Farrar 
O .iiianli oechi fisi (" MaDAMA BLTTTRrLV —Puccini) (in Italian) 

end On Vappelle ,If a non f “ Morton "— Afauenef) (in French )— Carr/w and Fcrrar 
On Fappdfc Mai;r n (’ P MaMon ‘'“Mmfenet) (in Frea/cA)^ 

and 0 qrtantf occhi Jiu C M a damn Battcrflv *' — Puccini) (in Italian) 

—Curliiti and FflrTuf 

CARUSO AND GADSK f 

Fete! pietn souro itw sicKiu&e, Li C AtDA Venii) fin Italian) (81) 

end 0 terra, addio l (“ Aida - Verdi) (in Italian)—Car mo and Ccddn 
O terra, addjo ! ('* Aim ”—■Verdi) (in Italian) (81) 

and La fatal pi el r a 4orrra me h chime C* Aida "■— Verdi) (in Italian ). 

— Carton end Gadsfri 

CARUSO AND GLUCK 

l.ibkmD nelieti calirt (BrEndiii) (in Italian u ith chorus and arch.) (^Tjuveata'' 
— Verdi) and Crvulisas C Matt Solenntllc Roisini) (in Latin) 

,_ —fnn'rB Cur w 

CARUSO AND HOMER 

* ti nei.fi morn i Tiiomeremo t" Trcvatorl " —Vtidt) (iff Italian) (fl2) 

and Mat reSifcnda oil" amro mi alto (" Fm^ti/Drc ‘‘—Vcidi) fin Italian) 

„ , . . , , , j— Car nut and Hornet 

z^ada* e me tfip!ie*ii {' Ain* —Verdi) (fn Italian) (80) 

and Diorhe orW dma inhnJetr C‘ Fort Carlo* * w —Verdi) {in Italian} 

— Cafmo and Spdfti 

Mai re^fiendo all (” Tst-vitope 'V^rdi) (in Italian) (SI) 

flod dr nostri monti ritomcremo (“ Trot; atom ‘ ’— 1 tin Italian) 

—Garina and Homer 

For Prices of Records nee pa.ee 2 



























HIS MASTER'S VOICE RED LABEL RECORDS 


THE CARUSO RECORDS—Continued 

CARUSO AND JOURNET 


Ca 


Number Size Label 
DB591 12 Red 

DMm 12 P, G.j- 

DMUS n P. Gn. 

05412$ 12 P. Gn. 
OKI 14 12 Buff 

OKU 9 12 Buff 

DMU3 12 P, Cn, 

DM 111 12 P.Gn, 
DM113 12 P. Gn. 

DM105 12 P. Gn. 

DM105 12 P. Gn- 

DM126 12 P< On, 


CrudFi* (Faii-fe) (in French) (81) 

■>md Lw Rqmtnu* {Fame} 0*i? French}—Pai Plant an 
Q Merveille (“ FaUST "—Gqgnod) (in FrcjirK) (81) if 

Mid Solo, frc/pipp. rcfctto (** Af aria ' — Fiofoui) {in Italian) 
— Camjo and Joarnit 

Sola, rrufugo. rtreito C* Mart* "—Flotmv) (m Italian} (80) 

and O Merodff* (" Fatal "— Gounod) (in French)—Curma and Jamntl 
CARUSO AND MELBA 
O *aa\e Fanciulle C BottfcMX ” — Puccini} (82) 

CARUSO AND RUFFO 

Si* pd del inirmoreo ginro! ( Otei.lo Verdi) (fn //Jiiin) (£0) 

acd Credo in unOiocrvdd (*' Oirllo H "— Vctdi} frfi It attart)-* Til fa Kuflo 


CARU SO AND SCHUMANN-HE1NK 

Ai ito-v i r i rounti rharnerema (" Tkovatorf “—Verdi) (<n /lediaid 

Ah / che ta marts Offnora (Mhere/e) C‘ Trorafo re"—Kerdi) (in Jlqfion 
with shorn* aWercA.)—Cnrusa and Alda 

CARUSO AND SCOTTI 

Amort Q grillo C MAIMMA BarrenKLY Pacdni) (in lifllihn) (80) 

&ni Nan vt P acwfo della (‘ Mad am a Rutierfltj Pu^c/m) {rn Italian) 

—-Cffrlflfl and Scotfi 

Did che nell" alma infrrr.dere ( Dn\ OjAi-QS " , Ve(dj (in Italian) (80) 

and Aida, a me logifcsti i" Alda —Verdi) (in Italian )— Carina and Hama 
Nun vo J‘ flvtvo aelio {" Mapa^'a Ttifif l.Y “—Pucdni) {in Italian) (00) 

^ Aeoore o £ pijYo (” Madama-Bulttrjltf — Pticdm) {in Italian) 

-—Cnrirfo and Scatti 

Q t Midil. ui mu non turni (* BoKemE —Pucdiri) (in Italian) (82) t 

ftlld SWenne in qtiai/" aui ^ifiruTmt donate (” Far fa ad Desttn u " — TtrtfE) 

Un I latte ft )—Carwo and ScvtH 
Sideline In quest" or® uiurflrtini dmcle C" FOR7A DEL "—Verdi) (iff /Mian) 

(80) and 0. Miml* ta tdri flon (urn/ f‘ Buhimt ”— Puedni) (in Italian) 

—Carina and Scatti 

TRIO B Y CARUSO. ALDA AND jQURNET 

Qaal vultittB iraacorrorc {"Lombardi”—V eidi) {in Italian) 

* and /r Vicnr crtdbicr la sictaire (* Samson ef D alii a "—Strinf'Sdfni) 

(m Italian) —C crata-HaPirr-Jsurnei 

TRIO BV CARUSO. FARRAR AND JOURNET 

OK 106 12 Buff Aleitel ou van* ete* perdu* ("FaUst"—G nunocD (in French) (80) 

Hid File QuiiTcta fcnilre {Scene dir Jar din) (" Font* "—(mwiod) (in FrertuA) 

-— —larrar and Jaurnet 

TRIO BY CARUSO. HOMER AND JOURNET 
DM 126 12 P- Gn. Je viem edebrer la vtcloire (" S*M5CHN ET Dai.il* Satnt-jmens) (rn FrenrA) (80) 
and Qua/ l aluttd tratcarterc C Lnmbatdi *' — Verdi) (j'n Italian) 

C n r tuo-Al da— lavtnct 

TRIO BY CARUSO, JQURNET AND SCOTTI 
nOlOO 12 P. BIuo One vmiley-’-vons, mesiieiiri? ("FAtist"—Gminud) (in FmrcA) (80) 

a£id Bella fig ft a deir OPtQtt {'“ RigoltUo — Verdi) (ift Italian ) 
-^C nr tno-Ha mer— bott-Sccftr 

QUARTET BV CARUSQ. FAR R AR, SCOTTI AND V1AFQRA 

OO101 12 Blue Addio dolec lVeuliarc {" Bohf.ME "^Purcini) {in Italian) 

’JJld dei hironddin (“ Mignon ”—The mm) (in Funch )—Farrar and Jour nd 

QUARTET BY CARUSO. ABOTT HOME R AND S COTTI 

DOIOO 12 P. Blue Brtb Jiflia dell' amure ?’ RiCoi riTO "—Verdi) (in Italian) (SO) 

and Qtre waif Lz* ifJ t merjieuTi^ (" Fatuf Gairnad) (in French) 

—C ar £wr5w)/r 1 /inir set 

QUARTETS BY CARUSO. ALDA. JACOBY AND JQURN ET 

DM100 V2 P. Gti. Che vunl dir da ? (“. Marta Flotow) (in Italian) (80), 

Slid Siam tfriinfr o giaiineite (" Mud a —FTowui (in Italian) 
~-Carum~A Ida-Jacob#-Jn at net 

DM101 12 P Gn. Preito t prraio nndiam ("Masta"—F laiow) (in litd(ar})^ (79) 

Hid Tbo rasgiunta xiaguiaia I (" Malta ■ — Flotoai) (in Italian) 
—Corine- Atd*r~ /acoiir* Jour net 

DM100 12 P. Gn. Sumi giumi, o ffiovineiie ('* Marta "—Flalaw) (m/ruftun} (80) 

firfd CAt vuol ifr tfo a ("* Marta** —Ffafau') (in Italian) 
—C ar mo^Alda-Jacobtf-Ja tir net 

All Speeds are 78 unless otherwise indicated. 19 
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HIS MASTERS VOICE RED LABEL RECORDS 


THE CARUSO RECORDS—Cttiiwtwd 


Number Su:e Ltbrl 
DM101 12 P.Gn* 


OM102 12 P + Cn, 


DM102 M P.Grt, 


OQIOO 12 White 


DM103 12 JVtm- 


DQISl 12 White 


DM103 12 F.Gn. 


DQIQO 12 White 


DQ101 12 White 


2 054034 12 White 
(Smfilft-*ided} 


QUARTET S BY CARUS O, ALDA, J ACOBY A ND J OURNEY —Continued 
T’Iki rtegiunta tcmfUfiiMi I C Marta Flotow} ^ fin Jt often) (70) 

3jk1 Prnto, PtcvIo andipm ( " V^rJa Flotout} (in Italian) 
—Car me-A {Jp~Jatf>iur- Jo a met 

QUARTETS BY CARUSO, FARRAR, MME. GJLI BER1 AND JOURNET « 

Eh quoi! toujour* stride (Scene du Jardin—Port 2) C* Fmst " — G cm mod) (in 
French) (SO) and Setjfncnr Oieu (Scene du Jar din—Part 1) C" Pauii H * 
— CounoJ) (iw French} — Cm n*o~Farrar-Giliher(-journr! 
Seigneur Dim (Scene du Jardm^-Pari \) (" FaUsT "—G ounod) (m French) (30) 
and Eh a uni' f tonjouts tt file {Scene du Jar din — Part 2) (" Fans! —Goanvd) 
tin I renth ) —Cor usc-Far tur-G$titert-Ja urnef, 

QUAR TET BY CARUSO . C ALLLCURCI, PER IN I AN D DE LUCA 

Un di, >e hen ramrnentotni C' RrcooTlo"—Verdi) (mltpiion) <T9) 

end Chi mi freon f Luda di Lnmmtrmoor ’ ’ — Domsettf) (fn Italian) 
Caruso—GalU-C urci~£jfmer- fit L’- jea— jotitnei—Bnda 

QUARTET BY CARUSO, HEM PEL, ROTTHER, DE SECUROLA. AND 
CHORUS 

Rivedrii ndl" eslatL La C BaU, 0 ift Mascmfju” — V erdi) fin Italian with chatvt 
ntai orch) (80) w d e tchtrzn. od rfollia (“ Balia in Matcher a Verdi) 

(in Italian with ehorsti and arch.} 

— Cortno-Wcfliedf-O ache ne—Rc tlner—D* Set tnvla 

QUA RTET BY CARUSO, SCQ TTb SEM BRICH AND SEVER1NA 
B*!U hfltA dell" amore (" Rigoutto ’’“Verdi) (in Italian} 

nud Chi mi I cm a (" Lada diLnm met moor "--Dom zetti) (in Italian) 
— C OTin&^StQtti- jo nrnciScrnbrich Sc Veritur-Doddi 

QUINTET BY CARUSO. HEMPEL, DUCh£nE. K OTHIER AND DE 

SEGURQLA 

scheno, od b (dills {** BaU.0 IH Mascheka ” — Verdi) (in Italia u with chart?* and 
creh.) (80 j and La Rivedrd ncW atari (” Ballo in Mate hero "• —Verdi) 

{ rn Italian ujth charut and arch.}—Caruso- Hempd-Rothicr-Dc Set if tola 
SEXTET BY CARUSO. GALLLCURCI. EGENE1T JOURNET, DE LUCA 
AND BADA 

Chi mi Lena (" Lt d A Dl L*.\mEJtMOOfl Donizetti) fin Italian} 

wid Un di. te hen rmrnnen/Ernir f 1 Rifolcito ** — Kerfl) (in Italian} 
— Cariuc—Gctii-C tmi-Penn a—De Lift a 

SEXTET BY CARUSO, SCOTT L JOURNET. SEMBR ICR SEVER IN A 

AND DADDI 

Chi mi Lena {" Lucia Dl Lammowocw —Dnnizeiti) (in Italian} 

and delta jiglia deiT amme C ‘\Rifrlrtto " — Verdi) (ira Italian) 
—Cei uio-'Scoth ^ScmftrieJ) Stvcnna 
SEXTET BY CARUSO. TETRAZZENL AMATO. JOURNET. BADA AND 

JACOBY 

Chi fill frena (" LfClA Dl LjMMKBMDCR ‘ Den lletl t) (in I tat ran) 


CA5AZZA, E1.VIRA, Contrite (Mi-a^h) 

tZASMJ-A AND DE 1 MURO 


Number Size LnbeE 
DB5S2 12 Red 


DBoSl 12 Red 
DBSei 12 Red 
DB263 (2 Red 
DB207 12 Red 


Al nnitri rmmti ritornerem^ C Tfov^tohe ’^Verdi) (in Italian) 

Afid IR ffiieWa fM>a {" TratfcUre "—Kcrfh) (in Italian with chorus and arrA.) 

— BemardVde* Slum 

MaJ reflgends all* aipre at who (“ T*OVATORK Vefdi) (in ltaliarr) 

ind Pcristiarli anew lanjtucntc Ttoi'ettore "^Tcrdi) (inAqlian) 

— Cmazza and dc* Mura 

Per igiiarii intor Lnffuentc {" Thdv^toRe < "“-Verdr) (in Italian) 

and Mai reggtnda alp tispra aitallo (“ Ttav afore " — Veto!) (fa Italian} 

—Ceuazia and de' SI mo 

Addio \ (uggir mi Uieia ("* Favor ita t '—Donizetrif (in Italian) 

and Del tempio al limiter f' Pcicnfati di Perlc "— Qizet) (in Italian) 

—~GtgIi and Pacini 

LftBffiu nelle ndbbie remnle (” GtOCDNDA “ — Poncbkili) (in Italian) 

and Ettzo Gtimalda, Principe di Santa fim the penti ? C Giocanda —Pom hi eld 

(in I tali art) — Gigli and Z-atit 

For Price* of Record* tee pave 2. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


CHAUAF1NE, TIL 1.. Bass (Shal-ya-pin) 

Chahapine was born in 1373 at Kazan : and his great musical powers became apparent Ctl 
at a very early age. 

In 1894 Chaliapinc sang in Petrograd; in 1895 he entered the Russian Imperial: 
Troupe, and in 1906 appeared at Mamontovs Private Opera House in Moscow, His 
fame really commenced in the year 18% when, during an engagement at the Russian 
Opera House in Moscow, the mighty and peculiar talent of Chaliapinc was revealed Lothe 
great Russian musical public. 

In 1899 he returned to the Imperial Stage, again appearing at the Moscow Imperial 
Theatre, and afterwards at the Pelrqgrad Mariensky Theatre, where he was the idol of 
the Russian public. 

His career has been a long scries of triumphs, not only in Russia, but in Milan, Paris, 
Monte Carlo, New York and London, t 

Chaliapinc is a bass of exceptional gifts. His beautiful and flexible voice— wonderful 
in its enormous power and quality of tone—bis rare artistic feeling and thoughtful study, 
his independent interpretation, and his astonishing dramatic powers, combined with 
superb diction, have enabled him to create in the region of Russian music a series of 
outstanding and original operatic figures, amongst which the following are parlieulatly 
notable i Baris Godounov, Ivan the Terrible* * The Miller. Mephistoplieies. and The Demurs 

He has also appeared with great success as Don Quixote in " Don Carlos ** and 
" Khovantchina.” 

One of the most sensational appearances ever made in England was that of Chaliapinc 
in the Russian Seasons in 1913 and 1914 at Drury Lane ; in a night he had musical England 
at his feet. He was term ctl the *' boss Caruso,” and was acknowledged to be without a 
superior, a unique personality in the musical world. 

During Lhe war. rumour hilled Chaliapinc many times over, but happily hr came through 
unharmed. It w-as only m 1921 , however, that the Sonet Government allowed him to leave 
lhe country. In the autumn of that year he made his first post-war appearance in 
England* singing on several occasions for the benefit of the Russian Famine Relief Fund. 
The ovation accorded him at his first Albert Hall Concert will live in the memory of all 
who were fortunate in witnessing it. He has now decided to make his home in England, 


THE CHAU API NE RECORDS 

NnitiW S(if Libel 

DB108 12 Red Ana*. fed van (fututtn Folk Sens) (in Russian u*th charm) 

AW fet til depart [Church Hymn) (Strokin) {in Ruuian tviih chorus and 

orth.)—Theodor Chaliapinc 

DAI0] 12 Red Avf, Sifinof tProlergo) (" Mefistofelc — Boilo) (in Italian) 

and ri ramtito t ohvght amem [" Semnambaia** — Betiini) (in Italian) 

■ —Theodor Chatiapine 

DBI07 12 Red Cakrruin cun vpoiccUo. Ln f * BarQtexe ui Siviglia "—4tos3tni) (in Italian) (SI) 
and in *?nata tomb a uit um (Beef/wl'e/l) [Key of A flat major) (rn Italian) 

~n<*d*T Choiiapint) 

DB100 12 Red Dcaih of Bari* (“ Basis Gouocnov ’ “MauiMLresky^irt fWo«J 

iflnd Far creelt of Boris {" Barit Godaunov* —Momsorasby) (in Rmstari) 
. ’ Thcf<lo r Chaliapinc 

DB10S 12 Red Donne. ebe riposte —noca^iMic ; Le ravine fton qaew—nscii. (" Robcjito u. 

Oiavoi.o*' — M eyerbeer) {in faction) sad tic tut ra/fr. a Driddi ["Norma" 
— Brihm) (in Italian with chorus and ertfi,J— Theodor Chaliapinc 
DB! 00 12 Red Farewell of Baft* (" Boris Conw nov ”—Mfltujar^jilEyV (ill f?miiiin) 

*nd Death of Boris ('* Boris Gvdaunoti" — A iatsstarevku) (in if firm] 
- — Theodor Chatiaptie 

DB101 12 Red Haw the (Gng went !o war (T, Koencrrumn) (Key of A maior) (in Russian) 

ifld S:iil it tftc forest (" Son*? and dunces of Death "—Maesmgtkif) 
Bn Russian )— Thoc dor Chatiapine 

DB6I2 12 Red J have im tamed the power (Mondcvur) C Ekwns Godoukdv Moused ra*ky){i a 
/vuiitan) i*nd Prmm'i Mofudctfiue r Bom Godounptt " — 

(in jRtusian ) — 'Theodor Ch alia pine 

DB107 12 Red )n que»ta tomb* otcuru (Beethoven) (r£«y of A lUt maicr^ (fa Italian) 

and La Catunnia e nn venhocMn C Bathittc dr Sieigtitf" — RatrioA (in Italian) 

— Theodor Chatiapine 


All Speed* are 78 uolcst otberwi** radicated. 
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HIS MASTEB‘5 VOICE RED LABEL RECORDS 


THE CHALiAPlNE RECORDS--Contimied 

C K N umber Size Label 

UT DE403 12 Red 


tnfelice l e luo credevi C Ersawi "■—Verdi) (iff Itufsan^ 

asd 1 Q mta vendetta C Lucrtda Borgia — Donizetti) (Tit Jtolian) 

— Theodor Chaliafjinv 

lie sid rollrj, o Diuidi f’ No&Ua **• —BdKni) (lit Italian with ercA, andf fWw) {80) 
mid Te rflLVfte son quote — fecit. ; Donne, che riposate—evocazivne C* Roberto 
it Diaf>ofo "—AfritcrAceT) (r'rl Italian)—Theodor Choliopine 
Midnisfiit revirw (Glinka) (Key of F minor) (ta flcastan) 

and The Two GrenaSett (Schumann) (Key of G minor) (in Russian) 

— Theodor Chaliapine 

Now Jet os deport (Church Hymn) fStrokin) (in Russian with chorus and orth.) 

and Arise t red mn (jR uttian Folk Song) (in Fustian with chorus) 

— Theodor Chatiafiine 

Oh, could I lull express in oortg (L* Mob 9 li kin) (Key of C sharp mi"nor) (in Rtasrpn 
with piano) iad Thy won't Id Masha walk by the book (R muon Folk 

Sony} (iff Rusbpji) —Theodor C hah opine 

Pimeria Monologue f* Boris Godounov "—’Mouiaorgsky) (in /tutsan) 

tnd l hope at tinned the power (Manotogue) C" Boris Godounov "—Moussorgskv) 

(in Russian)—Theodor Chaliapina 

Prophet, The. Op, 49 (Rlrmky-Korukof) (Key of C major) (tn Russian) 

Bjld The Song of the Volga Boatmen (art, Chatiapine-Koeneinanri) (in Knutan) 

— Theodor Chaiiopine 

Bovine ion queste. Lc—Hreit ; DeflOt, che ripotale—-intKVDd&t C* Rowctto IL 
DlAYOLO "^-Meyerbeer) (in Italian) Re rsd exdtc. O Drtddi f 'Norma'* 

— Bellini) (in Italian with oreh. and chorus)—Throdor Chaliopine 
Sons of the flea (MousHtfviky) (Ke¥ *>( BTIal minor) (in H [njinn) 

and Song of the Viking guest C Sadko "— Rimskv-Korsakof) (Key of D minor) 

(in Russian)-—Theodor Chaliopine 
Sanff ol the Viking guest (" SaOjCO ''—Rimiky-KomLl) (Key of D minor) (iir 
Riasiq.li) and Song of f he flea (hfoussorgskit) (Key of B flat otinor) (in 

RtittianV—Theodor Chaliapin* 

Song of the Volga Boatmen, The fsrr, Chaliopine-Koenanann) (in Russian) 

and The prophet. Op. 49 {RimskV'KorsakeJ) (Key of C motor) (in Russian) 

-—Theodor Choliapine 

Still Is the forest C Song s A?n> Da*cj3 ag Dtaiir Motistorgsky) (in Russian} 
Hid How the King tpenf to u¥ (T. K&entmann) (Key of A major) (in R rattan) 

— Theodor Chaliapinc 

They won't let Masha walk by I he brook (Russian Folk Song) (in Rnufionl 
(imtfcc.) and OA, could f hut express in song (L+ Malashkin) (Key of 

C sharp minor) (in Russia n (Pith piano )—Theodor Choliapine 
Two Grenadiers .The (Schumann) (Key of G minor) (in Ruaicrn) 

and Midnight review (Glinka) (Key of F minor) (in fiuittan) 

—Theader Choliapine 

Vi flvviio, o luoghi ameni ( Sonwambula — Bellini) (in Italian) 
and Ate, Sifftor (Proto go) { <J hfefistofeie" —BoIcy) (in hud an) 

— Throdar Chaliapinc 

Vieni, la mu vendetta (“ Lucbezia BorciaD oni/etti) (in Italian) (80) 

and Infddca / etuoeredevi C Ernam”—Verdi ) — Thcodat Chulictpine 

CHEMET, RENEE* ViiJinUt 

Renee Chemet is regarded by the musical critics os one of the greatest lady violinists 
who W* ever visited London. Her touch combines the exquisite tenderness of a woman 
with the power of a master. 

These records signalize the debut of another exclusive 11 His Master*? Voice " 
arrist- Especially in the classics Madame Chcmet’s beautiful true full tone is delightful 
Tbe introduction of Harpsichord accompaniment in a few of the small classics will be 
found in keeping with the period of the composition, 

THE CHEMET RECORDS 


DBIOG 12 Red 
DBI02 12 Red 
DEMOS 12 Red 
DBI04 12 Red 
DBAIZ 12 Red 
DB1QS !2 Rod 
DB106 T2 Red 
DB103 12 Rod 
DBI03 12 Red 
DB105 12 Red 
DB101 12 Red 
DBtM 12 Red 
DBT02 12 Red 
DA101 12 Red 
DB403 12 Red 


Nu ruber Siir LiUsl 

DA4I6 10 Red 


DB474 12 Red 


DA4I7 10 Red 


DA416 10 Red 


Bounce (arr. A, Moffat) (violin with harptiehord oec, hy Marguerite Dekomt) 

Vld The Holly Bath (Northumbrian Country Dance) (No. I of twelve IBlA 
Century English violin pitta) (Moffat) (utohn with pi ojto )—Remit Chemet 
Concerto for Violin and Piano. Op> 20—Romance (Lalu) (piano act. hy Harold 
Crqafan) and Symphonic Fcpoiiitolc, Op, 21 (Fin ole No, 5 —Rondo Allegro) 
(Loto) ip. ofni aee. hy Harold Craxlorih-Rende Chemet 
ConeCftn in A minor—L^rgo (Vinaids-Nacht^) (piano hy Harold Cragfon) 

gnd Sonata in G m’mr—Ptesin non troppo (Giuseppe 7nr/iw) (piano ace. hy 
Marguerite Dclcoutt)—Renee Chemet 
Hally Bush, The (Northumbrian Country Dance) (No. I at twelve ffllhi Century 
Eriflhli violin pieces) (Moffat) (violin with piano) and Bouiee (arr. 

A. Moffat) (violin with harpsichord ate, by Marguerite Oeteouret 

—Renee Chtmt) 

For Price* of Recordi aee page 2- 
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H!S MASTER'S VOICE RED LABEL RECORDS 


THE CHEMET RECQRDS^Continued 

Number Sine Label 
DB4TZ 12 Red 


Ch 


DA419 10 Red 


DB472 12 Red 
DA4I8 10 Red 


DB47S 12 Red 


DA417 10 Red 


DA418 10 Red 
DB473 12 Red 


DB474 12 Red 


DA419 10 Red 


Meditation f“ Thais —Massenet) MtA prsno) 

fild Pr^/udrum (AHrgre) (Pujn ttni^Kradtr) (piarte acc. ty iVfarjruerf/e 

DetcOurt)— Renee CAfm(? 

Poem {Rbich-Kubeiikl (crab'a wfM prfliw act. Harold Craxton) 

nnd IFa/fr (If'e&er) (riofin with p*pfld ate. by Marguerite Detcomt) 

—Rmee Chanel 

Pmludium (Allegro) {PUinaii'E^KreisIcr) {piana acc, by Mai puerile Deleonrt) 

aod Meditation (" Thai* "~—Mtmcnet) (j pith piano}—Renee Che/net 
Serenade (Piera*) (niotirt with pAntc) 

tnd Siting Song (Ethel Barm) (violin with pi a net)—Rente Chemet 
Sonata in G Minor, Perl 1 (Andante can meto) (Giuseppe Tamni) (piano ate. 
by Marguerite Delcomt) and Sonata in O minor. Pari 2 (Largo — Allegta 

camado) (Gi U J eppt T arti nr) (Otd/io ace. by Mar& incite Dekourf)—Rente Che met 
Sonata in G minor— Presto non troppo (Giuseppe Tart ini) (ptann act. Ay jWar- 
jueriff Delta art) and Canter fo in A minor—Largo (VinalrU-$achez} 
(pernio act, by Harotd Crouton}—Rente Chemct 
Swinir Son® (Ethel Barns) (nWin with piano) 

asd Serenade (PiernJ) (molin urilh piano)—Renee Che met 
Movement—Allegro non troppo (L*to) 
*pd Symphonic Eipagnoie, Op. 21 
(Lab) (piano ate, by Humid CVo-iton) 
^Renie Chemet 

Symphonic Eapognolt. Op. 21 (Finale No- 5—Rondo Allegro) (Lolo) (Piano acc- 
hy Harold Ctpxteft) pud Concerto Jot Violin and Piano. Op. 20—Romancr 
(Lab) (Piano ate. by Harold Craxton}—Rente CHemet 
Walt* (Weber) (atfffrn with piano no:, by Marguerite Delcourt) 

nod Po*m (Fihirh-K Lbdth) {violin with prana wx, A if HctaJd (Jreaetpn) 

—fierjej Che met 


Symphonic Eapagnole, Op. 21 (lit J 
(plan > OtX. by HiqrraiM Craxton) 

(5 her z an go Ho. 2'—Aticgro Motto) 


CICADA* FRANCESCO* Baritone (Chce-gab'-dah) 


Number Sir; Label 
DA415 10 Red 


QUINTET BY Cl GAD A HUCUET, PAOLL FINt CGR5I AND GAETANO 

Versa if Ultra nella tazia um C* Pagliacci *"■ — Leoncavallo) (in Italian} 

and Si, to f urns (“ Madame de Bette Me "—Samara) (in Italian uith piano) 

— Antonio Pt wif 


CLEMENT, EDMOND, Tenor (KtaY-mrmfg)) 

This favourite French artist, who has for many years been the leading tenor at the 
Paris Opera Comiqrt, whs bom in Paris. Ho was destined for a civil engineer, and 
graduated from the Polytechnic; but his love for music compelled him to enter the 
Coweruatoiret where he was one of the most brilliant pupils of his class. He was 
soon placed on the staff of the Opera Comiquc* where he remained until an engagement 
for the Metropolitan Opera brought him to New \ork in 1909;. and during bis stay in 
America he repeated his French success. 

In the records which M. Clement has made for “ His Master s Voice/' his beautifully 
schooled voice, graceful style and perfect diction are shown to perfection. 

THE CLEMENT RECORDS 


Number Site Label 

DA M3 10 Red 


DA143 10 Red 


DA496 10 Red 


DA M3 10 Red 


DB166 12 Red 


Bertcre Ujcrr 

piano) 


(Wet lied in): (A) LVdieu su Matin 
and Cachet dam cet aiile ? Betceme 


Adieu m Matin. L' (Peisard) : (a) Bargere legere (Weckerfin) (in French with 
piano ) and Cachit dameet ante ? Bprcetae {“ Jocehjn '—Godard) {in 

French)—Edmon J dement 
(Petard) (in French with 
C Jocelyn — Godard) (in 
French)—Edmond Clement 
Ca fail peur aux oisenux, Op. 108 (Bernard) (cir French with piana) 

Bfid Pouryaoi me r evetite*? C‘ Wert her "—Mauenet) (in French) 

— , i „ _ . „ _ , „ — Edmond Ctcment 

Cache* dms eel aiiTe : Ln-rtcuie ( JocELyri —Godard) (in French) 

Slid (a) Bergert Ugerc (weehertin) t (b) L‘adieu au Matin (Petard) (in 
„ French icith piano) —EJmon</ Clement 

En fcfmaiit It* yeu* T ManOS —Masienti) (in French with prana) 

V irnemen^, ma frtVn mmde, on croft ("Roi d'Yi'^Lab) (rn French) 

— Edmond Chmenl 

All Speed* are 78 unlemi otherwise indicated. 23 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE CLEMENT RECOR DS—Continued 


Number Sat Label 
DA49S 10 Red 


DB166 12 Red 

DB172 12 Red 
Bjm 10 Buff 

DB172 12 Red 

DA211 10 Red 

DK105 12 Buii 


Pmjfquoi me tcveillef 1* f* WcSTHEft M — Mwitnel} (in French) 

and Ca fait pent aux otwaux, Op. 106 (Bernard} (rrr French with pidpio} 

— Edmond Clement 

Vninement, m* bien mm«. on croil f Roi b"Ys —L*!o) (in French) 

ftti4 Fn ferment let peat ( " Mantm (7n French u*th piano) 

^-Edmond Clement 

CLEMENT AND FARRAR 

Ange ndujnljSe <“ Rosifo et Juliette ’^—Gounod} (in French) 

and Fontana, (ant am (" Mcfutofde ” — Sexto) (in Italian) — Clement and Torre I 
Au clnir d* ia tune (Lully) (jit French teith piano} 

and Belle nvit, o ntdt d'amow (Barcarolle) C‘ Contes <f Hoffmann ”— Offenbach) 

(in French)—F git c r and Scotti 
LflnUno, tontino C METLnroFEUE Bpvto) (in Italian) 

and Anfc adorable C Romeo cl Juliette *' — Gounod] (in French) 

—Clement and Fat rat 

Noui altoni jurtir detii (“ D*Wtt " — Godard} (in French) 
and Via / eou rrarr mi Initiate ('Scgretc di S mo nna "— Jtotf-Fcnair) (in 1 Solum) 

—Geraldine Fnriaj 

CLEMENT AND JQURNET 

An fond du temple umi C PtTHEUHS i>t PdtLEs (in FVcrieM 

and 0 viem, mow done better f* Piyae Dame ** — Tchai^oikii) (ffl Ft each) 

“D«Wnn and Duchfne 


CORSI, EMILIA, Soprano (Kor'-see, Ay-mi F-yah) 

CDRSI AND BATTISTtNE 

Number SiTo Label 

DB1SG 12 Red Vicn* meed. nd di rote C" Eft?UNl ^’^Verdi) (in Italian with arch, and chorus) 

3nd Alta rii a die Fanide (' Bath in Marc he jo *'^~Verdi) (i/i Italian) 
_ ^Mattia Battufim 

CORSI, ANTONIO PIN1, Baritone {Kor'-see. Pce'-nee) 

Q UINTET BY PIN! CORSI. HUCUEX PAOLt CICADA. AND GAETANO. 
Niintber Sire Label , 

DA415 10 Red Vcrta il filfro nella tiara lua Y' Paguacct "—L*onciivni!i*) (in Italian) 

^nd St, io t timo (“ Madame de Belle file Tancjrj) (in Italian with piano) 

— Antonio Pauli 


CORTOT, ALFRED, Pianist (Kor'doh) 

Alfred Cortot was born at Nyon, He went to Paris in I8S4. and entered the 
Conservatoire later, where he won the following prizes r First “ Metallic de SoKige *' 
1891, First Pianoforte Medal 1892, and the highest prize and the only one awarded in 
1896. 

From 1897 to 1901 he devoted himself chiefly to conducting, and was Choral 
Conductor at Bayreuth. He produced and conducted Wagner's “ Ring" in 1902, this 
being the first performance in Paris of Wagner's tetralogy. He also conducted some 
Colonnc concerts. 

His career as solo pianist, in which vocation he is now chiefly known, began In 1897 
at a Colonne concert. Since then he has played continually in all the leading Continental 
countries* and also in England and the United States of America, where he has been 
acclaimed as the greatest pianist who has ever visited the 

Cortot's distinguishing characteristics ns a pianist are difficult to describe, since he 
combines the best qualities of many different schools. A superb technique, extraordinary 
brilliancy, great power of tone and remarkable delicacy' of touch* strike the listener in 
turn, whilst his sense of rhythm and the beauty of bis phrasing are alike conspicuous ; 
but above all ia to be placed the rare quality which enables him to pass From one composition 
Io another, investing each with a separate character in complete harmony with the 
composer's individuality, at the same time preserving his own strong personality and holding 
the audience spell-hound by the force of his genius. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE CORTOT RECORDS 


Number Size Label 
DB167 12 Red 

DB643 12 R«l 

DB167 12 Red 

0A145 10 R*d 

DA 145 10 Red 

Ml 46 10 Red 

DB 643 12 R«i 

DB168 12 Red 

DA 144 10 Red 
DA 146 10 Red 

DBlftS 12 Red 

DA 146 10 Red 


DA 144 ID Red 
DAMS 10 Red 


Berceuse, Op. 57 (Chopin) _ 

imd Etude : £i) forme de oalst (Sain/Osem )—Alfred Lariat 
Caprice politique (La leg-Berezin) (.Lata) * 

and The fa unlain (Raadj—JvJfwd Car (of 
Etude i En forme dc v*lse (Saint-SaEns) j j r . _ 

Mjd Bette cue* Op, 57 (Chap Mr ) — Alfred Cortot 
Etude in C Bat major, Op. 10* No. 5 (Stack Kay*) ; Ji) Etude its G flat nwjar. 
Op. 25. No. 9 (The Butterfly) (Chopin) furantelte, Op, 43 {Cfcoptnl 

-^Alfred Cortot 

Elude in G flat major. Op. 25. No. 9 (The Butterfly) ; (o) Etude in C tint major. 
Op. 10, No. 5 (Black Keys) (Chopin) and Tarontelle. Op, *3 (CAopcn) 

^Aifrtd Cartel 

Fille bui theveur de lin*Lu : (i) Minstrels (Frdude* Nos. 8 and 12“— pcixuiiiy) 

and Polonaise. Op. 74. No. 5 (Chopirt-Lisxl}^Alfred Cortot 
Fountain, The (Ravel) 

aild Capnce pottique {La teggerezza) (LiizJ )—Alfred Cortet 
Invitation to the Walt* (Weber) _ 

end Paraphrase de Concert f' RigoUllo -— Vcrdi~Uszi)—Allrtd Cortot 
Malaguerfri (Spanish Dance) (Albenii) wd Sfgutdiffa (Albertis) — /Ir/fed Cortot 
Minardi: (a) Li Fille aust eheveux de lin (Preludes No*. 12 and 8—D* bussy) 

end Polonaise, Op. 74, No. 5 (Chopin-LiMst)— Alfred Cortot 
Paraphrase de Concert (" Rigolettq ”—Verdi-Lint) . 

and /rtiTfafsofl to the Waits (Wcher)-AIfred Cortot 
Polpnaite, Op. 74, No. 5 (Chop tn-LinO 

in.4 fo) Lo Fille <rm cAePemt de tin :(&) Minslrdt (Pie/ tide* Not 8 und 12 

Debussy ) — Alfred Cortot 

Scgnidilla (Albaii?) and Maloguma (Spanish Dance) {Albeniz}—Alfred Cortot 
Tirantelle, On. 43 (Chopin) _ 

and C<tJ Elude in G flat major. Op , 10, No. 5 (Black Ketu) : W El tide in 
G flat me/er, Op- 25, No. 9 {77ir Butterfly) (Chopin) — Alfred Cortot 


Co 


CULP* JULIA, Contralto (Koolp. Julia} 

Madame Culp was born in Holland and received her first musical training in the 
Amsterdam Conservatoire ; afterwards she studied with Madame Gerster, To-day she 
has only to announce a concert and the house is sold out weeks ahead, while England* 
France, Belgium* Holland* Spain. Italy and Scandinavia have all acclaimed her as a 
peerless artist* 

At her first appearance in England in 1909, the leading critics hailed her as one of the 
greatest living lieder singers, and she has always enjoyed wide popularity in London, 
Every summer Madame Culp spends ten days as a special guest of the Queen at Ret 
Loo. The Queen Mother of Holland has been a patroness and admirer of Mme. Culp a 
art For many years* 


THE CULP RECORDS 


Number Si** Label 
DAMS 10 Red 
DAIS0 10 Red 
DAI 50 10 Red 
DA149 10 Red 

DAI 53 10 Red 

DA154 10 Red 
DA 155 10 Red 


DB170 12 Red 
DAIS3 10 Red 
DAHfi 10 Red 

DAMS 10 Red 

DB170 12 Red 


All through the night (Boulion) long ago (Bat/lp)—Julia Culp 

Auld Lanp Syne (Burni) arid BeWemrrr’j Stream {Scnti^Gutiyh^Julia C tdp 
Bendaneer's Stream t^lt-Gatty) and. Auld Long Sune (Borni )—Julia Culp 
By the watert of Minnetonka (Indian love §onn^Lieui«nee) 

and L utlstbv Grom " /ndian Songs ' ’■—Lie u roncef—Jutia C tdp 
CotUfle Maid. The (Beethoven) 

apd, Gclukk'P Vadrrtand (Dittrh Folk 5twijf) {in Dutch)— Julio Cub l 
D rink \a me only wilh thine eye* (Hullah) and Pasting hy (P artell)^ J alia Ctdp 
Dutch Serenade (De Lange) (in Dutch udth harp} 

and Nidi d'etat Us (Del ms u) (m French with piano arc. bp the Cempou-f) 

—jitlia Culp 

Faithful Johnnie (Beeihovm) . 

and Lout's old meet song (\1oUcp) — Julia Ctlp 
Gdukkic Vadcrbml (Dulch Folk Sonsr) fin Dutch) 

Hid The Coif age Maid (Beethoven )—■ Julia Cri/p 
|Ve hem ruammK (Horn) With piano) 

and The Old Refrain (Vienne*? Popular Song) (dir. Kntider}—Julia CttEp 
Lkiqt. Ibnfi ago (Bayly) All through the night (Boulton) — Julia Culp 

Lnve'i tM *w«t pane (MuUoy) and Faithful Johnnie (Beethoevn )— Juttu Cuh> 

All Sp**ds are 78 utiles9 otherwise indicated. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE CULP RECORDS—Cnnimued 


Number Size Label 
UAU9 10 Red 


DA 152 ED Red 

DAIS2 10 Red 
DA155 10 Red 
DB171 12 Red 

DAIS* tO Red 
DAI&4 10 Red 
DB171 12 Red 
DAIS! 10 Red 

DA151 10 Red 


Lullaby (from " Indian Sons* ”—Lieu ranee) 

and By the waters t>/ {Indian face long— Lieunrrw) 

—Julia Ctdp 

Mignonette (Wee Leri in) (fit French with piano) 

>Uld Mart aruf I'dutiff d ta Mix ( Samson ct Datila Soint-Saeni) (rrt French) 

—Julia Culp 

Mon jpuir douvrei ta voix ('* Sa.vixok et Dali la "—S&ini-S&ent) (in FrcncA) 

■and Mignonette (Wecfcrlin) (in French with piano)—Julia Culp 
Noil d'etoites (Debu»jy) (fa Fft-ncA tvifh piano pcc. by the Cumpoier) 

and Dutch Serenade (De Lange) (fa Dutch with hmp)—Julia Culp 
Oh. r«l in tbe Lord (“ EujAH dVlmdelaiobn) 

a nd P tin temp* $m commence C Sanuan et Dalit a "— Saint-Saint) (in French) 
' — Julia Culp 

Old Retrain, The (Viennese Papulae Sons) (err. Kreider) 

flfld Fee hern roaming (Horn) (with piano}—Julia Culp 

Piiamir by (PurctH) 

and Drink fa me only with thine eyes (hf ail a ft) — Julia Culp 
PrinUrmp* qui commence C Saaisom et Dalila ”■—Saint-Seen*} (fa FrenrA) 

<md Oh, rest in the Lord f* Elijah 14 — Mendelssohn}-^j tdia Culp 
SliUe Necht, Heiltge Nwdst (Franz Gruber) {in German) 

and Wiegenlied (CradleSong) Op. 49, No. A {j, Brahms) (in German with 

piano)—Julia Culp 

WieWied (CnsdleW) Op. 49. No. 4 Q. Br,bms) (in Cer man with piano) 
and Stille Naehf, Heifisc Nacht [Franz Gruber) (in German}— Julia Culp 


D 


OALMORES, CHARLES, Trnor (Dahl-rooh-ress') 

Mr* Dalmores was bom at Nancy, In France, in 1872, and made his debut at Rouen 
in 1899 with such success that be was engaged for the Brussels Opera, and his Brussels 
triumphs were repeated at Covcnt Garden, where he sang with Calve in “ Carmen ” and 
with Melba in “ Faust/' 

THE DALMGRES RECORDS 


Number Size Label 
DAIS? 10 Red 

DAIS? 10 Red 


Aimcst tlu niehl mil mlr die siHaen Dilfte 7 (" Lohisgrin **—Wagner) (fa Get fttun) 
rtnd Cot die C Can} a d‘Hofjjnanri —OJfe nhach) (fn French}— Chathn Dot mom 
C e*i die C‘ Contes d'Hoitkank :—Offenbach) (in French) ( 81 ) 

and At me it du itieht mit imr die sutsen Dd}U ? f l Lohengrin iFajnrr} (in 

GeffiioirV—nCAntia Daltnoftp 

DALMORES AND CALVE 

DB63S 12 Red La-bos dim la muntitme {" Carmen "—Biret) ffa French) 

and Lej t ringlet dtt tirfret tint turn* (” Cor men ' — Bizet) (fa French) 

—Emma Calce 

DE GOGORZA, EMILIO, Baritone (der Goh-gortCzah) 

One of the best known baritones on the continent of America, Emilio de Cogooa 
is famous for a welUtramed voice and artistic interpretation, He sings a remarkable 
variety of music with admirable skill and unimpeachable good taste, both these qualities 
being conspicuous in the “ His Master's Voice ” records by this artist. His rendering 
of the *' Toreador Song T ' and "* 0 Sole mio " are exceptionally fine, and reveal masterly 
powers. De Gogorxa makes records exclusively for " His Masters Voice.' 1 

FHE_ DE GOGORZ A RECORDS 

Number Size Label ^ 

DAI 75 10 Red Absent (Tirindeili) 

jjld W cn" C t r Jm’ for your ret urn { Genite-de C tttlis-Ctmin}—Emilio de Gogorza 
DB625 12 Red Air du Sonnrur PaTRIE —Pnjadijhi;} (in French) 

■nd Voire toaat ie pen* vohj U renJre f + Carmen Bizet) (m French with 
charm andorth.}— Emilio de Goyorza 

26 For Prices ot Recordi ite page 2 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE D ETOGOR ZA RECORPS-Cm ^ucd 
Number Sire Label 
DB184 12 Red 


De 


DA17& tD Ad 
DB1S7 12 Red 

DB323 12 Red 

DA177 10 Red 

DAI 78 10 Red 

DA179 10 Red 

DA176 10 Red 
DBI84 12 R«i 

DB184 12 Red 

DB626 12 Red 
DAI SO 10 Red 
DBG28 12 Red 
0A184 10 Red 
DA 184 10 Red 
DB1E3 !2 R*d 

DA 183 10 Red 
DAI 80 10 Red 
DB1S5 12 Red 
DB1S5 E2 Red 
DAI 86 10 Red 
DA1BB 10 Red 
DA 187 10 Red 
DAI 83 10 Red 
DB183 U Reu 

DA359 40 Red 
0A177 10 Red 
DB594 12 Red 
DB826 12 Red 
DAI 79 10 Red 

DB187 12 Red 

S 12 Red 


Bblen del suo s,orrito, El 1” Trovatorf "—Verdi) (in Italian} 

and / l J if nr" alia finest fit. Scl Virata C Daw (lint an tu —AfciaffJ >n 
Italian) ; (£) Devout la mtrisan (" Damnation de, Ennst '—BcrluK-) (in 

Frrftfhy —Emilitt de Ga&oi+n 

Beauty’s eyes (Tost!) and CosddJ S t/rair )—£inilia de Goforr a 

CWo del Presidiatio (Alvare? 1 ! (fa Spontifr) 

§ad mi rtinv (Gmtarii} (in Spam'ih)— frmitm de Gagor'zn 
Caro mil) Ben (Giordan i} (ttt 1 it'd tan ) 

and Pan da mo f f L pigvirfto "—Verdi} (m I to I tun}- Emilia de Gagarzo 
Chanson del' QTtimio : Sercnndt +0 lien hath) {w French) 

ajl d Lina : Chanson .Vapaliluitie {ip 1'Tcitcfi} --Emilift de Gogol to 

Clacij; ot the forge (, Roo nu yi 

aud ViFrnit Sort# {Colendgi-Tuytcr}— Ekdtio dr Gogarzu 
Comme se tan in a Nnpule (Mario) (iit AieapnlUon h uih nick, wwd awwint m) 

und La Md/idahtiat o (P it(udilhe) fin Itoltatty- -Emilia dt Gagot?.a 
* Gould f> (TmUJ jpid Brtoidjtf ii e(wi { TEmilio dcGagorza 

Dch ! vteni sib ItnnLra, Seteiusta (" Dos GtOVANNl ^Mofrtrl) (in Italian} 
(i) Dcvan t Ja maison C Dammah&n UK FaVST Berlio/J (in French) 
Uld It hakn del too icrrifo C Trointote '— Vcrdt} (in Italian} 

Emilio dn Gagotza 

Devant La mnison (“DAMNATION DE FaD 3T iBtrlioz) (in French} ; (a) Drill 
vkni alia (inestra, Sefenat* C- DOlN Giovanni —Mozart) (in litdittn) 
And Jl halm del juw aorrix (" 7" rwatore “ — Fpr<fif) (in Italian) 

—-Emilia de Gogorza 

Dormi pure-Serniata (Scuden) (in Italian} % 

and lhe magic song {Meyer-Helm iindf—Emilio de. Gngqrza 
Dram faces (Wm. 11. Huidiinson! 

apd The garden of tleeti {deLarah-^EmtliadeGogaTza 
Drink lo me oidy whh ihmr eye* (HujWd 

agd Where ft van walk C Semele '—Han del)—Emilio de Gagorza 
El eelnw (Alvarez) (fn Spanish} 

and En Catena {F. Mr Alvarez} (in Spanish) 1 — Emil to de Gogorza 
En Cnlnn CF, M. Alvarez) fin Spnmih) 

and El ttloso (Alvarez) {inSpamsh)—Emilio de Gogaiza 
Bri in che maccKiavi quell’ anima (" Rallo in Maschepa *“Vetdi) (in Italian) 
-xtid l-argn o If octal am delta dtto f Barbiefe di Sivigliu '* —fiassirti) tin Italian) 

— Emilio de Gogarza 

Fordletcmiiy (Maaclwrcni) 

(inJ yuoniio Qian. Mrs. iSforton ) — Emilio dv Gugorzn 
Garden &f aleejx The (de Lara) 

jjnd Dream f urea H, Huichinson)—-Emiho de Gagarza 

i.iud, my Father t" Stve\ ft'ott£j« op Chkist Dubois) 

nad TAr Holy City {Adamif—.Btniiio de Gagorzn 

Holy Qty The {Adams) 

ajid God\ my Father C 2)'ewen tfordi aj Christ " — Dubois) — Emilio de tiupui^n 
l krfovt di luvelv fnrdcn (Guy d’Hardelot) 

and Thou art near me. jYJurjewrrin [Afeymdlrtm until — Emilia Je Gagui . ti 
in the >hade of th« phIhi C' F^oroooita —Stuari) 

iUnd Solid in our vile a {C are ji}---Emilia de 'Ingot zu 

[qlin Peel (Old Hunisnu Sons;) 

aiirl When dill! core. (H iitonJ —Emilio dv flogvtza 

Juanita (Hon. Mrs. Noitonl 

and Fdr alt eletmiv (h!awftrtwn} —Emilia Je Gagas za 
Lan[o hI facl^tnm della mUa {* Ql SlYSOLU - ftgS'.uii^ (ffl llahan) 

a nd Eti fu tile macchiar'i antll' unrtntt (” Balia in Matcheru — !■ erdi) (in 

It ah an) — Emilio de Gugoiza 

dir, Lu m anil J tQyarantiiS (in Italian 

4/jd ThatA ivho r mt heart it cidh'u# yu’w ^MfdzanF ' EmWu de Gorgarz a 
Lina : Chanson Napolitnirxi un French) 

(in4 C'Aaiwr. df Part unio z ZiFtituide 4 {Q}fr(thin h} Ur» Ftemhh Emilia de Gogtn za 
Lusi choni. Tht (SullivurC 

jifuJ tj rang dirriue v. 1 eftip/?V“CriPiji(j If Gagtn za 
Magic ion( r Tile HelenUndJ 

and Dvrtm pure —Smflilid rSrriiwfl tin Italian}- ~ Emilio de Gogotza 
Mandulinata^ La (Patadilhc) (tn Italian) 

and Coniine se urn fa a,\opidt (A Juris) (in ritrnfialifiin with inch and rn d rl ituiuij 

“ Eiruiio de Gagarza 

Minina (Gueiarvi (in Sbadfthj 

find Canto del PrataiamJ (/fii'ure^J tin ipuwuA) -Lmifin de 
'Mong lire Hietrn Irilh hill* (N- Fleece * 1 i\ E, JH. Pteice} 

a£td The pipes of Pan (EdlL'nid £7jjor)- PmiJiu dc Go go rz fl 


All Speed* are 78 un!c*s ether wise mdicaied, 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE DE GOCORZA RECORDS—Continued 


Number Site Labrd 
DAiai JO Red 


DB1SS 12 Red 

DB1B9 12 Red 

DA 185 TO Red 

DB594 12 Red 
DBlBS 12 fttd 

DB 323 12 Red 

DB1SB 12 Red 

DB322 12 Red 

DA1S1 TO Red 

DB627 E2 Red 

DA 189 10 Red 

DA185 10 Red 

' DA 182 10 Red 

DA485 10 Red 

DA 48 S 10 Red 

D*I82 10 Red 
DA 35 S 10 Red 
DAI$6 10 Red 
DA178 IQ Red 
DBG27 12 Red 

DR8 25 T2 Red 

DA175 10 Red 
DA 187 10 LW 
DB829 12 Red 


Noehc serene (Memcm Folic Sociffl (in Spanish) 

nod Pregrmtate a ia$ air Aim (Mexican Folk Satrs) yn Spanish) 

—Emilio de Gagarza 

Non t ver IMotteiJ (in Italian) 

and D We ndo [di Capa q) (i'jt Italian)—Emilio de Gcgarra 
0 sole mio (di Caput*} (in Italian) (80) 

BEid Non « ver (Mutt A) (in Italian}-^Emilio de Gcrsrza 
O sole mio (di Capita) (in Bd/ian) 

Httd Santa Lima (Neapolitan Folk, Sortg) (i» Italian)—Emilio de Gapotza 
O, Soria divine (Temple) and The Lmt chord (Sdlivtnt}—-'Emilia de Gogarza 
Pajama. La. (Y radicr) (in SpunirA} 

and La Patlida (Alvarez) (in Spanish with piano)—Enulta de Gogprza 
Pali Siamu ! (" Rltoi jttQ "'-Verdi) (in Italian) 

(tod Caro min Ben (Giardam) (in Italian)—Emilio de Gogarza 
Purtids. La (Alvarez) (to Spanit/i W/A ptano) 1 

and La Paloma ( Ytq diet) (in Sptwuxhy^Emitio de Gagarin 

Pipes of Pan, The (Edward Elgar) 

und IN? green Irish hith (N. Freest. art. E. H * Pierce )—Emilio de Conorza 

Preauntale a las eatreHns (Mexican Polk Son?) (in SpanfcA) 

and Noche leremr _ [Mexican Folk; Sang) (to Spanish)—Emilio de Gpgorza 
IVqitisiw de mon avenir C Ro] de Lahore lVL5«nei) (in French ) 

nnd Vision fugitive (" Hdradiade h+ —MnsjentJ) (in French)—Emilia de Gogarza 
Sally in «ir alley (Carey) 

and In the shade of the palm (" Ftarodora Siunrif )—Emilio de Gagarin 

Sant* Lucia (Neapolitan Folk Sony) (in Italian) 

end O tale mio (dr Capas) (in Italian)—Emilio de Corona 
■Scvilltma, La (Yradier) (in Spcmrfd f 

*jld Te red In min (Spanish Folk Song) (Nieto) (in Sj&anuA}— EmiAo de Gogorza 
Si puu7 (FroEoao, Pane l) C PaguaccJ m —L« mcnvaLta) (rn Italian) 

and The %ong of ike Volga boatmen (orr* Brt mherg) — Emilia de Goforza 
Song of ihe Volga boatmen. The (arr. Bromberg) 

yjJ Si pad ? {Prologs, Parle l) (” PagUned ™^Leoncavallo) (in Italian) 

- Emilia de Goparza 

Trreiila mia (Spanish Folk Sons) (Nieto) (in Spanish) 

#Dd La Sr till ana (Yradier) (in Spam ih)— Emilio de Gogorza 
Tbit’s why my heart h calling g?ou (Motion) 

arjd Lmciali dir , f :r m cimi I (Quaranta) (in Italian)—Emilio de Cogarza 
Thou art near me. Marwuritn (Meyer* Helmu ml) 

find I i^nou’ a lovdy garden (Gnu D Ffardefat)—Emilio de Gogorza 
Viking song (Colcrid^e/Faylcr) 

and Clang of the forge (Rodney )—Emiiio de Gogorza 
Virion lupinvr. ( ’* HtROtiJADE T " — Mauenrt) (in FreocA) 

cm f t Promote de (non auenir C Rm de Lahore '—Mmrenet) (in French} 

Efnih'a de Gogarza 

Voire twrel jc pewit Vouife rendie C’ CARMEN '‘™Biee{) ^CrVi French with chorta and 
arch,} and Air dit Sonnetsr (” Pofrre "— Paladilhe) {in French) 

—£rni/io de Gagorza 

Wailing (or your return (Genbe-de Curtia-CeeaarJ 

and Ahaent (TitinddH)—Emilio de Gagorza 

When dull care (Wilson) 

end John Perl (Old Hunting Song}—Emilio de Gagorza 
Where'er you walk f" Silmele "^Handel) 

and Drink t° n)e on/p adtji thine cum (Hullah)—Emilia tie Gogotza 


DB592 !2 Red 


DK121 12 Buff 


DB189 12 Red 

t 


DE GQGQRZA AND CARUSO 

A In lu/ dc I a [urtd (Anton) (in S^omiA) 

and A CronaJu (To Granada) (F„ M, Afaarez) (in Spanish) 

—Enrico Cor too 

DE GOC ORZA AND FAMES 

Dove prende amor ricelto, L* (T FlauTO Mag^CO " — Mozart) (in Italian) 

and Che taave zeffiretta f’ Nozze di Figaro "— Mozart) (in Italian) 

— Eom« and Sembrich 

PE GOCORZA AND VAN HQOSE 

Solo, profugo. feietto C " Mabta '—Flotnw) (eft Italian) ^ 

and Qoc vqiTcz-vqu.^ m mteun ? (” Famt Gounod) (in French) 

—-de Gogorzn-ffocrc- Jcirrntt 


3£ 
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HIS MASTER'S VOICE RED LABEL RECORDS 


Nvcibtrr Site Label 

DB169 12 Red 


TRIO BY DE GOGQRZA* JOURNET AND VAN HOOSE 

Q«e vou!m"-™u*, meaiieuri ? C* Faust —Gounod) (fn French) (SO) 

and Sola, prof ago, reset to C Marta " — Flotoir) (in Italian) 

—de Gager za anil Haosz 

DE LUCA, GIUSEPPE, Bafitone (day Loo'-kah) 

A Roman by birth. Giuseppe do Luca Is one oF the latest acquisitions of the Metro¬ 
politan Opera* New York, and no artist has more successfully proved his right to a pjace 
in the front rank than this superb Italian baritone. 

At the age of^hirteen his talent for singing was brought to the attention of Bartolmt, 
the famous baritone and teacher. The boy then showed indications of musical feeling 
in marked degree, and his voice even at that time was of distinctly baritone quality* 
Fearing a possible change in the voice* it was not until some two years later that de Luca 
entered the Conservatoire of Santa Cecilia in Rome, where he studied for five years be Fore 
making his debut in " Faust*" He spent eight winter seasons in the famous La Scala, 
and has appeared with most significant success in all the considerable capitals of Europe, 
being well known to London audiences. 

Signor de Luca s American debut was made as Figaro in the “ Barber of Seville ' 
at the Metropolitan Opera House, November 25th, 1915, whence won instant favour 
with Press and public alike. After hearing this fine artist, “His Master's Voice * 
promptly secured his exclusive services, and he has made many records which are fine 
examples of his artistic achievements. 

THE DE LUCA RECORDS 

Number SJk Libel 

DB22Q 62 Rrd A tanto omor l f* Favor ita 1 ■ — Donizetti) u« Italian) 

and 1 Ah t periem^re ia Uperdei (" Pmtlani "— Bellini) (m Italian) 

—Giuseppe de Lire a 

DB220 !2 Red Ah 1 per se/npre io ti perdei C' PvWTANI '*—Bdtini) (in Italian) 

and A t{into ujTKir / (" Foiscm/a h * — Donizetti} (rn Italian}—Giuseppe de Lata 
DAI 90 10 Red Baien dd suo lorriao, LI C' TsOyaTORE ‘'—Verdi) tin Italian) 

and Q Carlo, media { * Dan Carlos “—Verdi) Vn Italian)—Giuseppe de Lota 
DB219 12 Red Di Proven** M mar. il auol {" Thavuta "■ —Verdi} ^ (rn /fg/ian) 

ajld Dia poMtnfe, dio if antor C* Faust " — Gounod) (to Italian) 

—Giuseppe de Luca 

DB219 12 Red Dio pojwnte, dio dVmor C FaiiTT**—G ouirod) ({n ltalian}^ 

and. Di Provwza (I mar + il tool (" Tt uniat it ”— Verdi) (in Italian) 

—Giuseppe de Luca 

DB218 12 Red Erl in die macdiwvi tjudl' anima C' BJlIl.0 is Maschbu Verdi) (fn Italian } 

ftjddi Pee me unto £ il di tuprecoa f Don Carlos —Verdi} (fa Italian) 

—■Giuseppe de Locq 

DB217 12 Red Lajtfa al factotum ddla cilt a <" Barbioe di Siyiclia 1 — R«rini) (rn Italian) 

and Oh I de rerd anni mid t" Fra ant “ — Verdi) (m Italian) 

— Giuseppe de Luca 

DB221 12 Red LaacLi ch'io pians^a ('*RiNALDQj l —Handel) {in Italian) 

and Vision fugitive {” Hero diode ''—Massenet) Ctn French}—Giuseppe tL LwO 
DA 191 10 Red Nut tala 'eieniwnenio (GapoFonyo) (in Neapolitan) 

aj)d Qi Luna ( Co r di Cardillo) (in Neapolitan}—Giuseppe de Luca 
DA 190 10 Red 0 Carlo, aKolta f‘ Don Cap los "—Verdi) (fa/faff an) „ 

and ll halm del sun nonius f Irovufare — Verdi) (in Italian) 

—Gtweppealc Lata 

DB217 12 Red Oh 1 dt’ verd‘ inni miei C* E*nani "p-Verdi} (cfl /fcdioji) . *■ 

and Lffrjfo al factotum della aftd 0* Bar lucre di Siviglia "—Kouun) (in Italian) 

Giuseppe de Lute 

DA 191 10 Red Oi Luna (CardifeTTo-Cordilki) {fit Neapolitan) 

and Mutt at a *t lentimento {Ctipotonga) {in Neapolitan)—Giuseppe de Laze 
DB21B 1 2 Red Per me srmntu i i! di auprema (’* Dom Carlos Yerdi) (fn Italian) 

and Sri tache maathievi qudP gntma C Bella in Masphera "— Verdi) (in 

Italian)—Gitaeppt de Luca 

DA192 10 Red R«ia immobile c ver U terra C GdCLiEUflO TELL Ron mi) (in Italian) 

iad Fc coot hailuTt, signor contino C‘ Mozze di Figaro "— Mozart) (in Italian) 

—Giuseppe de Luca 

DA192 10 Red S< vuol balLre, tianor eontino (“ No7Z£ or rrcAito '— Mozart) (in Italian) 

' and Resta immobile e ver la terra C Guglidmo Tcfl ” — Rossini) tin Italian) 

—Ginftppc de Luca 


De 


All Speeds are 78 unless otherwiia mdicaied. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE DE LUCA RECORDS—Continued 


Number Size Label 
DBZ21 12 Rid 


DK102 12 Buff 
DK302 12 Buff 

DM107 12 P* Civ 
DM107 \2 P. Gn* 

DA209 10 Red 

DB174 12 Red 
DBI74 12 Red 
DA 301 10 Red 

DKI27 12 Buff 

DKUD 12 Buff 

DQ100 12 While 


Vision fugitive C Huiodiade ’’ — Mtsienei) (in French) 

and Lasdc c h' ip pianga {" Rincddo ** — Handel) On Italian) — Gimeppe At Luc< 

DE LUCA AND BOR£ 

Pronin in son C Dos Pasquale "—DoniiFiiij (in Italian) 

and f^odb, corro {" Don PasauaU "*— Donizetti) (in Italian)—de Luca and Boti 
Vido, cotto C' Dos Pasqltale * —Donizetti) (fn Italian) 
and Pronto io son C Den Pam vote **—Donind0 (in Italian )—de Luca and Bari 

DE LUCA AND CARUSO 


Slade I Q segreto fu dunque violate* ? C^FORZA Deu DcstiNq " — Verdi) (in ItoUan) 
UOd Ifcntt Scudi f C tiisT d'Amote''’—Ehfliz*rti) <irr itanan) 

—ifc Luce iMid Coriuo 

Venn »ct»di I C" Eusir d'Aaiohe "—Donizetti) (in Italian) 

and Steal? I it i^grcto /u dutwue rial at a ? ("^Farza del Dattno" — Verdi) 
(in Italian}—dc Ltiea and Carmo 

DE LUC A AND FARRAR 

Baeio. II ("Zaz\ Leoncavallo) (in Italian}^ 

nod Mamma radon de z&a ("Zaza " 


DE LUCA AND GALLLCURO 


-Leoncavallo) (in Italian) 
—Geraldine Farrar 


Dile nlla giovirve f* Thaviata "—Verdi) (in Italian) 

Jiad Imponete. Nan ama rfa ditegli {'* Tractate ** — Verdi) G’n I tat tun) 

— de Luca and Gelti-Cntci 

Impolitic. Non amarfo diteuli (“TraVIATA" — V erdi) (in Italian) 
jind Ditc alia giavine f Trail at a "■— Verdi) (in Italian) 

—de Luca and GaIU*Carn 

Piangi ! plans! laneiulJa f ' Ricot ETTO "—Verdi) (fit Italian ) 

RIM Ah I ne/ui par encore I C" Romeo c| Juliette " —Cuunod) fin French) 

—* Gigli and Barr 

DE LUCA AND MART I NELLI 

Dio che nell' abnv inlbndrn: (" Don Carlos ‘—Verdi) (in Italian) 

gild Fife nt rnaime pat (Don Carlo* ” — Verdi) (in French)-^Martel Jamnet 


DE LUC A, MAR PO NES AND MART I NELL I 

Tronear suoi di qlteiE t-mpiu (" CutUELMO Tell *'■ — Rossini) (tn Italian} 

jjod Ah l Matddt\ ia Panto e innate (" GugLdmo Teft” —Rota/ti) (in Italian) 

— Ja umei and A #atfineUi 

QUARTET BY DE LUCA CARLLStj. UALLLCURCI AND PERINI 

Di, ie ben mnincntomi. Un C RlcojiTTO * — VeidD (in Italian) 

and mi fr&ia C Lucia di Lammcrmoor " — Donizetti) Un Italian) 

de Lto.tt-Car uurGalli-Cuni-Egentr^Jornnet-Bada 

SEXTET BY DE LUCA, CARUSO, GALLl-CURCl, EGENER. JOURNET 

ancTbada 

DO 100 (2 White CLi tni ftena (" Li cia ui Lammebmooh "—LWizetii) (in Italian) 

and Un di, « ben rammentomi {' Rigotcito ‘'—Verdi) (in Italian) 
—de l itCll CuT asa-Galii v Curd-Perini 

DE T MURO, BERNARDO, Teaor (deb Moo'-rob) 

De’ Muro sliwlied in Rome undei Martino, and first sang in Cavellerta Rusttcana '* 
in Rome ^vitb great success* Following on seversUucc^sfu I appearances througtamt Italy 


De" Muro created a lasting triumph in 1912 as FqIlo in Mascagni s oi»era ‘ 

La Scab, Milan* His beautiful records are in great demand, 

THE DE ' MUR O REC ORDS 

NU DB&4S Si 12 Red Alla niadre“<Prcffbert) (G* A. Da* Muro) (rVi Italian) 

^,d O Paradise, dolt' andc i acita f‘ African * " — Mevtrbeer) (in Italian) 

—Bernardo De M are 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE PE" MURQ 

Number 3 he Lite* 

DAI? I 10 Red 

DRS53 12 Red 

DBS62 12 Red 

DBSfifl 12 Red 

DBS57 12 Red 

DB559 12 Red 

DB35£ 12 Red 

DB5S4 13 Rd 
DBS SO 12 Red 

D8S49 12 Red 
DBS S3 12 Red 

DB 553 12 Red 

DB531 12 Red 
DBS57 12 Red 

DB55S 12 Red 

DB544 \I Red 

DB55S 12 Red 
DBS56 E2 Red 

DB562 12 Red 
DBS SI 12 Red 
DBS 61 12 Red 

DBSSl 12 Red 


RECORDS—Conlinucd 


Df 


Cb* e EJa mi creda libcro c Iwninno (** F*Kcitn_Li titL West “-^-Pucdni) (in ft often) <— 
und Fur ti riiwtxo, tnia dtdce Aida C Aida " — Verdi) (in Italian) 

—De‘ Mara and Vigarw 

Di all* afiurro ipazio Tuardai prcdo.idn, Un f" A>*t>REA OfiSlER '*^-G wrdano * 

(in tttsiia.nl and Si., flu uddalo ('* Andrea Chenier "—Giordano) (in Italian} 

—Bernardo DC M urn 

Di quella pira (“ Thqyatore ““Verdi) (in Italian with ehorm andorthi) 

and At rwftri monti ri^rnmino C" Ff ovaterre Ferdi) (in Italian} 

^-De* hiw* and Caao^ra 

Din I mi potevi tcasflinf tuui j mali {" Otfli o “—Verdi) (in Italian} 

and Nitm rm tema (La marie d'QieUd) ('“ Qtella "— Verm} (in Italian) 

— Bernardo DC Mara 

E puwrs la viva greatura (" liAttEAU ”—Mairafni) (in Italian) 

aod Tuchl odt lo mio grido (La Canine del Falco) C' Ba£ea« ** — Mascagni) 

(in Italian) — Bcmardo DC hi ot a 
Eioltaie 1 ForgottH? mustitmana aepolto C Otello ” — Verdi) (in Italian tilth 
chorus and flrfA.) flpd Ora c per sempre axtdio, rante memorte (” Qtclh 

Verdi) (.in Italian) —Bernard* Be* Af urn 
Fu vile Tediito (" Isaheau “—MtaagnD (rn Italian) _ 

ged Vet ndla iua itanzcita Piccolo Marat "— Aieseagtu) (in /fairan) 

““Bernardo Be" A# ttra 

lo Fko perduta (*' Dos Carlos ”■—Verdi) (in Italian) 
ittd Ho neml Escamilla (" Carmen ’ —Bieef) (in It nit an)—DC Mura and Jartui 
Nmn mi tern* (La mane d'OieJlo) C* Gtellq “—Verdi) (rn Italian) 

apd Dio t mi poteti ttnglini (utti i noli C Oltllo "— Verdi) (in Italian) 

—Berner do Be' Af ura 

O Pertdisq, dair ende uecito C* Aoitcana ““Meyerbeer) (fit Italian) 

and Alia madre — (Pieghie ra) (Cr, A. Be Mure) (in ttman)-^Be.rnardQ DC Afore. 
Ora e pei >cmpfe addio. Unit ratfflor ie (" OtELLO ’“Verdi) (in Italian) 

ftnd Ft nitrite l l ‘orsvglic min aim ana r epoltO C Qtello " — Verdi) (in Italian with 

charm and arch ,}—Bernards DC Murv 
Si, fui icldito AvnR£A OliNiER “ — Giordano) (in Italian) ^ 

and Un di all’ azznrro tpazio guardai prafando (" Andrea Chenier "— Giordamt) 

(in Italian)^Bernardo DC Mutt< 

Sono Rnmerrri (" Fanciull* dll Wist ““Puccini) (in Italian) 

2nd Di 1C nan pii C* Aida “■— Verdi) (in llatian}^DC Mura and Gramagna 
To ch' <*di la mio fridra (La Canronr del Falco) (" Labeaw "—Maacagni^ (in 
Italian) and E Hauera la irtfa crcatura (“ IsaAcau "^Mascagni) (in 

!ialia n )’—Batmirdo DC Mara 

V* ntlla iua giamriu (?* Piccolo Marat —Mamimi) (in Italian) 

ind Fti t’iV-e T tditto C haheatt >+ — Mtutagtri) (in Italian) —Bernard* DC Af ttru 

DE MURQ AND BAD1N1 

Dracno rulla terra f 1 Trovatohe ”—Verdi) (in Italian) 

and Ah t c he la morte ognora (^" TroVatare **■ — Verdi) Un Italian uith charm 

and ore A.)—De' Af tno mn d Rogge rn 

PE MURQ AND RARTOLOMASI 

Dormivi ? Sdmavo t ('" Isabfau ““Ma*ca4fni) (in Italian) 

and / toot occhi (“ fuiheau "— Mmcagm) (in ItaIttm)h^DC Mura ami 

Bartolomeu 

l ftioi ocelli C* IsABEAU "—MfliciHni) (in Bo/inn) ^ 

and Darmiiri ? Sagnaca f V* haheati "^Maxagnt) Utt Italian t 
—Be' M am and Bartolomeo 

DP/ MURQ AND CA5AZZA 

At no^tri monli rttomrremo^ (*" TltOVATOfil "'“Verdi) (Tn Italian) 

Bjtd Di gut Ha pira (“ Tnvatore " — Verdi) (in Italian with charm and oreh.i 

■™—Bernardo De' Alma 

Mai res^efldo all’ aapro tualto TftOVAtOHll ‘Verdi) (in Italian) 

and rtri^iarH attcor languente ('" FrcUafore Verdi) Gn Itafiun) 

— Be* Mnro and Caiazza 

Periuliani aricar lanpiente C* Tbovatore Verdi) On Italian) 

and Mat rtgfendo atf" wprt> assalto (*' Trovatcre "—Verdi) (in Italian} 

—DC Muro and Cosazzm 

DE MURQ AND GRAMAGNA 

Di lei non piu (" Aida Verdi) {in ltolinn) 

and Sana Ramcrrej (” FanciutU del Wat "—Ptsccnd) (in Italian) 

—Bernardo DC Afnro 


AH Speed a are 78 ualctf otberwite indicattdl 
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THE DE‘ MURO RECORDS—Con imucd 

Number Size Label 

PE' MURO AND H JANNI 

DB554 12 Kcd Hd nijmc E^ccmtlici ('* Carmen "—Btfctl (m Italian) 

ojid la I'ha per dul a ( >+ Don Carlos KerdS) (rm / t alt an) —Bern ar d& Dt Muj& 


PE' MURO AND RUGGERO 

DB 6-44 12 Red All l che le merle ognom C TaovATOSrc '*—Verdi) (ir Italian axth chorus aftdar<h. 

and Dtsirto »ulU terra C Tmmtore*'— Verdi) fin Italian)— 

Aftna and Badini) 

DE’ MURO AND V 15 ANO 

DA !71 10 Red Pur ti riveseo* mi* dolee Aida C* Aie>a “—Verdi) (in Italian) 

and Ch* dla m cud a iihesti c lontano f FttndtfHa Jet Wesi —Put cirri) (/a 

Italian)—Bernardo Dt Mtirp 


DESTJNNV EMMY, Soprano 

Bom at Prague, in Bohemia* in 1878, Emmy Destinn look up the violin as her 
first study, but in 1892 decided to adopt aftiging as ter profession, and made her 
debut in 1897, 

Madame Destinn has spent most of her time at the Royal Opera, Covcnt Garden* 
and at the Metropolitan Opera House, New York* at both of which houses she is 
acknowledged as the greatest dramatic soprano of the day* For years she has been a 
great favourite with London audiences* her appearances in * # Aida*" " Madams 
Butterfly, 1 * ** The Girl of the Golden West/' " Tosca," and " Un Ballo in Maschera*" 
being especially notable* Her amazing versatility* her superb acting, and Her glorious 
voice are the secrets of her success* and there is small wonder ibnt she occupies a leading 
position on the operatic stage. The recognition of the independence of her country, 
Czccho-Sfovakia, has been a source of great joy to Mme. Dcstinn* 

She has made a number of splendid “ His Master s Voice " records. 

THE DESTINN RECORDS 


Number S»e Label 
DBd 46 M Bed 

DBG47 12 Red 

DB647 12 Red 
DAS05 t0 Red 

DBm 12 Red 
DB 222 12 Red 

DBS45 12 Bed 
DB646 12 R«1 

DASOS 10 Red 

DB223 12 Red 

DBS45 12 Bed 
DB223 12 Red 

33 


ah ro&te. I . ^ 

upd KttGrna vindior ! (" /I da — Verdi) (in Italian }—Emmy Daffnn 
Ave Marta (Bach^Gounod) On Latin) 

tad Un W dt tedremo C Madama Butterfly "—Pucam) (fit Italian] 

—Emmp D&tffin 

Bel di vedrema, Un r Madam* BtrrrrFrLV "■“Ptjceini) (fit I tali an) 

and Avt Maria (Bac/i— Gounod) (inj-atin)—Emmy Dalt sn 
Con anor itiuore elii non pudMrbar f C MaimmaButterfly Puccini) (in Italian) 
tuiQ Sfotiacha tdseft F T he Fiaearenn "—-Karl Kavdrooit) (in Czech} 

—Emmy Daiinn 

Morto* m* prim* in graira f“ l Bau-OIN Marchers "“Verdi) (fa Italian) 

and o palria TOO / (“ Aida ** —Verdir) (in Italian}—Emmy Destinn 
O patrla mia 1 C Aida "—Verdi) (in Italian) 

rmd Morro, tna prime in j trazin (” Ballo in hiaschera Verdi) (fit Italian) 

—£*nmy Destinn 

Q quind je dor* ! (Liszt) fin French) 

L.’ultima canzone tTo$ti) (in Ifaliarih-Emmy Destinn 
Riterrna viocitor T {" Aida "-“VEidi) {in Italian) 

and O'amor ndT pH tmte C Troaatme ^— Verdi) (in Italian) 

~Emmy Dali tin 

Slovucha pi**n fKart Kotifovk) (fij Czech) 1 

nod Con oiwr muure cki non x-rfrat Madamts Butterfly *' —Puccint) 

(irt Deitinn 

Sutcidio I C ClOCONDA M —Poncbiefli) fm Italian) ^ 

md Vi*ti d *orft uVw d'atmrc C To$ca " —Putcr'™) (in Italian) 

—Emmy Dettinn 

LJliima canzone* L' (Toau) fin Italian) 

a nd 0 vnand ie dart I (Liszt) (in French)—Emmy Dexfinn 
Vitit d'arie, visa] d'ornore C Tosca '"HPu«ini) (in Italian) (SO) 

and Sidddio I f' C won do "‘—Ponehirtti) (rn Italian )—Emmy BtJfinn 

For Pncfi ■! Uncords tee pet• 2. 
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HI* MASTER'S VOICE RED LABEL RECORDS 


THEDESTINN RECORDS -Cwrtiinwd 

Number Site L-flbei 


De 


DBm M FM 

DBm !2 Red 
DJI01 SO Buff 

dim so b u-rr 

DK105 \2 Buff 

DBS17 12 R«1 

DBm 11 Red 

DK123 12 Buff 


PEST INN AND CARUSO 

Smla un* f«f« indotniUi C’ Gcjuuny ‘ t — Gom;U ffft Italian) 

And Le fpmpenc di Son Gittrlo (A ran ft) (rr. flatten) Enrico Carcrju 

DESTINN AND DINH G1LLV 


Dobirtu apc, mi Mi in {From 20 Bohemias Folk S^ifd (VinwU Pi«k) >n 
Eiahemian) nnd Du tnit daner Fiedri (Del Spttlman, Op. 15+ Ae U 

(Hildach) (in Grrmunf— Glut! and Zimbahrt 
M; HumfUnd (Folk Sand (Vn Cstch) 

I nd The (lydiV t Fctli Sonjij (in CjccA )—Dalinn and Gillu 

Wedding. Tbe (Falk Sand (in Cxw^ ^ ^ 

(md Mi t Homeland (Folk -Sand (in Czech) —Dtsli/in end Gitlfi 

PEST INN AND DUQ4ENE 

0 viens„ man dou* btrser (" PiQME Dame — Tch*ikoviky) (irr French) 

and At fand dtt temple taint (" P/cAeors de Fetla (in Frrncft) 

—dement ana Jowmt 

PEST INN AND KlftKBY LUNN 

Amo come d lulgoi del crento, L (" Gigcqnd* "^Ponthielli) (in Jtalitui) 

arid /Vtfff pt tV di fieri ( f Clcmcttza di Titr, — Mozart) (in Italian) 
> —Kirhhy Lena 

DESTINN AND MART I SMELL! 

Ah ! cbe fa marie otnora (Miiertfe) f IfiOtATOlE ” — Verdi) fin Italian tiifh 
therm and arch.) Ah a. ben mia eolT tr&rta (" TroraVorr — Verdi} 

(fit Italian) — Gioflanrti Martinelli 

DESTINN AND McCORMACK 

Mira 1* bionca Iona tRotsm:) (in Italian! 

5Q(] r tfi mi fiamo ammalato (" GtOmft ddla Madonna '■— Walf-Ferran) 
(m Italian )—"Limn and MeCor merit 

DRAG ONI, MATTEO, Baritone 

Matteo Dragon! ; after a career of five vears only, has already succeeded in winning a 
conspicuous place amongst (he younger lyric artists in Italy. 

He possesses a voice of exceptional volume, quality and purity, which is also of unusual 
Compass. 

The numbers chosen are familiar selections, but they are rendered in a manner 
which is wholly personal to the artist, and as such they must al ways prove of real interest* 

T HE DRAGON I RECORD 

Number Site Label j* 

DB477 12 Red Credo in un Dio crude! ("’QttJ-LO '—Verdi) (in It eh an} 

Wjd Rivedrai le fmcate imhahomate (" Aida ”■ — Verdi) (in Italian) 

— Dragani and Bar totem ati 

DRAGON 1 AND BARTOLOMASl 


DB477 32 Red 


Rivedrai le Write imbaliamate ( Aioa VWdi) (in Italian) 
nod Credo in wit Dio crude J (“ Qljlv **■ — Verdi) (in Ifaliai 


Italian)—Mat tea Dtoqoifi 


EAMES, EMMA, Soprano (Aymz) 

Bom at Shanghai, Emma Eames studied in Pans under Mme, Marches*. Her talent 
has placed her in (he front rank of prime donne, and she has created many important roles 
during her remarkable career on the international operatic stage* In London* 
New York, Parts and elsewhere, Mme. Eames has long been a favourite artist. The lovely 
quality of her voice and I he beauty of her phrasing arc well brought out in these splendid 
and exclusive M His Master's Voice " records. 


Alt Speed* ure 7E unlen otherwise indicated* 
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HIS MASTER'S VOICE RED LABEL RECORDS 


rHE EAMES RECORDS 


Number Sbe Lube! 

DB64d 12 Red Gun tan. d'Amour iHoifimin) (fn French idth celia by Joseph FioHman and piano) 

w) anji Goodhue (Totti) (in French xtith piano) — Emm: Earner 

DB543 12 Red Goodbye (Tosti) {fn French adih piano) 

(led Chawon d*Amour {Hoilman) (in French with edit* bp Joseph Hallman uni/ 
... * „ piano)—Emma-Fames 

EAMES AND DE GOGQRZA 

DK121 12 Buff Dove |>rnide tmor nteua, Li {'* Ii. Fu^ro MrtCJro "^Mtraari) Cm Italian) 

and Che snaoe seffi relto f No 2 ±e dc Figaro "— Mozart} {in Italian) 

—Eamet and Semitic A 

EAMES AND SEMBRICH 

DK121 12 Bull Che sodve leffiletto C* NoEH DE Figaro ‘'^Morari) (cn Italian) 

und Ld dove Orende amor riretto C* FI auto Magica hl — Mozart) (irt Italian} 

— Fames utui de Cogotza 


E DVINA, MARIE LOUISE, Soprano 

The opera-houses of London. Pans and America know Mme. Edvina well, for she is 
one of the popular sopranos of the lyne stage to-day. 

She was bom at Montreal and educated there* coming to England some years later. 
Singing here as an amateur* at first, her unusual gifts of voice* temperament and 
personality attracted such attention that her friends persuaded her to study with a view 
to a professional career. Accordingly Mme, Edvtna went to Paris and placed herself 
under the tuition of Jean de Reske* and in the grand season of 1908 at Covent Carden 
made her debut* with immediate success, as A/orguer/fe* in ** Faust/' Since then Mme. 
Edvina has repeatedly sung at the Grand Opera and the Opera Comique in Paris, at the 
Metropolitan* New' York* the Boston Opera House, and also has appeared in Italy. 

Her finest roles are those of Louise, A/c/imnde* Than* To&ca and JVfrrnon* in all of 
which she has become a favourite at Covent Garden* because of the dramatic intensity 
#as well as the vocal charm with which she has invested those characters, 

THE EDVINA RECORDS 


Number Sjie Label 

Arneur eit uni vefiti rare, L’ C TuaEi h *—Massenet)^ (in French) 

and Qui in fail n severe Tftdh Maiic/icf) {j'n French) 

—Marie Louis* Edvina 

Detfui* b ioor ou je me suit tlpnnce f' Louise *—Gharpentier) (in French) 

and Fuji d'atlc, cissi d'omotc Fos<a Puccini) (in Italian) 

—Metre Louise Edvina 

Nod <Ari c/iJcluLs nut n'ont plus dc mai&on*. Lt (Dcbuiiy) (in French i nth pinna) 
aud Phidutc (Dapure) (rn French unth pi onoF—Marie Louise Edvina 
Pfudyli (Dupurc) (ro French with piano) 

and Lc Noel det enfattti pid noni plus dc maisora (DcAusir/) {in French uifh 

t .Vflno )—Marie Luuite Edvina 

Our te bit *i icverr C ThaiS Muncnrt) (in French) ^ 

and LVlmnur esf une tare (" Thatt —\f assenrf) (in French) 

—Marie Louise Edema) 

Via ii d 'arte, vii ji dVuofe (** T 05 ca '“Puccini) (i n Italian) 

-ifid Dcp ms fe jam cits* me tail donnde f* Louise "— Charpcnticr) (in French) 

* —Marie Louise Edvina 

ELMAN, MISCHA, Violinist 

This Russian artist was bom at Stalnoje, in the province of Kieff, in 1892* At the 
age of five he appeared at a village concert, many of the tunes he was able to play having 
been learned by ear from his father, who was the village schoolmaster. 

In the face of great difficulties his father succeeded in obtaining for the clever child 
admission to the Imperial School of Music at Odessa* and from here he was induced by" 
Auer, the eminent teacher, to let the boy come as Auers pupil to Petrograd. There, 
in the most Favouroble surroundings, young Mischa's genius developed with wonderful 
rapidity, and he became famous as a boy prodigy. Invitations soon came to play in Pari;, 
Prague and London. At fifteen years of age Elman was welcomed as a mature artist, 
with all the virtuoso*, equipment ai his command* equal to the most exacting composition, 
To-day the public regards him gut me of the world s greatest violinists* 


DM47 10 Red 

DBS4S 12 Red 

DBS47 12 Red 
DBS47 12 Red 

DM47 10 Red 

DB548 12 Red 
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HIS MASTER'S VOICE RED LABEL RECORDS 


* Subsequent tours throughout the chief centres of the world increased his already 
great j^opularity; crowded houses and unbounded enthusiasm being the rule wherever J^| 
lie appeared* The Gramophone Company, Ltd,* have reproduced the playing of this — 
artist with absolute perfection, the beautiful tone and delicate touch being revealed in 
artistic faithfulness in these exclusive “ His Master's Voice" records. 


THE ELMAN RECORDS 


Number Size Label; 

DB226 12 Red 

DB232 12 Rd 

DB425 12 Rd 
DB227 12 Rd 
DA1S7 IQ Rd 
DA19S 10 Rd 

DB229 12 Rd 
DA199 SO Rd 
DB224 (2 Rd 

DBoSO 12 Rd 


DA 197 10 Rd 
DA193 10 Rd 


DA194 10 Rd 

DB231 \2 Rd 

DB55Q 12 Rd 

DA199 10 Rd 

DB233 12 Rd 
DA19& 10 Rd 
DA597 10 Rd 
DA506 10 Rd 

DASQ6 10 Rd 
DBSSQ 12 Rd 

DB23Q S2 Rd 
DAI03 10 Rd 
DA203 10 Rd 


Air for C urine (BucM (uith pi ana) ^ 

and A‘ur n'cr Sc ScAmneAf hennt {Tehmbuiktt) (with piano). 

—Mistha Elman 

Alice, where art thou ? CAacher) . 

gnd Hymn to I he Sun (" Cm <TOr "—Rimikv-Konabf, art.Krdsler) (uith 

piano) — Miichts Elman 

Ave Marin (Schubert arr. Wilhelmi) (ml h pi ana) (80) 

amd WtWi'f, Op. 42, No* 3 < Tchmbvsky) {with piano)—*Mitcha Elman 
Canto amoroso (SammAftinl) (act. by Percy B, Kahn uith piano) 

and Nocturne, Op, 54, No* 4 (Gtieji art. Elman) f uith piano ) — AfttcAa Elman 

Om^onciia. Op. & {iTAmbraikQ t 

Wld La Cinqvantainc (Galt rid)— Mixha Elman 
Caprice id (Scarlatti) . _ 

ilud " Eamt ” — Fantasia /torn Garden Scent (Gounod) (with plane) 

— Aline ho Etmon 

Caprice Basque (Saruate) pi'urro) 

BD(I Spamih Dance. Op. 22. No . 3 (.Sarustife) With piano)— Mischa Elman 
Capricjetco (Mendelssohn arr. Bunnester) (asith piano by Percy B. Kahn) 

(Uld The dnv is iparktini (Ruhimleiit art. Elman) (uith piano—Mite ha Elman 
Gvaiim, Op* 85, No, 3 (Raff) {with piano) 

mj Symphonic Etpagmdc (Fourth Movement). Op. 21 (Loin) (-rtiV A pranni 

—Mitcha Elman 

Chanson. Ends XIII ; (5) Pirate (Cou perin-Kreisicr) (uifA piano) 

and (a) Deni*her Tauc (Dittetuintf) : (/■) Gavotte (Ccawe) (un/fr Aiarrc) 

— AfiscAa Elman 

Cinquanteine. Ln (Gabriel) and Caneonc/Zp. Op. fi (tTAnStasio) — Macho Elman 
Country Danvc (Bseihoven-Elman) (with piano) 

!md Hungarian Dunce, No. 7 — A major (Btahmt-Joachim) (uith p/ano) 

— Mix ha Elman 

Country Dance (C. M* von Weber) (uith piano) 

" /bp of Athcn* “ — T utki&h March (Beethoven) (uith piano) 

— Mivcha Elman 

Dans le bots (Paganini mft. Vo(rkh) (tivf ft plant,) 

and Song uiilhout uerdt. Op. 67, No. 6 (Cradfe 5ofl,d (MentLLvhn) {uith 

piano) — Mi it ha El mart 

Deutsche! Tanr (DiKcrdorf) (81) : (ft) Gavotte (Goiitt) {uith piano) 

ojid (a) CAoiuon, Loaii XIII ; (A) Pacone (Ca uprmr-jfCrfijjffr) (uith pinna) 

—Mischa Elman 

Dew is sparkling. The (Rubinstein art* Elman) (osfA piano) 

and Capricictta (Mendeluohn arr. Bur mater) (with piano by Percy B, Kohn ) 

—A five ha El man 

Eiii, Elli {arr. Elman) With piano) 

fljgd, Kot Nidret (Mar Broth) (uilh pionof—Mistha Elman 
" Faust —Fantasia from Garden Scene (Goimod) (with piano) 

a (id Captitcio (Scarlatti) — j Vlischa Elman 

Far fntlcis. Lea (the Fairies) (Pento) (with piano) 

Mid Fnbe Caprice. Op. 16 (RissSmdf^MhchQ Elman 
Fold Recollections, Op* 61, NoT) (Popper) 

and (n) tjiiiwffe (Andre Grelry) TA) TamSourin (Goiter) (tilth piano) 
* i * . — -Mocha Elman 

Gavntte (Andre Grciry) ; (A) Yambmirin (Gosicc) WVA prnno) 

sod Ea n j Rreolleetiam, Op. 6 1 , No. I (Poppet) — Mitch a Elm an 
Gavotte (Gosiec) ; (o) Dcut■chef Tent (DitierdurD (with piano) 

and (a) Chariton. LowiXHl ; (A) Parana (Coupenn— KrdJcr ) ' (uith tyano) 
** v.i% * * » * \ —MiuhaBman 

Humoresque (Dvorak) (ttrfft p«trf»o) 

and Min vet (Padre Martini) butt ft piano)—Mticha Elman 
Humrarian Dance, No. 7 — A Major (Brahms-Joachim) (with piano) 

«nd Co mUry Donee (fl«(Aoyeir-£/nian) (with piano)—Mitcha El mart 
Hungarian Dance—No, 17 in F sharp minor (Brahms-Joachim) (artA piano) 

a nd RondiVio (on a theme by Beethoven arr, Krtider) (with piano) 

—Mircha Elman 

AU Speeds are 71 unless otherwise indinted 35 
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THE ELMAN 

'umlKC Si« Libel 
DB232 12 Red 

DA19S 10 Red 

DB651 12 Red 

DA 195 10 Red 
DB233 12 Red 
DA313 10 Red 
DB235 12 Red 

DB425 12 Red 
DB225 12 Red 

DB230 12 Red 
DA200 10 Red 

DA200 10 Red 
DB234 12 Red 
DB234 12 Red 

DB227 XI Red 

DB226 12 Red 
DA202 10 Red 
DB650 12 Red 

DB225 12 Red 
DA203 10 Red 

DAI94 10 Red 
DA42S 10 Red 
DE235 12 Red 
DB23I 12 Red 
DA 195 10 Red 
DB229 12 Red 
DB224 12 Red 
DA506 10 Red 
mm 10 Red 
DA507 10 Red 
DA313 10 Red 
DA202 10 Red 
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R ECOftDS — Con li nurd 


f‘ Coq d'Qr **—Rimiky^Kofukof n rr. Krciiler) (with (h'ikm) 
. ri-MtehuEtmm 


Minlirl in D (No. 2) 
and Min vet in C 

Minuet in G (No, 2) 

and Minuet in D 
Nocturne in D Flat. “ 


Hymn to i-ht Sun . __I __ 

nod Alice, where art thou ? (Ascher) — Miicha Elmo n 
In 4 Gondola i Impromptu (Elman) (tn'lA piano) 

stid Wat set {Hummel drr. B in-mafer) (wrfb feano ) — Miteha Elman 
Inlroduclion el Rondo cnpricciojc (Saint-Sama) (trif/i piano) 

4od The Emperor Quartet [Aaduntt) {Theme and variation No, 12 —Austrian 
Hymn) {Haydn} —E/.tshjti String Quartet 
“ Kaleidoscope,'* Qp, 50, No, 5^ — Orientate (Ceur Cui) 

■ltd Sotit'rwr (Dr did) {ut / h pry ns )—Mi sc ha Elman 
Ko! Nidrei (Max Brudh) MM piono) 

flld . EMr. Eili ( mi , E/mnn) {with piano} — Mitcha Elman 
Lmi rote ol Summer, THe (Moore) {with ciono) 

and Vogel cdi Prophet, Op, 82, No, ? (StA tmtofta) (with pi a no )— Much a Elman 
Meditation C* TffAls —Maiaenel) (iti/ft piano) 

ind Simple A t'eu (Romance sans Paralei} {The in/) (oar. hy P. Cordon) {with 

piano}— Mitcka Elman 

Melodic, Op, 42, No. 3 (Tchaikovsky) (usilh piano) (76) 

4cd Ace Marin (Schubert art. Wilhelmj) (with pteno )—Mitcha Elman 
Melodic fURftO ID EuWUICE m —Q« eli3 ,(i«M prana) 

and Prize Song f* Mdftcningei "—IFnfnei wrr. IVilhdmf} {with piano) 

—Miseha Elman 

Minuet (Padre Martini) (with pi amt) 

ond Humoral) ite (Docrnh) (with piano) —Miseha Elman 
(Haydu-Byirntitef) (with piuno) 

{So. 1) (Bee/Aotiert) (air, by Percy B. Kahn) tu’ij'A nforto) 

— Miseha Elmait 

{Beethoven) (ooc, Ay Percy B. Kahn) {with piano) 

(iVflr 2) (Haudn—Burmester) (with prana) —AfjmJfja Elman 
.. Op T 27> No. 2 (Qiopin-WilKeltni) (with piano) 
ind Nocturne in E Elat, Op. 9, No. 2 (Chopin) (*dfA piano)— Mix ha Elman 
Nocturne in E Flat, Op. 9, No, 2 (Chopin) [uith piamr) (76) 

and Nocturne m D Flat. Op, 27. No. 2 (C hopin- Wilhct mj) (with pi on*) 

—Miwha Elman 

Nocturne, Op. 54, No. 4 (Grier an. Elman) (nitIt piano) 

and Cento omoroto (Strnt martin/) (stir, Ay Parry B , Kahn) (with piano) 

—MijeAo Elman 

Nur Wcr die Sehmucin Lentil (Tchaikovsky) (uxtfr piano) 

nnd Air for G string (Bach) (with piano} —-Miseha Elman 
Pastorale (Scarlatti) (inf6 piano) 

anti ITd Itz in A major { Hummel > (with piano ) — Miseha Elman 
Pavane ; to) Chanson. Ltrni* XIII (Couperin'Kreirler) (m'fjfi piano) 

HPil(fl) Deutscher Tanz (Ditrendotf) ; (h) Gavotte (Coiim) (with pi atm) 

—Miseha Elman 

Priie Snnt C' MlJiTOtstNCEO, "—Wayntr arr. Wilhelmj) (tn'/A jfwana) 

and Mela die {" Orfeo ed Ettridice ’'—Gltwk) (with piano}— Miseha Elman 
Rondino (on a theme by Beethoven) Carr, Kreiiter) iunth Plano ) 

r and Hungarian Dame —jVo. 17 (it F ihrnp minor {Brahrm- Joachim) inilh 

pidnoE-^Miscka Elman 

" Ruins oi Aihena " — Turkish March (Beetboveit) (uith ptanu) 

■tod Cd unt r a Danre (C. M. ran ll ; c*rr) (ui'iA picino) - Mi*ehn Elman 
Serenade (Drivo) (with piano) 

dad TritimrrrJ (SrAamann) (ui'f h piano)—Miwha Elman 
Simple Avcti (Romonee san» Parole?) ( 1 hom^) (*ec, by P, Gordon) (ift/A grane) 
and Meditation C + Thais^Massenet) ( with piano)—Mlseha Elman 
Song without words. Op. 67, No. 6 (Crad)eSong) (Mcnddiaohn) (utfA peons) 

Rad Dorn u 6ow (Faganiw an. Vofn'th ) (ior’^6 piano) —Mitcha Elman 
Souvenir (Ord(a) (with pro no) 

415d ” KpteldcoeopeS Op, 50, No, 0 —Orientale (Cesar C111 ) — Mitcha FJrnan 
Spanish Dance, Op. 22, No. 3 (Ssraaite) (with prano) 

ujid Caprice Batenin (Sanitate) (with M u no)—.VIucAo Elm tin 
Symphonic Eapaimote (Fourth Movement), Op. 21 (Lalo) (with piano) 

and Cavatina. Op. 65, No, 3 {Rolf} (with piano}—Mitcha Elman 
Tambour in (Goa sec) ; (a) Gavot te (Andre Gr6u> ) (tti'ifA piono) 

and Eond Recollections, Op. 61, No, I (Poppei )—Mite he Elman 
Tr»um«ei (Schumann) (with piano) • 

aud Serenade (Drijfo) (uifA paano)—Afi'seAn Elman 
Voice Caprice, Op. 16 (Riaaland) 

and Let Farfadeh (Pcn/r) (trnfA piano ) — Mitcha Elman 
Vogel aic PropheL Op. 82. No. 7 (Schumann) (10(76 piano) 

and the lait rote of Summer (Xfoetc) (with piano}—Mitcha Etman 
Wain in A major (Hummel) (with piano } 

Ond Pastoral* (Scarlatti) (with fn rtno )—Mitcha Elman 

For Pridbi cf Record* t*t page 2. 























HIS MASTER’S VOICE RED LABEL RECORDS 


THE ELMAN RECORDS—Continued 


Number She Libel 

DA 198 10 Red 


Waller (Hummel—arr. Burmcrtef) (urth pram?) 

*nd In a Gondola ; Impromptu {Elman) {with piano) —Mitch a Elman 


El 


SOU BY CARUSO WITH OBBLIGATI BY ELMAN—S« " Ca*uso* 


ELMAN STRING QUARTET (Mischa Elman and Messrs. Balt, Risilaod anil 
Nagel of tbe Boston Symphony Orchestra) 

ELMAN STRING QUARTET RECORDS 


Number Size Libel 
DB8S2 12 Red 

DBG51 12 Red 

DB652 12 Red 
DA 174 10 Red 
DAI 74 10 Red 
DB238 12 Red 
DB23S 12 Red 


Andante Cintubile. Op. 1 1 (Tchaikovsky) 

end Qnarfef in A minor^Minuet (Schubert) — Elman String Quartet 
Emperor Quartet, The (Andante) (Theme and variation No. 12—Austrian Hymn) 
(Haydn) md introduction el Rondo copriedmt (SaiHf-Sfleu) {uith pinna) 

—Miitha Elman 

Quartet in A minor — Min net (Schuhett) 

And&nte Cmlsmlp, op. II ( Tchdilrp^ikii) “"Hman Siting Quartet 

Quartet in D minor —Minuet (iMouri) 

Htd Qaatttt lit E flat — Allegro {Fin ale) (Dfftm dtrtf)—El matt Sirin# Qua rtei 
Quart*.i in E fbl — AElesro (Finale) (Dittersdorl) 

and Qmrr/el in D rr.rftcr —Minuet (Afezurf )—Liman Sirin/ Quartet 
Quartet in E Hat—'Minuet (Mown) 

and Quartet in G major—A nffnnfe (C. nan Dittmdorf}-^Eiman String Quartet 

Quartet m G major— Andante (C- Von Diitefsdor tl 

and Qimriri in EJiat^Minnet {Mozart)—Elman String Quartet 


F 


FARRAR, GERALDINE* Soprano 

This brilliant soprano was horn at Melrose, MnasachuselU, in 1882, and began to 
st tidy m usic at t he ago of twe!ve. I n 1899 she wen 1 1 o Pari $* Her s ucccss was f mmediate, 
She has sun? a largo number of leading roles, including \Uir?ut'rit€, Mudumti BnUgtfi^ f 
A lemon, Micarfa* A/rfn^n, Elizabeth w Tascu, Julht, Gtlda, A Jim and Nedda. London 
received her with acclamation in 1918. Miss Farrar has all the attributes of a great prima 
donna — a beautiful, fresh, flexible voice and a charming stage presence, America claims 
her usually, end she has for many years been one of the chief ** stars " of the Metropolitan 
Opera. New York* but she is exceedingly well known on the Continent, 

Tho 44 His Master's Voice " records of this gifted singer display m a striking manner 
the loveliness of her voice* and are altogether delightful. Miss Farrar is another of the 
band of exclusive His Master's Voice " collaborators. 

THE FARRAR RECORDS 


Ntimber Size Label 
DA208 10 R«1 

DBJ47 12 Red 

DA5C9 10 Red 
DB&54 12 Red 

DAS 10 10 Red 

DA204 LO Red 

DB69tf 12 Red 


Abide with me (Monk) 

4pd Lead kindly Light [Ren. /. B. Dyke A—Geraldine Farrar 
Adieu, noire petite table f Masox '—Mamrnet) (in Ftenth) 

and Te iauvient-il du lumineax voyage ? iMidiinti nn| ("TAafa”—ALm^nr/) 

(in French}^Geraidittt F arret 

Alt tliTouffh rhe night (Old Welsh Air) (Boulton) 

a nd Believe me, if alt that* endearing- young charm* {Moore) — Geraldine Farrar 
Aliifl n title m fond a el mure* L* (' MErisrorFLE*'—BoJta) (in Italian} 

diltf Je connmM an puucre enfant (" Mignen " —77*? mar) (m French) 

— Geridiii ne Farr a r 

Amour eat tin oiie&u rebelle, L* (Maturnei*) (" Olt&rfN “—Bizet) (in French} 

sod Qirdi&am quvnj It ur amj r appelte (" Afiriwn "—Af<m*«ed (in French) 

— Geraidit.t Fatten 

Aneort un p*iio ur vi* C Madams BuTrSafiv —'Puccini) tin Italian) (BO) 

and leri tun saUia (“ A )ndatna Butterfly M — Puccini) (m [tali on) 

^-Gcrotdine Farrar 

Annie Laurie (Lady John Scot*) 

■nd Bonnie Sirert Bnur (ScofrA j4i>) (Gilbert)—Geraldine Farrar 


AH Speed* art 7| unUit otherwiaa indicated. 
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H15 MASTER'S VOICE RED LABEL RECORDS 


THE FARRAR RECORDS—Continued 


Number Size Label 

DA503 10 Red Believe me, if all those endearing young charms (Moort) 

io4 Alt through the night [Old Hfiiii Air) (Bouttan) — Geraldine Farr at 
DEftSS 12 Red Beit Salt (Knees*) mJ The Holy City (/Worm}-— Geraldine Farrar 

DBSQ3 12 Red Bonnie Sweet Bessie (Scotch Air) (Gilbert) 

and Annie Laurie ifadtj John Scott) — Qefaldine Farrar 
DASOS 10 Red Che iua mad re dovra nrenderti in br^.cio (" Mapama Butterfly Puceim) 
(tn Italian) <uid Cart mrof mUOrcchi nun pud serbar C Mtidama Bidtcrffa*' 

*—Puccini) On ft at ion) — Geraldine Farj-ar 

DA2Q7 10 Red Cornin’ thru* the rye (Scottish Air) 

Ye ban fa and bract a bonnic Doan—Geraldine Farrar 
DASOS 10 Red Can onaf mis ore chi rtm pno serlmi (" Madam a BtTTFFiFtY " — Puccini) (in Italian) 
and Che tun n a die davrd prenderti in brtiecio C Maetama Bulttrjlu n ~~ Puccini) 

Urn halian)r^-Gc rat dine Farrar 

DR173 12 Red Cofmaia-tu le pays > f*MlGNCRN"—Thomas) (cialin ahbL by Krdster} (in French} 
pud Mighty lak' ^ rose (ffcPin) (violin obbt. by Kreider)—Gerufdinc Farrar 
DB-6S5 12 Red Holy City, The (Adams) and Ben Beil (Kncahi—Gjraldine Farrar 

DA204 10 Red leri son salita {" Mututil Butterfly "—Puccini) (rn Italian) 

and Ancora trn pnuo or via (" Mudatna Butterfly "—Puccini} (jin Italian) 

—Geraldine Farr or 

DB243 12 Red II el&il un roi dc Thule (" Fauci*"—G ounod) (in French) 

and O Dim ! Qtie de bijoux C Fa uti "—Gounod) (in French) 

— Geraldine Farrar 

DB654 12 Red Jcennnais un pauvreenfont ("MlCJJW” — Thomas) (intrench) 

qnd L* ultra nolle info nth at marc (" tMefiitvfrL **■ —StJfTo) tfii Italian) 

— Geraldine Ferrar 

DB244 12 Red. LA-bas dans \m montafne (" OfoME-V " — Bird) (in French) 

Jtfid. P ret des Tcmpa/fi dcSeville (Scguedille) C Carmen '—Size!) (in French) 

Farrar 

DA206 10 Red L.ead t kindly Liiht (Rev. I. R-Dykes) 

and Abide udth me {Manfd—Geraldine Farrar 

DA2B8 10 Red Long, Ions ago {Bay^y) 

and Oh l far tkewiugs of a dove (Menddfsohn) — Geraldine Farrar 
DA209 10 Red Mamma uselva di «** VZark "—Lcorna valla) (in Italian) 

and H Baeyo (" Znid" — Leoncavallo) (in Italian )—Farrar and De Luca 
DB173 12 Red Mighty la It’ a rose {Nevin) (violin Ml. in Kteislet) (in French) 

and CimntiiWiJ le paps7 {” Xlignon • — 7'Aemaj) (wtrfrn obbL by Krciiler) 

(rn Fnenc^F"Gero/dfrtc Farrar 

PAS 12 10 Red Murmuring breezes* Op~ 2!. No. 4 (Jensen) (rn French) 

and Thu dear ever (Bartlett) (in French)—Geraldine Farrar 
DB243 12 Red O Dicu 1 qua de bijoux (” Faust '* — Gounod) (in French) apd 

ll etaii an roi de Thvtd C* Fa ad " —Goanad) (in French) — Geraldine Farrar 
DAS10 10 Red Obeissfoarimind | c ur votx appelle (” Mcvun "—Massenet) Jfn French) 

1 gad IT amour euf nn oircaa rcbelle (Habanera) (" Carmen "—Brief) (in French) 

—Geraldine Farrar 

DA203 10 Red Oh I for the wings o( a dove (Mendet»ohn) 

and Dffltf, long aeo (Bayly)^Geraldine: Farrar 
DBSS3 12 Red Qr® atammi a teniir C" TostA "—Puccini) (in Italian) + . 

and Yoiche sapete {" Flo zsc di Figaro *' — Mozart) (in Italian) 

. —GernMirte Farrar 

DB244 12 Red Pres dc» rempartsde Seville (Scgqcdille) C CmW 0) '* — Bizet) {in French) 

jud LA-hot dans la montugne C Carmen "•—Bferi) (in French) 

•—Get al dine Farrar 

DB247 12 Red Te souvLcnl-il du lumirtcujr voyage 7 (MediEatia 11 ) (" TltAls"— Maasenet) Gfi 

Fjc/icA) and A dieu t noire petite, table ftfa non " — MotveneO (in Frmch) 

^Geraldine Farrar 

PAS12 10 Reel Thy dear eye* (Bnirtten) tin FrpieW 

and AforajutrffS Brcez.et. Op. 21. No. 4 (Jeruen) (in French)—Geraldine Farrar 
DB24S 12 Red Tringlea dcs ihtrer tintsient, Le* (Chanwm Buhcme) C' Cahmeis "—Bizet) (in 
French) and rouom. ave i'euuie ("Carmen" — Bizet) (in French) 

—Geraldine Farr-ar 

DA211 10 Red Vkl cosi nun mi lasciete (“ SeCRFTO m Susakka Wo!f : Ferrari) Uti Italian) 

anrj Aom niton* partir tom de n* Dante *' — Godard) (in French 1 

^-Fatrar and Cfcmen; 

OB653 \Z Red Vqi che sepele f ‘ New** ni Ficaro "— Mozart) (in Italian) 

and vra jiammi a seniir (" Fascn " — Puccini) (in /laliaa)—Cera/dine Farrar 
DB24S 12 Red Voyons. que i'ess-iie i CaRMLM "—Bizet) (in FreacA) 

aad Le* hingler dn shirts tintaient (CAanion Bo he me) (" Cor/nv-u "—Bizet) 

(in French)-^Geraldine Farrar 

DA207 10 Red Yc banki and braes o' boruiie Dooit^ ^ _ 

jnd Comirt' thro’ the rj/c (Scollith Air ) — Geraldine Farrar 

38 Fur Price* *f Record* see ppgc 2 . 
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THE FARRAR. RECORDS—Continued 


Number Size Label 
DKI24 12 BuJf 
DK107 12 Buff 

DM109 12 P.Gn. 

DM109 12 P.Gn. 
DM108 12 P.Cm 
DM110 12 P.Cn. 

DM110 12 P. On. 

DM108 12 P.Gti. 

DBm 12 Red 
01102 10 Bu ii 

DB172 12 Red 

DA211 10 Red 

DA209 10 Red 

DK125 12 Buff 
OKI 25 12 Bull 

DK124 12 Bull 

DO 101 12 P.Blut 
DK10S 12 Buff 
DK109 12 Butt 
DK109 12 Bull 


FARRAR AND AMATO 


Fa 


Dolce idillio. II C Secrffo Dl Susanna "— WoELFerrari) (in Italian with cAort* 
and ort A.) and 11 cQt nel contento ("* Donne CurtoK " — IFo^-renan) (iw 

I tali an )— Farrar And Jadlototccf 

SI tu m’limes C Carmen Blzel) (fit French urith chorus and oich.) 

epj ft FiriiTTe encore (” Cormtn ”— Bizet} On French vdth cAaruj and orch-) 

—Fartnr and MattinelH 

FARRAR AND CARUSO 

Attends I voici ii rue f 1 Faust '-^Gounod) (in Frc/ieA) ^{8!) 

and A'fon t sur at pdndtrd tTcpomtanlel 1" Faart ’“Co umd) {irt.French) 

—Farrar and Coruw 

Mon i aeir «u penctre d'ei»uvfltite I (" FAUSTGounod) Cm French} 18!) 

and -Attends 1 voici la rue ("* Fa mi "—Go tinod) (in Ft inch)—Farrar and Caruso 
O null d amour (“ Faust "—Gounod) (in French) (SO) 

T u>d )/ it fait tard C* Faust ”—Gounod) (in FrencAJ-^Caruj# and Farrar 
O quant i occhi lisi (“ Madama Bvttehvlv Puetiui) (in Italian) 

grid OA Fatopeift Matron C" Morton " —M eude^rf) (in Trent A) 

—Chtum and Farrar 

On loppeile Mi non (' ManoN —Maiireet) (in French) . 

O quanti «xAi /i« ( ' Madama Butterfly ** —F^ca'ni) (in Italian) 

—Farr of and Carina 

11 m fail lard (" Faust ,k —GuufH>d) (in FrencAl _ (81) _ 

gnd O nmr d* amour (*' Faust —Gduirod) (in French) 
—Farrar and Caruso 

FARRAR AND CLEMENT 

Arnie adorable ('" ResMEfi n - JttLIffrfE Gounod) (in French) 

-ifid Fontana. Ionian™ (“ Mefiitofele"^BoUo ) fin Italian)-^Farrar and Clement 
Au clfltr de la lune (Lully) (in French itfifA ptnno) bi 

and Belle n tdt.o writ d'artiaur ( Barearolic) (" CoH/iS a Hoffmann — 1 Offenbach) 

(in French)—‘Farrar and Stuffi 
Luntano. Ion tana (“ Mefistofelf Boito) (rn Italian) 

end A odor able (" Romeo el Juliette" —Gounod) (fn Freni: A) 

— Farrar and Clement 

Nous allans partir tou? deux C Dante Godard) (in French) 

and Ktfl / «ni non mi lostiate C Segteto di Susanna ‘ —iVvlFFcrrari ) {in 

ItiiUanj-^Gerafdine Farr or 

FARRAR AND PE LUCA 

Ratio, IE C' ZaZ\ -< — Leoncavallo) (in Rattan) ' 

j^Old Mamma meftfa di turn {’* Zaza —Lcofitat’ii/L) (rn //a//dn) 

—djeraijific Farr or 

FARRAR AND HOMER 

Alla cnp&cuia andlamo (Carnpana) (in Italian) ($0) 

and Futti i fior {" Madnma Butterfly ' — Puaim) (jn Italian) 

Farrar and. Home. 

Tutti i flor C* Madam* BtTTrafLY ''“Puccini) (in Italian) (81) 

nnd Alla copetuau undiama (Campana) (in Italian }—Farrar and Homer 

FARRAR AND JADLOWK ER 

Cor net contento. H C" Donne Curicke —Wolf-Fcrrari) (r‘/i Aaliard 

Hid // dole: iditlio (” Sigteto di Susanna "— Wotf-Ferrari) (in ft alt an with 
charm and arch .) — fWar and Amnio 

FARRAR AND JQURNET 

Duo ties Ki rondel!es (” MlCPiOS—Tbom«) (rn FrenrA) (80) 
aild Addia doke. tvegfiare (*' BoAeoir "—Puccini) (in Italian) 

Cnrm o — Farrar —Scoff i — Viatora 
EJIe ouvtc aa fenetre (Seine du Jardin) (" Fai'ST "— Gounod) (fit Fi-entA), (80J 
end Alerlc ! ou txm Ha pet dot t" Famt " —Gounod) (in French) 

Corino. Fa far and Joitnrti 

Que dirai'ie nlora au Seigneur > f h FaCST "'^Gounod) (rn FrentA) (81 > 

and Seigneur, dnigrta permettre (" Faust — Gounod) (in French) (91) 
_ Farrar and Jottrtiej 

Seigneur, daienes permeitre C‘ Faust —“Gounod) (in French) (8 1) 
wind Que dfruf-Ze alon au Seigneur 7 C Fouif "^Gounod) 0'n FrejjtA) 

Farrar and foOrftzi 


All arc 78 unless otherwise indicated. 


3 > 






















HIS MASTER'S VOICE RED LABEL RECORDS 


THE FjflRRSR RECORDS—Continued 


Fa 


Number Size Labs! 


FARRAR AND MARTIN ELL! 


DK108 12 Buff 
DKI08 >2 Buff 
DKI07 12 Buff 

DJ10Z 10 Buff 

DK11S 12 Buff 
DK1II 12 Buff 

DKill 12 Buff 

DK11S 12 Buff 

DK106 12 Bufi 


CV 51 roi 1 L’on manll *v<ni# (" Carmen “—Bjitt) (m French) 

and Unite Id : <? li va la ? (" Carmen ”— Bizet) ftn French) 

Farrar and Martinelfi 

Halte Lb : qui ™ fi ? f Carmen “—Bizet) (i'n French) 

and Cat lot f Van maoait aveitie f * Carmen “—Bizet) (fn French) 

Farrar and Marlimtti 

Je /aims encore (“ Carmen "—Bizet) (in French m f th chorus and arch.) 

and Si l u tn mmei (“ Carmen “—Bizet) [in French with chorus and orch ) 

—Farrar and Amato 

FARRAR AND SCOTTf 

Belle uui*. o milt Tj'iLcnuur (B*rcarol!c) (“ COfcftso'HMTMANK ”—Offmb&eh) (fit 
French) (81) j®*f Ati clair de ta tone (L ulh/) tfrt French) 

—Farrar and Clement 

Cruded 1 perche finore (“ Nozzr oi Figaro (Mosari) (in Italian) 
p, D d Ora a hot C' Madman B&tterfty “—Puccini) {in It alien )—-Farrar and Seotti 
La ei damn In mano {“ Don Giovanni ““Mozart) Jtfl Italian ) (80) 
and Mind / i Per, riam qm dp an ma c (" Scheme “—Puccini) (in Italian) (SO) 

—Farrar and ScoUt 

Mint! I e ver, liiia qui da un me*e (“ BoncmE — Pucnai) (*« Italian ) ( 80 ) 
and La" n darem la mono (** Oca CiW'snnt “—Mozart) (in Italian) 

—Farrar and Seotti 

Orn a m\ <” Manama Btn-rTHFLV "—Puccini) (fit /fatten) (80) 

Sod Ctudel t perch* finQr a C Nazi* di Figaro ”—Mojarf) (in Italian) 

—Farrar unJ Srofij 

TRIO BY FARRAR, CARUSO AND JOURNET 

Alerle I ou vOm lie* perdue (“Faust"—G ounod) (in Freitch) (80) 
nnd EUc Quote sa fenitre (Scioe du Jar din) (“ Fault ”—Cfmnarf) (m FrencJi) 

—Farrar and Jo nr net 


QUARTETS BY FARRAR, CARUSO. MME. G1L1BERT AND JOURNET 

DM102 12 P. Gn* Eh quail touiour* veule (Scene dujardin—Perl 2) (" Faust ““^Gounod) (fnFrencA) 
(80) arid Seigneur Dieu (Seine du Jafditi—Patl I} (" Faust "—Counfld) 
(in French)—Farr or- Cot mo~M me. C iliher f- Jo v met 
DM1&2 12 P. Gn, Seiffneor Dieu (Seine du Jordift“P*n 1) (** Faust T,< “Gounod) (in French) (80) 
aa J Eh flucir 1 toujauTt sente. (Seine dir Jrtfdin — Part 2) C Famt “ — Conned) 
(in French) (80)-— Farrar-Carunr-Mme. Gdiheri- Jam net 


QUARTET BY FARRAR, CARUSO, SCOTT E AND V1AFQRA 

DOIOI 12 P. Blue Addict do|« tvesliue {" Bohfme '"“Puccini) (in Italian) (00) 

ind Dim dei hirandctlei C Mignon J — Thomas) (in French) 
—Farrar and Joamci 


FLETA* MICHELE, Tenor 

Michele Flrta was born in, Seragoza (Spain), in 1898. He received his musical 
education in Spain and Italy, where he sang m Spanish. Italian, French and Portuguese, 
He made his debut in 1919 at the Verdi Theatre. Trieste, as Pado in Zandonai s opera 
" Francesca da Rimini/* under the direction of the composer. Afterwards he sang 
during the same season in “Aida/" Dating from that time, his career has brought him 
the applause of many cities. 

He sung in " Aida ' H at the Rinnovati Theatre at Leghorn. At Vienna jmd Budapest 
he sang in M Mephi&topheles/' “ Tosca/* "Alda/' '* Bohemc." ** Rigoletto," " PagJiacci ” 
and “ Carmen/’ At the Municipal Theatre, Piacenza, he appeared in ’‘Carmen and 
" Andrea Chdnier.” He then sang in 11 Carmen “ and “ Francesca da Rimini/* at the 
Costanzi Theatre, Rome, then in •; Carmen " and 11 Alda*’ at Palermo. At Genoa he 
appeared in ’* Carmen **; then at Bologna in the same role. At the Real Theatre. 
Madrid he gave his whole repertoire with his usual great success.^ and was chosen last 
year by Mr, Zondonai to create the role of Rcmeo in his new opera ** Gidietta e Romeo. * 
His performance in this role was again a great success. 

Fleta records exclusively for M His Masters Voice.’* 


4Q 


For Prices of Becordi j« 2. 























HIS MASTER'S VOICE RED LABEL RECORDS 


THE FLETA RECORDS 


Number Size Label 
DB525 12 Red 

DA445 IQ Red 

DB524 1 2 Red 

DB524 12 Red 

DB52S 12 Red 
DA44S 10 Red 

DBSSfl 12 Red 

DB5S0 12 Rd 


Ay. Ay, Ay (Pern) (fn Spanith)—Michele FUta * “ 

HeneNda ar cmat Junta (“ La Dolores "^Breton) tin Straniih) —Af«Ar/e Fleta 
A It, o ears, amor talora C" PCUTAMI — Bellini) (iff /fa/ran) 

fl nd To yuiero C’ Trust de tos Ttnorim " — Seirorw) (in Spanish) 

—Mkltelc Fleta 

Fior the avevi a me lu Join, II f‘ Carhc* ' — Bizet) (ffl Italian} 

and Giuiitlto 1 wn to (“ Girdietta t Ramta "— Tdandomn) (in Italian) 

—AfkJWe Fleta 

GiulieU# ! ton io f* CllfLllTTA K Romeo"—Z andmui) (rn Italian) 

Mid U /io t chc,avem a me l re data f Cor men " — Bizet} (iff ftahan) 

^Miehcte Fleta 

JHenehida de amor mniu (" La Dolorra *'—Breton) (in Spanish )—Michele Fttta 

Ap, Aif. Ay (Ptrcz) (tin Spanish ) — Michele FUfa 

To quitfo (Jute) {" Trcst de LtK Tfnoihqg T '^5m-oni&) (iff Spanish) 

and A tc, a corn, utnar tala fa C Pmitani "■— Beihru) (in Italian) 

— Michele Fleta 

FLETA AND AUSTRAL . 

FVetaso il core (Morir l fi gtira e Leila) ( "AFp** T —Verdi) (in Italian with 
char i 


loros and arch.} 


en d O terra, addio t f 1 Aidu “ — Verdi) (rn Italian with 
chorea and arch.) — Fleta — Amtral —TVwmfora 


TRIO BY FLETA. AUSTRAL AND THORNTON 

O terra, adtbu! (" AiOa " — Verdi) (in Italian tvith char in and arch.} 

end Ptango it core (AfonV 1 s* pitrq e India) f* Aida " — Vetdi} (fit Italian) 
aith chorus and orch,}~~Fle(a and *1 m/ ml 

riONEALEY QUARTET (Fton-zah'-h*) 

The world's greatest composers have lavished their supreme gen ms upon the 
production of chamber music—especially the string quartet, two violins, viola and ‘cello— 
yet the rarity with which a true ensemble is obtained makes such music perhaps 
more difficult to appreciate, since lit real beauty can only be revealed by the finest players. 
The Flonzaley Quartet is an organisation devoted exclusively to chamber music. It 
was formed in 1903 by R. J, de Coppet, an American millionaire, and named after his 
Swiss villa on Lake Geneva. The Quartet, however, has long maintained an independent 
existence, and is famous in American musical circles for its devotion to its artistic ideals, . 
and the petfection of its achievements* The players w r hn form the Quartet are : Adolfo 
Betti, first violin ; Alfred Pochon, second t Louis B silly, viola ; and Ivan d'Archambeau, 
Velio. The Quartet binds its members not to play in orchestra or even solo, so as to 
preserve the perfect unity of effect for w r hich it is famous. Naturally a body of players with 
such lofty aims can only be recorded adequately by “ His Master's Voice/' and these 
records wi II be appreci a ted by a IL who a re di|cri mi not i ng in th ei r musica 11 a $t es, as th e result 
of most careful and painstaking effort* 

THE FLONZALEY RECORDS 

Number Sue Label 

DA210 10 Red CanteiKtla in E Rat. Op. 12, No. 2 (Mendel nohn) 

Bnd Drink to me only mth thine eve* (nullah)—Flonzaley Quartet 
DA210 10 Red Drink to me only with thine eyes (HulLub) 

and Canzonet to in E pat. Op. 12, No. 2 (iV/cndriuo/m)— Hanztdey Quartet 
DB251 12 Red " Five Novelette* ”-^No. 3, Inierludium in Modi Antko* Op. 13, No. StGlarounov) 

m4 Qtiattd in D Minor — Allegretto m a non troppa (Mozart) 

- —Flan Zulu 1 / Quartet 

DB2S4 )2 Red Molly on die shore (Grainier) 

and QuotM in D majot—Minuet (Mozart)—Flonzalcu Quartet 
DB252 1Z Red Quartet in A major. Op, 41, No. 3— Amd aRimip (Schumann) 

Quartet in G major— Finale (Mozart)—Flonzaley Quartet 
DB249 12 Red Quartei in A minor—Scherzo (StKurmnn) 

and Quartet it i D mayor —Andante C Mozart} — Ftonza/ctf Quartet 
DB24S 12 Red Quartet in C miicr. On* 59, No. 3 —Fuirue (Becihoven) 

and Quariel in D major. Op. 13, Ac. 3 —Prato (BccthcQcn^Flonzfdeit Quartet 
D8253 12 Red Quartet in G minor. Op. 51. No, I —Alkyretto (BraKmi) 

.and Quartet in C nu'rior, Op. 18, Na, d-^Sehcrzo, 2nd Movement (Beethoven) 

—^Fhnzafty Quartet 

DB253 12 Red .Quartet ir» C minor, Op. 18. No. 4^-Scbcno, 2nd Movement (BeriKoven) 

Mid Quartet in C ntinot, Op, 51, No. 1 —Allegretto (Brahms) — Flonzaley Qrortct 


Ail Speed* are 78 unleu elherwiie indicated. 
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THE FLONZALEV RECORDS —CWimitd 
f 1 Number Sire I jbel 

«— DB250 1 2 Red Quartet in D major. Op. 64, No. 5—Ada trio Cantatjlc, 2nd Movement (Haydn) 

and Quartt( in D mp/cr. Op, 64, No, 5 —Allegro Moderate {Haydn) 
. —Fhnzafeu Quartet 

DB250 12 Red Quartet [ n D major, Op. 64, No. 5—Allegro Modernto (Haydn) 

<yid Quartet in D major, 0p,& 4, No. 5 —Adario Cantabile , 2nd Movement (Haydn) 

■—Flonzaleff Quart el 

DB249 i2 Red Qua net in D maior—^Aindamc (Mozart) 

and Quartet in A minor—Scherzo (Schumann)—Ffonzaley Quartet 
DB25I 12 Red Quartet in D major—Minuet (Moiart) 

and Matin on theikore (Grainger)—Flonzaley Quartet 
DB24B 12 Red Quartet in D major. Op- 18, No. 3'—presto iBerlKoVen) 

iod Quartet in C mqjor, Op. 59, Mr. 3“Fujf«e (Beethoven)—Flonzalcy Quartet 
DB251 12 Red Quartet in \J m!nor—Allegretto ma non troppo (Mozart) 

arid Five Novelettes " — No. 3, tnferfndium In Modo Antka , Op. IS. No. 3 

(Gfazowftw )—Flonzalep Quartet 

DE658 I 2 Red Quartet in E minor (Allegro modems n la polka) (Smetana) 

0Jld Quartet in Fmo/oi— -Lento, Op. ?6 iDedrdp}—Ffonzaley Quartet 
DBG5S 12 Red Quartet in F major— Lento, Op. 96 (Dvorak) 

qnd Quartet in E minor {Allegro moderate d in pafka) {Smetana \ 

—Ftonzalcy Quintet 

DR252 12 Red Quartet in G major—Finale (Mozart) 

and Quartet in A major. Op, 41, No. 3— agitato (Schumann) 

—Flanzu Up Quartet 

FRANZ, PAUL, Tenor 

A Parisian by birth, it was entirely due to bid devotion to music—especially to 
, Wagner—and to the persevering insistence of bis professor. Matt re Delaqucrrieie, 
that at the age of 30 Franz abandoned an excellent State appointment and became a 
great operatic star, 

Franz made his first appearance in 1909, at the Theatre National de TOpdra of Paris, 
and met with great success. 

He has also appeared with marked approval at La Seda. Milan, and scored a real 
triumph at his Covent Garden debut in 1912, 

During the war he served in the French Army, 

The Franz “ His Master’s Voice # * records have played no small part in making this 
artist immensely popular, 

THE FRANZ RECORDS 

Number Size Label _ 

DA442 10 R«i Arfetexo mei THtre* C Samson et Dalila —Siim-SaEnt) (fn French) (80) 

jjnd Ma conjiance efl lei Fat bien mnntrte C" Lohengrin "—)r «r) (in French') 

~™Paat Franz 

DES2D 12 Red Fleur quo lu m avais ictee* L* (“ Carmen "—Rim) (in French) (81) 

ilH Sol at / tambeau tombre (" Ro'nCo et Juliette "— Gounod) (in French) 

—Paul Franz 

DA442 10 Red Ma coniiance en toi *'«t bien monkrec LobeNgHIin ^'—Wagner) fin FV encA) (80) 

mid ArreUz 6 m& fret a ( li Snnuon et Dalila "Saint^Saim) (tfl French) 

—Fuu/FVanj 

DB521 12 Red Mun eygne *im£ CLomNCHpi"—Wagner) (in French) (80) 

and Recif du Croat f * Lohengrin "— Wagner) (in French)—Paul Franz 
DB52! 12 Red R«h du Grant C LotiENCWtN Wagner) (jn French) (SO) 

and Man cyme aimi C Lohengrin M — Wagner) On French)—Pool Franz 
DB52S 12 Red Selut t tombnau aomore (" Rosito p - JlflfcttX "—Gounod!) (rn French) (ft-)) 

md La fleur yiie tu m*avals /die (" Carjneji ill ref) (in French}—Paul Franz 

G 

GAD5KL JOHANNA, Soprano (Gahds'-kee) 

Johanna Gadskt was bom in 1871* She made her ddbut at quite an early age. Her 
success was immediate, and has grown greater with each succeeding year. Her Wagnerian 
interpretations have always been considered, both in London and New York, as some of 
the finest the operatic stage has ever seen* $h c sings rn exqui st t e style, a nd gi ves a pi easi ng 
and effective interpretation in all her work. It is with pleasure that The Gramophone 
Company, Ltd*, present their list of " His Master s Voice 11 records pf this famous artist 
the Gadski-Caruso duets being worthy of special mention, 
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THE GADSSCi RECORDS 

Number Siit Label 
DB660 J2 Red 

DB661 !2 Red 

DE660 12 Red 
DB681 12 Red 


DK126 12 Bull 
D&I26 12 Buff 


DM114 12 P, Go, 
DM114 12 P,Gtu 


DBS6S 12 Red 
DBS6S 12 Red 
DBG67 12 Red 

—LQUHr tiatner 

GALLI-CURCI, AMELITA, Soprano (Gal-lee Koor'-chee) 

Fresh from triumphs in Madrid and South America, where she sang with Caruso 
and Titti Ruffo, Galli-Curd* nevertheless, came to the United Stales unheralded. Her 
debut with the Chicago Opera Company in November. 1916* however* was such a success 
as has seldom been experienced in recent times. As soon as her engagement there 
permitted, she visited other important music centres in America* where similar fortune 
awaited her. Not until January* 1918* did she make her formal debut In opera in New 
York. Her singing at once created the wildest enthusiasm* and her conquest of the 
United States was complete* Galb-Curci is an Italian by birth and training, but is 
something of a cosmopolitan by nature. Her voice is one that haunts the memory ; wonder¬ 
fully pure in quality* amazingly flexible* and of even quality throughout its entire wide 
compass* In addition, her musical training has given her an unusually broad musicianship, 
for she is art accomplished pianist as ivell as a coloratura soprano versed in the highest 
traditions of the bet canto school* With all these talents she possesses also a winning 
personality* an old-world grace, an elusive femininity* that combine to make her 
altogether except tonal. , " His Master's Voice " was quick to recognise her great lalent, 
and the first of the records which she mokes for this Company exclusively, were made even 
prior to her Chicago debut* 

THE GALLI-CURC1 RECORDS 

Number Sire Label .. 

DA216 10 Red Addio del pasijjto bei iesrni rtaenli l Travkta — Verdi) (to halt mi) 

^ Srmprc libcta degg' to fclteggiare {" Traciata " — Verdi) {to had an) 

’Amelltd Galli- C tOt£ 


Inf lunm a I us {’ h Stabat Mat£h *' — Rous ni) fto L atin) 

, *nd Mild and last trie er ISchelt {“ Tristan unJ Isolde "—H'u|nfr- 1 

(to Germ an )—John tnc GddihA 

Mi d»U flrido iicio divuli* C Bam.o in Masciieha "—Verdi} (to Italian) 

■and Mott i * ma pixffld to Ifmn’d (" Bello in Maxhcra — Verdi) (rrt Italian) 

—Johanna Gadslti 

Mild tmd leiie wiser lac lit It Tristan uno Isoi.ce 1 — Wnfner) (to Gctptiem) (60) 

aud Inflammahat (" Stabnf Mate r V— Roni rjj) (fn Lathi)—Johanna Gad. ifa 
Motto, ma primn in Rrrt£iR {" Bam o in Masciiepa ” — Verdi) (to Italian) 

and Ma daW arido $(rlo divuhe (" Ballo in Maxhera "— Verdi) (irr itation) 

—Johanna Gadski 

GADSKI AND AMATO 

Ciel! into padre (" AiOa —Verdi) fto Italian) 

and Su dunqvs / turgeiti ejtor* coarti l (" /lida **■— Verdi) (to Italian) 

— Gads^i nrtj /(ninfo 

Su dunquf l turueiie eriTiecoorti! (" ATda "—Verdi) (in Italian) 

and Ciel / mio padre (" diJa " — 'Verdi) (in Italian}— Gaoife and Amato 

CADSKl AND CARUSO 

Fatal pietni sou re me si cbiuse. La (" Ala* "— Verdi) ( to Italian) (81) 

and 0 terra,, addtp f f ‘ .ditto ”■— Verdi) (to Italian) — Gadslrf and Car mo, 
O terra, addiu t C ATea "—Verdi) (to Italian) (81) 

and La fatal pith a sauTts me *i c^reJe C ditto " — Verdt) (in Italian) 

—Gads fa and Car wo 

GADSKi AND HOMER 

Alla pompa die s'appreitu C" AFoa "— Verdi) (to Italian) 

and Fu to rorfe delV qrnu a" firpi futmta (" Aifdti ” — Verdi) (to 11 alien) 

—Gadsfd and Hamer 

Fu la aerie dell" armi a" iuoi funesta (" Ain* "—Verdi) (to I tali art) 

and Alla pompa the rappresta {" .4idu Verdi) (to Italian) 

Su £ con tne vleni, can (" QrFEO FD EuRIDICE duel) (to Italian) 

■nd Qvando dje lieta totridftf to Pita ( ’ Soiuf Cetmad) (to Italian) 


ua 


All Speed* nre 7ft uult^i otherwise indicated. 
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THE GALLUCURO RFXQRDS—Chinned 

Nuiuber Size Label . ** ,. v . 

DB257 12 Red Ali, for*' e [ui die 1 anima ( Traviata — Verdi) (m//afcon) 

p.nd Caro name the it mto car C" K igedetto — Verdi) (in Italian) 

—Amelita Cal/i-Cmti 

DBZS6 12 Red Ah I nan crcdea ittirarti '(’* Sonnambula ’ —Bellini) fin /fefiwr) 

rind Came fle r me sereno (“ Scnnamoala '^Bellini) (in Italian) 

— Am*(Hu Galli-Curd 

DB2G2 12 Red Ah I voua difutde martian ? (Variation* oa a Mozart Air) (Ad&m) (In French) 

40^ La VittanetU it. Dell' A<f? ua) (m French with flute abbl. anti urthfj 

~ Amelita Galti-C urci 

DB26S 12 Rtd Air end Vexation* (fnxh) (in Italian with Rate obbf. and ore A.) 

nod La ParUda (F. Af, Alvarez) (in Spami/i }—Amelita Galh-Citrd 
DB261 12 Red Bel dt vedremo, Un C Madam* Bumnav *—3Fucpni) (in /fagim) 

jind Una voce poco fa gtd nd tor mi risuono C Barenac di Swislia 

(m Italian}—'Amelita Galii-Curd 

DA21? 10 Red Captnera, La (Benedict) (in Italian udtk orch, and flute obbL) 

lj)d Caro mio ten (GfotdsxtO (in Italian)—Amelita Galti-C utci 
DA2I7 10 Red Caro min ten (Giordan!) (in Italian) 

ntid Lit C opine* a (Benedict} (in It ait an with or ah. and fl ate obbL' 

Afridita Galli-Curri 

DB2S7 12 Red Caro name che il mio cor (" Ricoutto Verdi) (in Italian) 

sod Ah, far* e fur chd tanlma C* Traulata H — Verdi) (in Italian ; 

— Am (lit it GnISi- Caret 

DA215 10 Red C'eti rhinoirc etmaurtUAe 0 jkjht 4tTire) V' ManQWT Lescaut ’*—Auber) (in 

French) and Claikaitai (Carnation*} *rmatrde) (in Spanish) 

—Amelsfa GalH-C ttrd 

DA219 10 Red Chanson Hindu ue (** Sadko Rtiriaky-Kamlipf) (in French) 

and Hymne ou Sated (“ Coq d’Or — Rimsky-Kcnattpf) (in French) 

-^AmAita Galii -Cnrci 

DB235 12 Red Charmant oiaeati (Couplet > du My toil) C* PottE tsV BrLsIl "—David) (flute 
Ml. htf Clement Barone) (in French with urclt.) and Commr autrefois 

dam la ntiit sbtt3>re C Peeke art de Perl a ’^Bizct) (in French) 

-—Amelita Galti-C erref 

OA215 10 Red Claveljtos (Carnations) (Yalverde) (rn Spanish) 

and CW I hiitaire amonreure (L'EeLtt de rtVc) (" Manon Lescaut "—/later) 

(in French) — A mdit a Galli-Curd 

DR25 6 12 Red Come per ms sereno C* Som^AMU^la Bellini) (in Italian ) 

agd Ah J non credea mirarti (‘* Spnnambula * — 'Bellim) (in Italian) 

“■Amelita Gath Curd 

DB2S5 12 Red Comme auirctoia dam la miit aomhre ("PLcheurs de Pesixs ‘ l —Bitei) (in French} 
and CiWmanf oitettn (Couplet* du Musaii) (” Petit du Brdtil "— David) 
(flute obbL by Clement Barone) ( in French with oreA.)—dmdifa Galli-Cuict 
DA212 10 Red Cfepustule (MaaKfiet) (in French mil A ce/«fe and string otth.) 

apj Lei filla dc Cadtx (Delibes} (in French}—Amelita Gcdli-Curci 
DB260 12 Red Dakesuono, II (Mad Stent) f' LUCU &t LtWMtaMDffltDoniietii) (in Italian ) 
and Omkra legscra C" Oimra/i "— Meyerbeer) (flute obbL by Barone) fin 

Italian utith orcF}-^Amelita GaUi-Curd 

DB263 12 Red Dov'fc ITndiani bruna J f' Lakme "* — Delibea) Rn llcli in) 

nad L hitie t a pa /rnir—CAonwn de SaR'cif (Sotvdg* Sanf) f' Peer Gynt "— 
Criejf) (in French )—Amelita GaUi-Curd 

DB2SS 12 Red Echo Song (Henrv Blihop) (flute obbL by Berrane) (milk orcAT 

and Ln, here the gentle lark (Bishop) (flute obbL bg Bercngue r) (tdih or eh.) 

— Amelita Galli-Card 

DA212 10 Red Rika dn Cadix, Let (DeUbet) (in French) 

and CrdpuKvte (Maiieact) (in French with tdtstc and string arch.) 

Amelita Gaili-Curd 

DB263 12 Red Hiver.a pu Jmir, L'—Chamon de Solveig (Solveig'a Song) C' Pttft .f^vtrr 

Cries) (in French) md Dov*e f Indiana brima 2 C Labme” — Delibes) 

(in Italian)—Amelita Galli-Card 

DRG02 12 Red Home* awee! home (Bishop) 

gad The ia*t toh of summer (Old Irish Air) (an, bp Moore) 

'—Acndita Galli-Curd 

DA2B ID Red Hymne au Soleil (" G?Q d'Ob Rlnuiiiv-KorMkoOTTin French) 

and Chanson Hindout ('* Sadke ■ P — Rimsklt-Ki>r%akd) (in French) 

— Amelita Galli-Curd 

DB254 12 Red lo aon Titarn* C' Micndpj ''--Tljomaa) (in Italian) 

gnd Ft cl la cal met ('" Romeo et J idiette " —Counod) (in French) 

^Amdita Colli-Curd 

DB£02 12 Red Lait mae of rnammer, The (Old Irish Air) (arr* by Moore) ^ 

and Home, weet home (Bishop )—Ameiria Galli-Curd 
DA21G 10 Red Little birdies (Buzzi-Fcenia) 

gad When CMarti sleeps (Samuels)—AmAita Galti-C me i 
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THE GALLLCURC1 RECORDS—Continued 

Number Sire Label 

DBE5S 12 Red La* here the gentle Itiis (Bishop) (flute ohhi. hy Berensuor) (mlkorch ) 

jiri|^ Echo Sang (Henry Bishop) Qlute oohl. hy Barone) (ii'ith ore ti . ) 

J —Amelita Gatli-Curd 

DA213 10 Red Messugfcro Amoroso (Wahr. Op. 64) (Chapin RTT, as vocal waltz by Ruzzi-Peteia) 
(irt Italian) end Scttrc tt jen t a man mi po*a (*' Sonnam&ufa '*■ — Bdlim) 

On Italian) — Antelita Galli-Cuid 

DB2S4 12 Red NelL cal™ f* Rom£o CT j JU54±nT^' — Gounod) (ia French) 

and lo son Titania C Mtgnan " —LA omen) (in Italian)—Ameiiia Gafli-Ctirei 
DA214 10 Red Mnn id piit cau «on. cota laccin {** No£fE Cl FrCARO " — Mocnrt) (in Italian) 

Uld Spargi J'amaro pianlo (Mad Scene) (" Lad a di Lammermoor " — Donizdti) 

fan Italian)—Amdita G&ti-Curd 

DB537 12 Red O luce di quett* anim* C* Linda di Cm amoitkek "—Donizetti) (in French} 

fted Vdlh sur enx to tijo irr? (Pdere et Bar car die) (“ Elailc da A/ord " — 
Meuerbwt) tin Ftench) — Amdita GaUi-Curci 

DA32S JO Red OT CurTinm tf.F. Cooke) 

uUd Old folk* a# ions (Sut<jn«e River) if arte r ) — -Amd it a Gaili-Caret 
DA32E ID Red Old talk* pi home (Swantc Rives) (Fatter) 

and Of Carlina (J. F, Coo.W —AntUla Galli- C era 
DB2S0 12 Red Qmbra iesven C* DsafCitAH" — MeyaLeer) (Jlute oU>l fry EUaotic) (ih Italian 

wntk oreh.) ind B dale* tiwoo (JMad Scene) C* Lima dr Lammcrniaor “ — 

Donizetti) (fn Italian)—AmeLia Galli-Carci 
DB265 12 Red Fartida, La (F. M . Alvarez) fan Spanish) 

arid Air and Variations (Pnch) (in Italian trith ftuie O&ht, and arch.) 

—Audita GttUi-Cmti 

DB239 12 Red Qnd tunido. il tavniiac : Carat fnr ("Don PasqUale Doniretti) fan Italian) 
and Qnr ta voce its a wave (*' Part!uni "—'Beilins) (in Italian) 

^Ametita Galli-Curci 

DB259 12 Red Qui h vnre jgsvc C* PtiBtrANi ”^-Beilini) (in I tail c n) 

ffpd.Qaelguardo, ilcacaMerc ? Cavatina C" Don PonjuaJe** — 'Donizetti) (in 

Italian )— A meltt a Gallii- Curd 

DA216 10 Red Sempra libera de^jr ' to loUtssiare C* Traviata ,f —Verdi) (in Italian) 

iod Addio dd paaaio hei segni ti den ti f" Trout VWdr) fan Italian) 

5 4 ‘ —Amdiftf CM-Crnd 

OA213 10 Red Sovra il sen L man mi po*a (" Sonnawbula ""Bellini) (in Italian) 

and Meuasgcio .,d (IValti. Op „ 64) (Chopin orr, an vocal waltz hit 

Bvzzi-Pecda) (in Italian) —Amt lit a Gali-Ctnei 

DA214 10 Red Speryi d*am»ra piauro (Msd Sceiie) C 1 Llcia di Lammeruoor Doqiutti) 

OCvd Wan jo piii can tan. <&sm faeda (" A ozzt di Figaro — Mvzart) (/it Italian) 

—Amelila Galli^Cfirci 

OB261 12 Red Una voce poea fa qui nel *ar nrn risuono (" Bahriere di SivicuU **-“RosainD (in 
flalian) and Un W di vedremo {** Madame Butterfly '^Puccini) (in 

/ 1 fli ff ’i A tndila Cui/f-C tircf 

DR597 }2 Red S’eiile aur eyu* tmajours (Prjere et Barprollr) CVEtqsle du Nord ""Meyerbeer 4 

(ti> French) and O lure di Quaf am'ma C Ltndcr di Chamonnix "— Donizetti 7 

(in Frtnchy-Arndila G<dfa<-Curd 

DB262 12 Red VillanelEe. I_a CE DcU’ Acqua) fan French.with jlate eiW, and orchd 

AuJ Ah I pphj diraii-je munim ? (Variations on a Mozart Air} (Adnm) (in 
^ „ _. _ , Ftcncfiy— AmelHa Catti-Curd 

DA218 10 Red When Cblorii ileeps (Samuel %) 

sud Little hit die* (B uzd-Pecda)—A mttUa Gatli-Caret 

CALLLCURCI AND DE LUCA 


DB174 12 Red 

QBI74 12 Red 
DA3&1 10 Red 


Dhe dim divine I" Traviata v —V erdi) (in Itdion) 

jvod ImpQnrfz. A/dn amarlo diteglt {" Trad at a "—Verdi) (in Italian) 

—Galti-Curd and De Luca 

larponete. Non timarlo ditesli C Travuta M —Veedr) fan Italian) end 

Dite edtagiovine C* Trader!a " — FerJi) (in Italian) — Gattl-CardandQcLuca 
Piangi ] pLinp ftnduil* C' Ricomro "— Verdi) fan Iledian) 

tod Ah t nsfuit pea encore / f* Rnmeo et Juliette "—Gounod) (tit French) 

Sort and Gigli 

QUARTET BY GALLI^CURCI, CARUSO, PERINI AND DE LUCA 

"DQ100 12 White Un di, ic ben rammenlomi f* Ricoletto ""Verdi) (in Italian) 

md Chi ntr /rend C Lpcjct di JLumnrrmoor " — Donizetti) (in Italian) 
Gatli- C urd — Car mo — Egenet — Jo urnet—De L uca — Bad a 

SEXTET BY CALLt-CURCL CARUSO. EGENER, JOURNET. DE LUCA 

AND B ADA ‘ “ 


DQ10O White TUii mi frttji 


C'Lircw di Lammermoor ""Dopuietd) fan Italian) 
and Un di. te ben rammectfAtni (” Rigalctto Verdi) fan Italian) 
Galti-Curd — Caruso —Pet ini — Be Lac a 


AH 5 p*«h mr*U 


indicated 
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GALVANY, MARIA. Soprano (Gahl-vah-nee) 

Bom in IS73 at Granada, Spain, Maria Galvany received her training at the Madrid 
Conservatoire, and made her debut in 1897 at Cartagena in ^ Lucia dl Lammeitnoor. 1 ' 
She then mide a complete conquest of the most fastidious public in Spain by her 
remarkable singing m Madrid, and numerous engagements followed throughoul 
the Continent and in South America, gaining everywhere the enthusiastic approval of 
opera-goers. Gdvanyis the possessor of a wonderful voice brilliant in coloratura. She 
had a great reception at the London Coliseum during a season there some few years ago 


THE CALVANY RECORDS 


Number Si** Label 
DB4J50 12 Red 

DB480 12 Red 
DB4G0 12 Red 


Aid on sVinct-niu ( 1 Lucia di Limhehmoimj '— Doni^ui) (in Italian) (BO) 

nut) L'incqrttatricc : Falzer (Arditt) (m Italian)—Maria Gain any 
tncantairicc. L‘ : ValT.«r (Arditi) (in Italian) (80) 

and ArAan gVitKtnsi C" Lada di LammcTtnoor” — Donizetti) (fit Italian} 

—Maria Galvan u 

Spanti tJ nmzLro plan I a LuCJA DI LaMVERMOOH *’— ■ DoniieUi) (i n frail cm) 

and Dunam to son fo non m'inganni Barbie re di SieigUu ”■—Rora're) (in 

Italian) — Galvan# and Rujio 


CALVANY AND RUFFO 

DB400 12 Red Dunque » ion tu non m'insgannl^ (” BAJUIEM di SlVICiM Rassim) (in Italian ) 
Bild Spargi d'amaro pianlo (" Lu:ia di Lammerimor — -Donizetti) (in Italian) 

—Maria Gahtanw 

DB)77 12 Red Finn?!! pwrniji ftndulla C' RicottTTO -—Verdi) (fn Italian} 

ond Lt minaccie, i fieri accenti (“ Forju del Dating ” — RerdSr) (in Italian) 

—R tdfo and /jc hierd> 


GARRISON, MABEL, Soprano 

One of the most important engagements of recent years is that of this gifted soprano 
of the Metropolitan Opera, New York. Miss Garrison is a native of Baltimore, and 
received her early musical training in the Peabody Institute there. Like many another 
singer, she first attracted attention w-hile a member of a church choir, but her remarkable 
musicianship and the exquisite brilliancy of her voice soon brought her success on the 
concert pUt/orm, and subsequently in opera* The past few seasons have been a succession 
of triumphs for this talented singer. Her voice is of flutc-like purity, and her singing 
exhibits the skill and finesse of the finished artist, which Miss Garrison assuredly is. 
The records she has made display the youthful freshness of her voice, and her coloratura 
work is little short of marvellous. 

Miss Garrison makes records for " His Master's Voice M exclusively. 


THE GARRISON RECORDS 


Number Si*e Lshd 

DB241 12 R«1 


DA513 10 Red 

DASH 30 Red 
DR241 12 Red 

DASH (0 Red 

DBSOI 12 Red 

DBSOI 12 Red 

40 


C5nrmEi.nL Oitecni (Couplet* du MysoJi) (" Pesxt DU J&tfslL “—David) (in French) 
OJld Je tuti Titania [Polonaise) {" Mignon “^Thomas) (in French) 

— Mabel Garrison 

Hymnc su Soteil (' Co< 1 D*Or + ' — R invdj-KoruiW} (in French) 

and Li d darem la mono / Don Giovanni "— Mozotl} (fa Italian ) 

-^■Garrium and Werrenroth 

t dreamt that l dwelt in marble ha.Hi (" Bohemian Grill, ”—Balfc) (in French) 

and Lullaby (tmnurK) (ffl ffaflcA}—Atfwe/ Garrison 
JciuitTiunia (PoIowik) ("Micvon'"—T homai) (fa French) 

ipj Charm ant Qitcau (Couplets da Mysaii) C P exfc du Btddl “ — Dadd) (in 

French}—Mabel Garrison 

Lullaby (Eitvnrtl) (to French} ,, „ 

4 ad 1 dreamt that I dwelt in marble halts (” Botamian Girl **^BalJe) (in 

Frendip*'Mabel Garrison 

Oijcfiux dLini la cbutnille, Lei (“ Contes dTIoftmams * h —HORenboch) (in French) 
*nd Qti ua la /tune Hindi lie? (” La lime — Delibes) (fn French) 

*—Mabei Garrison 

Ou rs Li jetuie Hlndoue > (" I.WMf, “—Delibes) (in French) 

Hud l r» otitata dant In charmiltt (‘ Contes d'HoJfmtmn " — Offenbach) (in 

French) —'Mata/ Garrison 

Fj r Prices of Records tee paTe 2, 
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THE GARR1 SQN RECORDS—O mimjed 

GARRISON AND WERRENRATH 



Number Size Label 
DAS 13 10 R«l 


La a damn la ! (*' Don GiotahNI —Mawt) (fir Italian) 

* find Humtic au SaUil C Cog tfOr * *■ — Rifiuky-Konaknf) tin French) 

“JWflM Corn SEMI 


GIGLI, BENIAMINO, Tenor Geel'-yec) 

Beniamino Gigli, a brilliant Italian tenor oi the younger generation, was born in 1890 
at Recanali, and, although not originally intended for a musical career, sang in the churches 
of his native town at an early age, When seventeen years old, he applied lor a place in 
the " Schola Canlorum *' of the famous Sistine Chapel of St. Peter s, Rome, then under 
the direction of Maestro Perosu and after studying singing in the eternal city, eventually 
entered the celebrated Conservatoire of St, Cecilia, to complete his musical education. 
He first attracted public attention by winning first prize in a competition, at Parma, held 
by Campanmi, the well-known conductor, and as a consequence made his debut on the 
operatic stage soon after, at Rovigo, in *' Gioconda,'' in 1914. From that time he made 
steady progress towards the front rank of Italy’s operatic artists, and eventually achieved 
a great triumph in the festival performance of BoTto’s " Mefistofele," given under Toscanini* 
in 19I&. Another notable performance, which helped to make his name with the Italian 
public, was the production of Mascagni's " Lodoletta *' at Milan in the same year, in which 
the young tenor took the leading rdle. He is now- one of the leading tenors at the 
Metropolitan Opera House, New York. 


THE GIGLI RECORDS 


Number Sire Label 
DB270 12 Red 

DB27® 12 Rid 

DA225 10 Red 
DA221 10 Red 
DA222 10 Red 

DB670 12 Red 

DA223 10 Red 

PA222 10 Red 
DB670 12 Red 

DA224 10 Red 
DA221 10 Red 

DB273 12 Red 
DB273 12 Red 

DA224 10 Red 

DA225 10 Red 


Add la a! [a mutlre C CayalLdua Rem CAN A (in Italian) 

and Ah I rilTouaria net la mu crfpanna (" Lodoletta •— Mascaxm) (in Italian) 

. ^Beniamino Gigli 

Ah I ritravail* nella sua cap anna ! t" LopOiEtta — M asra^m i) (rn Italian) 

and Addio alia mad ft (” CavuIlnTra Ruitkana ""Mascagni) (in Itoh an) 

—Bern amino Gigli 

Amor ti viet* di non amsr (Ariiwo di Lor it! I" Fedo&a 1 Giordano) (in Italian', 

find Vtdi ro pia/ijo (" Fedora " — Giordano) (in Italian) — Benia mino Gigli 
Apfi ta tuo finest ro : Serenatu C‘ t* 1 * ”T^ SFCay,i ^ f r/l kalian) 

isd Recondita armania C* Tmco Pitcairn) (in Italian)—Brmomina Gigli 
Dai campi, dui praii C Metutofele ,Kj Boito) (iff Italian)^ 

and Gi un fa ml tnmu tttrtma C Mcfkfo/ete ** — B&to) (rn Italian) 

-^•Beniamino Gist r 

Di alT aKurroipi^ilo guardai prolondn. Un (liiapiWviio) (" Andrea ChLnier 
Giordano) Uri Italian) ird NoHtxroo a emvre ( ' Milioni d*Arletvhino T-™ 

Dir&i)—(.in Italian)—Beniamina Gigfi 
E luoevsn 1c itclle C Tosca ''-“Pucci nil _ (in ttmian) 

and Se in mi doni un‘ora (" Mf/uffl/dt " — Hat to) {in Italian* 

—Gigli and Scatlolu 

Giunto nul posso ciiremo ("* MEftSTOfUE yBoItt) (in Italian) 

apd Dai r cj mpi f dai pfQlt ("* MefiitafJe (in Italian)—Beniamino Giglt 

Noilurno dVnore ('* Mjliosi d’Arlecchinq Dr go) fii? Italian) 

Hod Un di all' aszuTTO ipozio gtsa^dai pi of undo (tmpTtrtoiso) ("Andre;, 
Chdnict '■ — Giordano! (’ n Italian) — Beni a/ratio Gigli 
O iurdio nnammuraia (Gtnimie Napolniaua) (biimio} (in Italian) 

and Ta totta lb ds Curtis} (:n Italian)—Beni and no Giglt 
Reeondkn »rniania C T osc* "F yet in i) (in / / atjan) j 

tpd Apn la iRd fin&tra i Seienoto ( nil — Matcagm) (in Italian] 

— Beniamino Cir/^ 

Salve, dimoia, cula e pun i" FacST j Goun&d) (in Italian) 

md Spirifo fend! ('* Favorita "^Donizetti) (in Italian ) — RaJiitfmma Givi 
Spirito genii! ( ,h FavOSITA EXmiwul) (in Italian) 

Sah'r. dimntrit castQ e-ftara ( l'oral —-Go anod) (in Italian) 

— Beniamino Gig I 

I u salt (L. dr Curtis) (in Italian) + 

wd 0 mrdalo nnomnurrafo ** (Canzone Acj^oferana) (Cannia) fin Italian} 

** „ i . it t — Beni amiiv Gigli 

Vedi, to plango ("f-ETOHA "Giordano) fin It nit an} 

HJld Amor ti I'iclo di non a mar (ArtytJ di Lu/rjJ {” Fedora *' — Giordano) (m 

ItuHanF^Bemamina Gi%l> 


All Speeds are 7 B unless otherwise indicated. 
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THE CICLi RECOftD S~^! oninMHti 


Number Size Label 

GIGLI AND BOR I 

DA381 10 Red 

Ah 1 lie fob pit encore 1 C Rom£o et Jvtltrrc "—Gounod) (in French) 

ii*d Ptfingi] pi anfi fatiiiulla (" Rigoletto ' — Fc/di) (in Italian) 
-^Gatfi-CurW and De Luca 

GIGLI AND BOS INI 

DB27] 12 Red 

Lontarto. Ion tii no (" MfFtSTOfttr "—Bcilo) (in It ah'an) 

ind 0 entire fawinUa C* Be he'me Puccini) (i a ft ait an) — Gigli and Z amber.'. 


GIGLI AND CASA2ZA 

DB259 12 R<d 

DBZfiT 12 Red 

Addio 1 fuirrir mi fa*' U C* FAVOflrTX ^^Doniietti) (fft ft olio it) 

WC Dd tempi# at limit at f P<tc*ztQri At PnU ’-Bitcf) (in It alt an) 

— Oigtl and Pacini 

Lesuiu nelle ncLbie remote (" Gjoconda H — Pomfiidli) On Italian * 
and Enzo Grinuddo. Principe ds StTnlahct the (xnu7 £” GiOcaftAa ^PtmrhieUi) 

(in Itaiinaf-^Giili andZani 

GIGLI AND PACINI 

DB2S9 12 Red 

Del (finpb ■! limiter (" Pestjitow eh PeHls Biiet) (in Italian) 

nn4 AdJb / fuggir tm tan ta f' Fmotif4 “—Danhftti) (In Italian) 

— "Gigli arid Cal&zza 

GIGLI AND 5CATTOL 4 

D A 222 10 Red 

Se tu mi doni un’ era C‘ Mms romA’^Bbito) (to Italian) 

4E?d F tiucoon It *telle f ’ 7Wo ^^Pute irtif 6a tttifian\*~&£nidMlno Gigli 


GIGLI AND ZAMBONI 

DB27I 12 R«J 

DB26t 12 R«J 

O wave faneiul-a C‘ BoutME Ftictinif (in Italian) 

tonfam. foatam f' Mtityfcfdg " — Bid fa) Italian) — GiMi and dbdnr 

Terdf it fa, addiol (Dumni] mror, Afrttnt dneer) L r*WT" — Goufiwf) {in 

Italian) md Tardi u fa, addio t iScmpre amm) C* Fault*’ —fioimnd) 

U* Itmliant—GgS and Zomfonl 

GICLf AND ?4NI 

DB257 12 Red 

Ei»o Gnirmfdo. P> inen# d» Sn.nl*l5*r che pen i 1 7 CtOcOMK ^-PSsncFrief! i) tin 

Italian) (rd Lux^iii nefU rtelhie remote l " Giotandu " — Pancineifi) (in 

ffntian)—^Gigti and Ctftazza 


GILLY, D1NH, Baritone 

Bbtn m AlgeriV StucftoJ In Rome under fhe n*&tattoi Indian hart tone* Cortom, 
aa& afterwards at the Comervatoirs. P^ris, Commenced his serious career at *he Piiis 
Opera House In 1902, when Tl years of ajje Sin»e >h*w he h*» appear*! with great 
success at tntmetCHJA famous aailres. tncFiKfiiig Monte Carb, thr Metropolitan Opera 
House. New York, and Owenr Crfrcfen. 

D5nh Ci!ly vrtt a great friend of f he Enrico (bnwtrr with whom he sang at the 
Metropolian for the sever* vears previous £e 1914* and he will make his first ptfst-war 
appearance- there during the Winter .Seaw'-n.* 1924-1 

He hat a remarkahle memory; and his repert*«re » hfi merree . Quite recently he has 
recorded some of hit Lest number* exclusively for ’’ Hit Master's Voice," and the records 
will be ksoed shortly. 


Number Sw L ab-fiJ 

DB333 VI fed 


DHOI m BufF 
Dll01 10 Buff 


DINKClLLY AND DESTINE 


Dohrmi noc, mi Mil* (From 20 Bohembr* Folk Son^a} (Vinteni Pixels) (in 
Bohemian) and Du iml demer Freda 1 {D*i SpitJ/aan, Op* IS, No, I) (Hitditch) 

(in German} —Girte^ and Zcrnhoint 

My HbmilmJ (FcJfi Sorrt) (faCsaeM 

ind 7-fee Wedding (Folk 5eiu) (in Czecfe)— Gfflti- and D&tifm 
Wtddia#; TRe {Foils Sdnii> fin Czech) 

■nd My Homeland i Puffy Sorugj (in Czech)—Cliffg and Dttlinn 

For Price* of Record* *« pa«< 2 
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GLUCK, ALMA, Soprano (Gook) ai 

ThU delightful young artist was bom in Bucharest, Rou mania, but was taken to _ 

America at the age of six and received all her musical education there. 

She made her first appearance as Sophi* in Wert her at the New Theatre, New 
York, and awoke next morning to find nerseH famous. Since that time she has appeared 
in various operas with much success, among them Boheme/*" Pique Dame," " Orleo, 
Bartered Bride," " Rheingold," ** Faust." etc. She has had several successful seasons 
at the Metropolitan Opera House, New York. 

Her First appearance In England in the summer of 1913 sent the critics into lavish 
descriptions of her art, and she was compared with Melba and Patti. Her audiences at 
the jAdbert Hall and the Queen's Hall were entranced by the beauty of her singing, and 
these appearances were, indeed, among the leading musical events ct the rime. 

No time was lost in securing the exclusive series of thi& gifted artist fur His Masters 
Voice/' and the numbers given below are exquisite reproductions of this charming singer i 


THE GLUCK RECORD S 

Number Si?* Label . „ .... * 

DB6S3 12 Red Ah t non tredtm mirarti < EtaiptAiflMJi \ — Behai (tn Italian 

And Pot fa l — Fofse eanfohde (ArAtii) (in Italian) — AlmaGit-ck 

DA486 10 Red AUer au hut ("SjKOW Maiden R-rni L ,*Kurs»tol). (fir French) 

and Stint of the i ticphsTil Lchi (** Strati; Maiden " — Rimd( y Konafof) 

j —Alma Gluck 

DB277 12 Red Akita O- (LiHikUWii) (uith male atiattet and orch.) 

and Mu old Kent ochjf home (Foster) (adtk male quartet and err fir. j 

— 'Alma Gluck 

DB274 12 Red Anjdi wn bright and lair (Handed 

■nd OA, t a m h*t dost than leave me? ( ' Semae —Handel i—AItna Gluck 
DAZ3S 10 Red Bird oi the wilderness, The (Text from " The GvPDTNFfl Rtbindnmih Tagore 
(Korjmanl ind Such a If l' feftout tD:i h man t)—Arena Gtuk 

DA230 10 Red Bahettiian eiadlc »nx C* HtlBICltA—Siuetftfta) 

and Song aj the chimn {Wot rell) —Alma Gluck 

DA22S TO Red Bonnie iweei Bessie (Gilbert) 

and CofiTTn thw the rye (Scottish Air} —Alma Glttrfr 
DASH 10 Red Broes o* Balqiihiddcr. The {TunnnhilE) - 

and Irish loVe long {Lang) (jcith piano)—Almu Gluck 
DA23S 10 Red Brook, The {Dolores! Ortfh piano) 

and Hath, hark, the lark (Schubert)—Atm t Clunk 
DB2S2 12 Rets Cache* dam ret mile—Berceuse C" —Guderd) (in French) 

mid Oh t the tala daupciti C" Faflitteei “ —Lrontfittialk) (in Italian) 

■— Alma Gluck 

DA515 10 Red Carmens—Vocal Walt/ (WilsonJ 

and Have pan seen inf a u:h\fte tiilie ? (jQnsjnt-—AfmQ Ghick 
DB275 12 Red Carry in? back to old Vir?iany (BJand) fu'r/A malt charm ondoreA.) 

and Old Hack Jo c (Stephen C. Foster) tiWfA male cho rut and arch.) 

—Alma Gtprk 

DA233 10 Red Chanson Hinbuc (“ SAMQ "—Rirosky-Koimko!) (rn FrateA) 

iwd Tu t (Habanera) (Feen/«1 (in Spanish}— Alma Clark 
DA736 10 Red Colombo. La fare. Schindler) (in Italian) 

rod La ScrtraiQ (7W> (itr Italian uiik rip/m, flat' and hatp ace.) 

—Alnta C/rr£.v 

DB2S1 12 Red Come, beloved (" Atalakta “—Handel) 

and / list the trill of get tiers throat 4 " Natoma ■ — rfisrietjf ] — Alma Gluck 
DA22? TO Rrd Comin' thro" the rye (Stoui»h Air) . 

jy?d Bonrie iWee! jRfwtc (ujwTf)—./liErrui Gluck 

DA51S 10 Red Dawn (Coleridte-Tavlor) 

a,nd Lo nf dpi ; (i) A maid un?* light {M^Ontwr) (h 1 !fA (sens ) — Alma Gititk 
DB2T9 12 Red Dep ria Ic lour ou ie me iuia donned T* Lociss ^Charpeniief) fin French) 

ajid to dir o, na, nen ton paoraLa ('* Carmen “BswJ ( (in Italian}-^ Alma Glitch 
DA227 10 Red Dunne lieta usef a) lue grido d'amote (Addio dl Mimi) “ -Pucciml 

(in Italian ) md. Q a anna men pa vdtlla per latia ("* Bo hems **—-Fnrclt w) 

(tn Italian]—Alma Gturk 

DA234 (0 Re-1 From lira land nf the *ky-blue witer , (Cadinan) 

and Will o’ thewiip fSprou) (in'fh^iano )—Alma Gluck 
DA23S 10 Red Hark. h#rk. ihc lark (Schnben.1 

und The ttook (Daforci) (uith piano) —,47unu Gfnr^ 
DASl 5 10 Red Have yuu seen hut a whyte It]lie ffTaw ? (Jontun) 

^ 3£iU C trt men c—Kacof IFc//j (H' l/jonT— Aim a Clack 

All Speed* nr* 73 ixnlui otlienrne indicated. 
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THE GLUCK RECORDS—Continurd 




_ N y [til: er Size Label 
DA240 10 Red 

DB281 12 Red 

DB279 12 Red 


DA517 10 Red 
DA229 10 Red 

DA237 10 Red 
DA232 10 Red 
DA229 10 Red 
DA231 10 Red 
DAS 16 10 Red 
DAS 16 10 Red 

DBZ80 12 R«J 
DA231 10 Red 
DBZ77 12 Red 
DB2B2 12 Red 

DB27S 12 Red 
DBZ7S 12 Red 

DBG63 M Red 

DA227 10 Red 

DA232 ID Red 

DA239 IQ Red 
D A236 10 Red 

DB2SQ 12 Rnl 

DA23D 10 Red 

DA485 >0 Red 

DA23S 10 Red 

DA233 10 Red 
DA301 10 Red 

DA233 10 Red 

DA 240 10 Red 

DA237 10 Red 

DA234 10 Red 

SO 




Heure exquise L‘ (H&hn), (*n FnmM 

Mid Two folk oongs of little Rtanq [atr. Zimbulit/}—Aimo Gtutk 
i list the trill of golden *hroat ( -+ NaTOMA ”—Herberi) ^ 

and Cvme, & t'oi ed (" At O'ant a **—HandtG -Alftia Ctmk 
io tli no, no, non ton p*uroa& CARMIN Bllctl (in Italian) 

and Depms U roar ou/c nsms dntwrie (" Louise " — CAtfrCrnfier) fin French) 

—Atfito Gl idfc 

If lab love aong {Lcny} {li'ij'A pianof 

and The bract o' 8 attju bidder {Tannahilf}—Alma Ghfk 
Vic gwine bark io Dixie (White) imth male charm and orcAJ 

end The tittle otd tag tabrn in the la nr (Hopj) (utfA mule quartit and on A.) 

—Afmti Gtmk, 

Lmj with the delicate air, The (Arne) 

and When to iv is bind (,Vfoof e )—Alma Gttck, 
Little grey home in the wear (LAhr) VctilnahhL by Bourdon) (80) 

and A turfed day [Jacobi-Band) {mth mate quartet and arch.)—Alma Gtmk 
Little old log cabin in the lane, The (Hays) (uvth mate quartet and arch ) 
and fit gains hack to Dixie faith matt charm and arch,) (ffTibV )—A Ima Gluck 
Lo I here the gentle Lark (Bishop) (with flute oobl. and orehA (80J 

arid iV|y i ad die ( Thayer J—Alma Gluck, 
Long ago : (6) A maid a infs light iMacDiwell) tatfA fwuuo) 

(J[^d Djuti (Cotcndgr-Tnyfar)— 4/mn Ghtk 
Maid sings light, A : (c) Long igo (Mar Du well) Utith pi ana) 

tmd Diium tCtderidgc-Tayfor)—Alma Gt*ck 

Mocking Bird—See *hxsim TO TltE MfJCKtSC Buto " 

Mol her s tstayer, The Cl hume*) 

Uid SAc uimdered Joan the mountain side {CUy)—,4Ima Gluck 
My laddie (Thayer) 

and La / Ane ike gentle lark (Bishop) (rrjfA flat*abb*, and orrft.}—4fflia Gluck 
My old Kentucky home (Foater) (iir/A malt quartet and prcA.) 

and Ah-ha Oe itJlinokottmi) [mth male quartet and QTch.y^Alma Gluck 
Ob 1 the vdo d'fttgdfi C PACLWCCJ '*—Leoncavallo) UnftaLan) - 80) 

*nd Cachet dam cel attic—Berce ioc (” Jocelyn *'— Gadoid) (in French) 

—Alma Gluck 

Oh, sleep ] why doit thou leave mC? C* Se&CEUI f ‘—Handel) (80) 

Kid 4nje/s ri'er bright and fair iH&ndtl)—Alma Gluck 
Old black Joe (Stephen C> Fu*ierj (li'ifA mate charm and vrehj 

tod Cn/rp me buck to old Virginny iBland) (frith mate charm and arch.) 

—Atma Gluck 

Park!—Valsecantahilr (Ardiii) (in haft an) 

apd A A / non irate a mirarlr (" SonnnmStda SeBini) (m Italian) 
„ . „ —jlfercr 67 u<T 

Quando me n vo >rj|etu p nr la via f* BoniME h *—Puccini) fin Italian) 

and Donde field tiurr n/ fuo grida d'amore f Addio di Afimi) (" BoAeVac ’ — 
Puectm) (in Italian) — 4+mu Clark 
Perfect day, A (JacobJ-Bond) (li'l/A mote quartet art! Wth ) 

and lit tie grev home in fAc ma# (/LoAr) (Wfc ohhL hit Bo irrdrirt)- ^ ,4t m a Gluck 
Red, red roic (Cotteijel) pftij The swuUun > (Cdu'c/i) (in Engliih)~^AIma Gluck 
Sercnala, J ^ t Toni} (in Italian, mfA i iatin.jtlute and harp av.) 

Kid La Colamha (atr. hy Schindler) (in halt nnj— Alma Gtuck 
She wandered down ine movniain side (Qay) 

tmd The mother's prayer [Thomas) —4/mu C/ncJt 

Song of the chimes (Worrell) 

rtnd Bohemian e r adle ^uuf (" Hwhieku "—Smrf ?oo> “Alma Clock 
Song of the afiEplip-cd Lehl C‘ S^ow Maipes Rimiky-lCorimkof) 

4fld 4f(cr aw Aoii C Sftata Maiden " ~Rirmko*Kntiabqf) ffn French) 

—/dma Gluck 

Such a liT yiow (Dichmonl) 

(Hid Thr bird of the mldernm (Fejrf I tom “ The Gardener —'Rabindranath 

Tagore) {Hmsman} ^Alma Gluck 
S«.allm*s ( llie (Coven) ^ and Red* red reiC (Cof/enrl)—4i*/nn Ghtek 

Sylvelin (Op- 55, No, I) (Slndlng) . 

and Au stair it la turn (Luflv) (in French)—Gl tick and Kdmtn 
1 u I (HahanemJ (Fucntei)^ (in Spanish) * 

and Chanson Hindoos C Sadko 4 —Rimsky+KatsaItoj) (in French)^Alma Clack 

Tho (oik song* ofliule Rimia fatrr. ^ _ 

' igd LViriirc aqiite (Huhn) (in French)—Atma Gluck 

When love is kind (Moore) 

nnd The /on trt'fA the delicate air (4rne)—/l/ma Gluck 
Will n the wisp (Snroaa) (inifA oreno) 

Jtid From I Ac land of the sky-bl ue wafer (Cadmqn)—Alma Gl ucA 

For Prices of Records see page 2, 
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THE CLUCK RECORDS—Dating 

GLUCK AND CARUSO 



Number Size Label 
DJ1W 10 Buff 


Lib tamo ne" Hell ealid (Rrindtsi) C* Th*vi*ta—V erdi) (fa Italian with cAorus 
and gnft.) and Ctmiflxm ('* Afrirf 1 Sotennelle ''—Rotrint) (fa Latin) 

—Enrico Co raw 


DA451 10 Red 
DA4S3 10 Red 

DB575 13 Red 

DA451 10 R«l 
DB478 13 Red 

DA4SZ 10 Red 
PH576 12 Red 

DA453 10 Red 

DASlS 10 Re-1 

DB478 12 Red 

DAlSf 10 Red 

DAS 10 10 Red 

DBS7S 12 Red 

DA452 10 Red 
DB57S 12 Red 

DAI 58 10 Red 


CLUCK AND HOMER 
Abide with mt (Mon it) 

ru?d / nerd thee ct'erp Aowr (Loietij )—C l urJr and Ha Filer 
Belle miit, O unit dVmour (Barcarolle) C‘ Contfs d Hoffmann Offenbntb) (in 
FreneA) md Life* dream r* flVr {Mutfc fa ** Alia, where art thou ? ") 

and Homer 

Cfucifis, The (Faufe) (fa Front h) . 

md Quu at homo ( SfoAaf Mater "—Ron/m') (fa Latin) 
— -Glitch and Homer 

1 need thee every hour (Lowry) 

a nd Abide lli (h me (jV/ani ?)—Gtuck and Home* 

1 waited for the Lord f* Hymn of Praise Mendelwohn)^ 

3 H>j| Mira, u Norma m tuvi ginocchi (” Norma " — Btliint ) (in Italian) 

ucA: and Homer 

Jr*u, lover of my sou! a nd Rack njgct (Hating*)—Clack and Homer 

Kleine Sandmanu bin jth. Dcr ("Hansel Ltnd CutrEi-'*—Humperdinck) (fa Ccrmon] 
a n.4 Sine, tide S use \ HdtuA and Gtettl ”—Hamper dine ft) ( fa Crtmun) 

—Gluck nnd Homer 

Lift's dream i» o'er (Music Ed * Alice, where an ibouT 1 f 

and Belie nmt, Q mat iTaiaatir {Barcarolle} C Confaa (THoffmann **■— 
Offenbach) {in Frenchy^Gluck and Hamer 

Lon?, We iso (Eayly) 

find Pawage vittk* fartuyU (Hildaeh)—Ijhtik and Homer 
Mint, o Norma ai tufa ginocehi (’“ NoflHA **— Bell ini) (fa Italian) 

and l waited far the Lord f Hvftin of Praite M — \fendehrtihn}—Gtmk on d Hamer 
O that we two were moving, Op. 2, No. 8 (Nevm) 

aod Whispering nutre (Hawthorns)—Gltick and Homer 
Passage bird*' farewell (Hiidaeh) 

and Long, tang ago {Bai/ly}—Clack and Hamer 
Quls eti homo (" SnUT Match '"—Roasini) (fa La(fa) 

r d The Crucifix (Fa ore) (rn FreimA )—Cinch and Hcmtr 
apd Jan. toi'er of my rant —Gluck and Hamer 
Suae, Jicbe Su*r C Hansel (J?fa Cintrti/'—Hrnnperdinek) (fa German) 

5Uld Dtr kfdne Sondmann birr reA f‘ Hdntel und Gtefel "— H*r**t**dirw:h) (fa 

German)r—Gluck and Homer 

Whispering hope (Hawthorn*) 

and 0 that me fas> were making. Op. 2. No * 8 (Ntaint^Gluck and Homer 


DA3M 10 Red 


G LUCK AND REIMER5 

Au clair de L lane (Lully) (fa Frvnfi 

tud Silvdirt 


{Op. 55 T No.1) 


(5iflAni)^dlnio Cluck 


DB574 12 Red 
DB574 12 Red 
DA519 10 Red 

DA44S TO Red 

DB5S3 12 Rod 

DA449 10 Red 
DB573 12 Red 


ALMA GLUCK AND ZLM BALI ST (Violfaiit) 

Ansels' Serenade (Bmsa) (atfM pfaifa) 

ttid Ave Maria {Bach-Gounod) {in Latin with piano)—Cluck and Zimbafnt 
Avr Maria (Bnch-Goitnod) (in Latin with piano 1 

And Serenade (Braga) with piano)—duck and Zimhal-tt 

Bonheur rtt Lboae l^^re, Lc ( + ‘ Timbre d Went "j-S*int-Saeos) (fa French with 

piano) and Romance orient ate (Rimikp-Lon ckH) do French with piano) 

~-Gtnek and Zimhaliit 

Chanson Hebraique (Pasternack) (fa Tfdrcu') 

apd Hatikpn (Our Hope) (Zionltt Humn) (fa Hcltezv)—Clack afl d ZimhalUt 

Du mit defaer Fiedel (Der Spieimsnn^Op. 15* No, 1) {HiMaeb) (fa Cernmrt) 
tfld Dobrau nt* s, md AfrYo (from 20 BoAemfan FalkSongi) (Vincent Pink) (fa 

j ekSdm m h iW w cm/ Gt(fa 
Elcsie (Sons Mduminsr) (Massenet) (fa French) 
and In the hour of trial (HyoiP Time) “ Penitence 

piddle and 1 (Goodeve) {with mim) 

Kltd Sing me to deep (GV«Jie) (uvYft firing quartet)—Gltrek fffld ZimhatiU 

All Spaed* are 78 unleai otbcrwi:* [udical^d. 


'*—Lcnr) (with organ arc,) 

—Gluck ond Zimhalift 


Si 
















HIS MASTER’S VOICE RED LABEL RECORDS 


THE GLUCK RECORDS—Cantinued. 


Number Size L*bd 

DA-145 10 Red 

DA449 10 Red 
BB572 12 Red 
DBS72 12 Red 
DA45Q K) Red 
DASL9 (0 R«| 

DA4S0 t0 Rd 

DB573 12 Red 


ALMA GLUCK AMD ZIMBALIST-Coiuinued* 


HaiiIcvd (Out Hijpt) (Zionift HjmiiO tin Hthrew) 

Kid Chanvtn Hdhrttlqtit (Paitrmoch) (in Hchrcu^—Cluck and Zimhatiii 
In the hour oF trial (Hymn Tunc : ' Penitence '‘-^Lone) {with otfan occ J 

* nd Elegie (Song of Mourning} (Man*net) (m French)—Clunk end Zimhdisl 

Lott chard* The (Sullivan) 

End Le Nil (Lcronx) (/in French with p£ano)-^Gtuck mid Zifrtiahit 
Nil, Lc (Leroux) (tn Ftenth tiiih piano) 

Kid ^ hr toU chord (Sullivan )— Gtuch and Zimhaliit 
Old tol|( 3 £t txrme ^tSwuiee River} (Foster) {ut/A piano} (tW/n o£W. Dvorak r 
" Humorous ue ”) nod The Rwarv (Nceinb—Gluck and Zimhalnt 

Romance or tenide (RimiIty-Kona fcov) (in French uith piano) 
end he bonhettr at choic tdgetc ( " Timbre d'argent **—SawI~Saii u) (tn frencA) 

with piano)—Gl nth and Zimhalist 

Rosary* The (Nevte) 

End Old Joth* at home (StPonce^RiMej] {Fatter) (with piano) (violin obbf. 

DttcTdif* T //Urtio reitf ue ')—Glueft On d Zimbalt* t 
Simr me to sleep (Greene) (<i<ith siring quartet) 

tod fiddle and 1 (GoodtPc) (with piunoJ^Gfifl:^ and ZimBalnt 


GOCORZA, EMILIO DE—Sec under “ OF/* 



HEIFETZ, JASCHA, Violinist (High'-fetz. Yah shn) 

To few it is given, while still on the threshold of life, to achieve the success which 
comes ordinarily—'ifit comes at all—only after maturity and experience. Yet that is what 
Jascha Heifetz has accomplished. He began playing the violin at three, completed the 
course at the Royal Music School at Vilna T .vl the age of seven* and* after study wit h Professor 
Leopold Auer in Pctrograd* wa$ a mature artist at the age of ten* His tour through Russia 
was a triumph ; the keenest critics of Europe had nothing but praise for him. And now 
after terrible experiences in escaping from Russia to the United States, by way of Siberia, 
during tbe war* he has conquered America* Jitst turned twenty* he ranks with the greatest 
violinists of the day. His technique is flawless ; the intonation is perfect, the quality of 
tone superb and entirely individual, phenomenal mastery over bow and violin having 
been vouchsafed him in childhood by a beneficent Nature for once bent upon creatyig a 
perfect model. Over and above all that the ageless insight of genius makes his interpretations 
so full of poetic charm and true artistic beauty. 

In May, 1920* Heifetz made his English debut at the Queen's Hall* London* before 
a packed house attracted by the wonderful *' His Master s Voice " records that had preceded 
him. Needless to say he emerged triumphant* critics and public alike being unanimous 
in acclaiming him as one of the greatest violinists of our day. 

THE HEIFETZ RECORDS 

Ave [VWin (Schubert-Wilbclmj) (with (nano) 

evtd On winp of wnj (AfrndJi^An) (iiffA pimta)^Jaxha Heifefz 
Bcrccuw. Op- 20. No 3 (Pkul Juan) ; (i) Volte du balld Raymond*. Op. hi. No* 6 
(Gtixauirciv) (irtVA pierno) and Corvxrto in E minor. Op. (A—Finale 

(Menddssohn) (ru'fA p/ano}— Jascha Hetfrta 
Gpficc. Op. 1* No. 13 (Poiantni-Kreliler) (with pj’tuio) 

itid. Caprice, Op t I, No. 20 tPaiamm-Kreiitcr) (with piano) 

—Jrtwha Hdfetz 

(Sprite, Op- I* No* 20 (Psftiuni-Krciiki'} (with piano) 

rnj Caprice, Op, I* No, 13 (Paiamni-Kreiiler) (with prana )—Jascha Heifetz 

For Pricti of Records see 2 


Number Size Label 
DB283 12 Red 

DB2B0 (2 Red 
DA241 W Red 
DA241 1U Rod 
52 
































HIS MASTER'S VOICE RED LABEL RECORDS 


THE HEIFETZ RECORDS—Continued 


Number Size Lal-d 
DA243 10 R-a 


DB2S9 12 Red 
DB291 12 Red 

DRZBS 12 Rcd‘ 

DBZS9 12 Red 

DA343 f0 Red 

DB2&5 12 Red 
DA243 10 Red 
DBM 12 Red 

DB2S4 12 Red 

DBM 12 Red 


I 12 Red 
DA246 10 Rd 

DA244 10 Red 

DB287 12 Rd 

DB2S2 \2 Rd 
DB283 12 Red 

DB2S0 12 Red 
DB29Z T2 Red 
DA242 10 Red 

DA242 M Red 

DB230 12 Red 
DB288 It Red 
DA247 R> Red 

DB2S6 12 Red 
DA24S U> Red 
DA247 10 Red 
0B2S7 12 Red 


Capricious Op A1 (cigar) (itiitkpiano) _ 

ajui GtnYurrc. f?f». 45, No. 2 (ft*A pin no) 

—/die Afl AnR/et i 

Concerto in A ftiinor (2nd Movement—Andante) (Go’dmarlt) 

ffld Ccnc-frta, Qp. 35~Canzart*ttd (uhuihoi ikpr^J^rta Heifetz 
Concert* in D minor, Op, ZZMdomane* (Wreniirdti) (u*/i ftteno) 

and Hebrew Metodv (Achr on)—Jascha Heifetz 
Concerto in E minor, Op. b+^-Finafe ('vlendeissoKn) (igffA prono) 

and Bcrceut€ T Qp, 28. No. 3 fPdtrf Juan) ' (h) Vats* da bullet Rutjm^nHf. 

Op. 57, No, 6 (Glazo tutor) (utff h piano}-—Josch a HeifU z 
Comefle, 0!iJ, 55^-CflftKJnetia CTeKflikoviky) , 

and Concerto in A minor Qnd MoVernent-^Atidetnie) (Goi Jmvjk) 

—Jascha Hdfstz 

Darmt Estwfffjk (Grartado^Kreiiler) (ft* A Nam) 

and UntarUthc Toned, Not 1 in G mitor (ptnhms) (inVfl pi one) 

—Jcrtha Heifetz 

Dan? a Eftpaiti^b^Op. 2 L No. I ISaKulf) {with piano) 

ped introduction et Tarontelle. Op. 43 fScu-aicrfe) 1 (with piano)—Jntaha Heifrta 
Guiuif/e, Op, 45. No. 2 (M^safeowIef-'SftraAfCeJ (eerffc piano) 

?nd Cftpricfrme, Op, 17 (Elgar} (mth piano)—Jascha Heifetz 
Gypsy air*. Op. 20, No - 1 (Zi EcuncrKtam) (Sn rasal t) {uzit h pi uno) 

and Gypsy aits. Op. 20. No. 2 {Zigt un) (Sunssir) Itciih pinnv) 

^Jtrsehn Heifetz 

Gypsy nir*. Gp, 20, No, 2 CZisreimerweitn) (Saruntef (with prpnof 

And Gypsy airs. Op. 20. No, 1 (Zfaeu/irrtivstn) (Sernsate)^ (uith^piyip) 

Hebrew Melody (Achror* 

and Cuftocrfo in D mi hot. Op. 22—Romance (IFir*tiaio4f) (uiV/i piano) 

—Jaicha Heifetz 

Introduction et TanmteHv, Op. 43 (Siiravnfe) (ft* A piano) 

and Danz*t Esponota, Op, 2t, No. 1 (Sdrasate) (tilth piarwT^Jtischa H^fete 
MediTation (GtazoLincjv) (with piano) 

fl_r]J Siciliefrne Ct Rfguutton (Fratmtit-Knutlcr) (tn/A piano) 

—Jascha Heifetz 

Minuet (Corpora-Kreialcr) tteilb piano) 

artd Vafse Bivett e (Drfjftf art, After) (ate. by A, Bertaitf) {with piano) 

—-Jascha Heifetz 

Moioperpetuo (AIIcsto dev.ConcertJ-HOp. I f (Pa^nini} (ace. try A> Bertoiitj 
(with piortc) Symphonic Eipasnde, Op. 21 Mndarpfe— 4th hfot'cTncnl) 

. (Lola)—Jascha Heifetz 

Nocturne. Op'. 27. No. 2 (Chapin) (with piano) 

and Ro n Ja in G major (Mcnart-Kepsler) (it* A piano)—Jascha Heifetz 
On wingm til Min# (M'SndeltTOKn) (u*A pjftno} 

Hjd At'e Maria {ScA itbrnt-WUhelmj) (with piano)—Jascha Hdjciz 
Rorule d« La_ (Rnrzjni) (tdth piftno) . 

fndSiAcr-o Tararttefle^ Op. {6 (ftfcra'attiAr) (teilh piano)—Jascha Hdfitz 

Rofido in. G iri^ksr (Morirt-Kreiifer) (htYA prtmo) 

im d jNocttiTne. Op. 27. No. 2 (M (with ptow)-Jascha Hefttz 
*' Ruins of Alhens —Chorus of Dervishes (Beethoven mr. Auer) (with piano} 

and Rid»* of Athens Turkfsh March (Beethoven 1 fu-rtA piano) 

^Jascha Heifetz 

Ruins of Athene "—Tur Fish March (BceifiovcrtV (uyffrpidn*) 
and ” Rmm of Afhom "—Ghatm of Dervishes (Beethoven are. A tar} (with ptuno) 
iV % j — Jexha Heifetz 

Sehcrw Torarwlie. Op, 16 0S f iepiavafct) (with piano) 

^ftd La dtjjntrn? (Bazzifi) (with piano)—JtBchetHeifetz 

Sdrcmde Mdltrncoliqud. Qp: 24 (Tchailcovih) 

a nd Serenade. Op. 48 (’F'ofse) (7efr<rf/<ai>iAl0 —Jeftzha Heifetz 
Sere node. Op. 4 (d 'Ambroaio) Jdith piadpy 

and Snr'Pontc Dance No. 1 hr G eiinor (OvwS^—Kreidae'f (irfth pidtta) 
. . j *-Jascha Heifetz 

Serenade. Op, 4S (V*lsc) C^ehlittlVl1b , ) 

p.pd §e-rin&de Mi taneoti^tu,.Qp. 26 (Tehafhposasrha Heifetz 
SiciUenne et Ri^ndsm (Frttncanir-Kr eider) (n)ifA fiono) 

Rftd Meditation fGlazounpti) (wifh piano}—JasHraHeifitz 
Slavonic DViscrf No: Hn G minor (Dyolik-fCryiyfcr) (uifh piuno) 

and J!j f renn cfe. Op * 4 (d‘,4 mSrmrV) (with pi aftoH-Juseh a Heifetz 
SympbuAie Eana^nale* Op. 21 (Astdimur-dth: Movemeni) (Lilo) 

and A/ofc pet pet no (Jmeffro de Concert)—Op. (1 (Rajarnni) (acc, op A. 

Bcnpijf) (nil h (rianpy— Jascha Heifetz 


All Speeds are 78 ooUrt otbtntine indicated, 
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THE HEIFETZ RECORDS-Conimwed 

Number 5i*e Label 

DA245 10 Rett Unrariichc Tanxc, No, I in G minor (Brmhmj) (with piano) 

fljlji Danza Est/anala (C ran a doi^K rrider ) luVrA pi ana}—jaxha Hri/etz 
BA244 10 Red Val« Bluett? (Drieo «r* Auer) (dec, ip A. Bcnrist) (with fu'uuu) 

*nd Minott (Forpqra-Krdiler} [with piano}-—Jatcho Heifetz 
DB2BS 12 Red V&lie du baKcl Rnvrnonde, Op* 57* No* 6 (Glaruunav) j ( 4 ) Berceuse, Op- 28t. No, y 
(Pout Juan) (uitk piano) ansi Concerto in E miner* Op. 64 —Finale 

(McwfabwAfl) {frith piano)—Jtacha Heifetz 


HEMPEL, FRIEDA, Soprano 

Frieda Hcmpcl became a favourite of the public by her sweet voice and brilliant 
rendering of difficult coloratura cadences. 

Her debut in opera during the 1913 Betcham season at Drury Lane was a notable 
event, her singing in M Roscnkavalier '* and as the Qtffien of the Night in the " Magic 
Flute " causing a great sensation. She is a great favourite in North and South America. 

This gifted artist renders excellent account of herself in records made for His * 
Masters Voice," the " Emani " (Cavatina) selection especially being wonderfully sweet 
and expressive. 

THE HEMPEL RECORDS 


Number Size Label 
DB294 12 Red 

DB298 12 Red 
DA250 10 Red 

DB295 12 Red 

DB234 (2 Red 

DA250 ID Red 
DB23S 12 R«J 

DB298 12 Red 
DA24S 10 Red 

DB297 12 Red 
DB2S3 12 Red 
DB2S6 12 Red 
DA2SI 10 Red 
DB296 12 Red 
DB29? 12 Red 

DA 248 10 Red 
DB2J3 12 Red 

DA751 10 Red 

54 


Ah 1 for* a lui ebe L tnima C TravIATA "—Verdi) (fn Italian} 

Sad Emani J Emani I invalami (** Emani ”—Frrdr) (fn Italian) 

—Frieda Htmpd 

IE: VaEse brilknie (Ardit*) (/n Italian} 

Slid Paria ! {Vahe cnntabilc) ( Arditi ) (fn Italian)—Frieda Hempel 
Bird Sons* The (SoJerberg) 

and Sleladij in F (Vote a of the Wood*) (Rufrr'fufein) (frith ttriiig quartet and 

harp} — Frieda Hempef 

Giivutinn* Ernani—See *" Sl/ltTA fe LA S0T7T. ** 

Charmani oisem (Couplet* du Myudli) {“ Pebjle ou Bb£sjl"”D avid) (fn French) 
end Od Va la jevrtt Hiadavc ? C Lah*n& **—'Ddibed (fn French) 

—Frieda tfcmpd 

Emuu! Emani I involami C ItftNANi**—Verdi) fra Italian 

sad Ah I /or* i lot the I'amma {" Trattain '* — Verdi) (fa Italian} 

—Frieda Hem pel 

Melody in F (Voicn of the Mood*) (Rubiniteui) {with itring quartet and harp) 

ind The bird tong {JSfrdcTbtTf )—Frieda Hcmpcl 
Ou va 1* leune UihdoUe? C* L*KM£ ‘ ■ —Delibei) (fn FrenrA) 

nfid C h arm an t of lean {C&tiplctl du Sfpiati) f’ Fcric du Brdul ** — Dori(f) (in 

French)—Frieda Hempel 

Parle | (Vatic can labile) (Ardili) (fn Italian) 

and It bmh : Volt* brill art f e {Arditi) (in It ali an}—Frieda Hembed 
Qui la voce sue tuvt (" PcurTANi **—Beflinl) (fn Italian) 

and Volta la ferreo frtmte edit itdle {" Hallo in Maschera **~~Verdi) tin Italian) 

—Frieda Nempd 

Hoberi* loi qua j’aimc (’" Robert ce Diauce "— Meyerbeer) (in FrencA) 

and La ViUanellt {Dei Aajua) (fn Frenchh-Fritda Hempet 
Sullc unde dd Danubio (Blue Danube Waltd (Simitri) (in Italian) 

a nd Wine, tFomfn and Song Waltz (Straus*) tin Italian)—Frieda Hetnpel 
Suxlft h L rvonr {“ ErNANI ”—Vcfdi} (in Italian) Cfll) 
jud Frrji', diletta, I in drio Pmitani '"^Bellini) (fn Italian)—Frieda Hempd 
Ungedulij: fdi acbnilE ei !tm in site Rinden cin. Op. 25, No. 7 (Schubert) 

and iVofiin Op. 25* No. 2 (Sc/aiierf)—^FnVdu Hem pet 
Vicn’* diletla*^ in ctefo C* Pl'BlTANl "-^Bellini) (fn Italian) 

and Surf a i la nvtte F' 1 Ernam "—PVrJi) (fn Italian)—Frieda Hempri 

Vllknelte* La (Del Acqua) (fn FrrneA) 

and Robert, toi que f of me C' Robert It Diablo '^MtyeTbeer} (fn FrencA) 

—Frieda Hcmpd 

Volta la terras ficmtc alle aieJlc ( ' B-ilijO ih MiscitER* "—Verdi) {in Italian) 
and Quf la itoet ana watfe {” Pmitam — Bellie») (fn Italian)—fritdrt Heenpel 
Wine. Women and Sang W'eltx (Strauir) (fn Italian) 

and Salle onde del Danuhio (Blue Danube Waltz ) (Sfrauu) (fn Italian) 

—Frieda Hempei 

Wohm. Op* 25, No* 2 (Schubert) 

and Umeduld ; Ich idhnitt et gem m alle Rindtn dn. Op. 25* No. 7 (Schubert) 

Frieda Hembet 

For price* of Record* tee page 2. 
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THE HEMPEL RECORDS^-Continijed 


He 


Number Site Label 
DM103 12 P.Gn, 


QUARTET BY HEMFEL* CARUSO. ROTHIER, DE SEGURQLA* AND ™ 

CHORUS 

Rived ra ndl* tainai. La C* Ballo In Maschuu "'—Verdi) G'n Italian adth t fiorat 
anti are/i.) (8^) and £ $therjo„ ad £ lollia (" Balia in Maachera " —Verdi) 

(in ll alien with charm and arch.) 

^Hcmpcl—Cortiio-Duchine—Rafkier^ Dc Scgrirola 

QUINTET BY HEMPEL CARUSO, PUCHENE* ROTHIER AND DE 

SEGUROLA 


DM103 12 P. On* kictierzo, od e foilia (** Ballo jn Mascheha '—Verdi) (in Italian mifh charm ami 
arch. 1 ) ((JO) an j La mtedffl nell' estusi f" Bella in B/faschcra —Verdi) 

(in Italian with chotus and arch*} (80) _ 

— Hempct-CaTUsa-Rbthiet—De Seguroio 


HISLOP, JOSEPH, Tenor 

AJBritish tenor with an international reputation r Joseph Hislop has sung in Grand 
Opera Tcith outstanding success at Co vent Garden T London, La Scala*. Milan * and many 
other lama us centres of operatic art. His renderings combine rare Jyric beauty with 
dramatic intensity and these essential qualities, together with an exceptionally clear 
enunciation* are reproduced to perfection on the records he has made exclusively for 
'"His Masters Voice.” 


THE HISLOP RECORDS 


Number Size Labet 
DB522 12 Red 

DA443 10 Red 

DBS22 12 R«I 

DA444 10 Red 

DA444 10 Red 

DAI43 10 Red 


Addio alie mad re f Caviller i a Rustic an A **■ —Mascagni) (in Italian} 

and Che gtlida mania a 0* Bohimc. tP —Paetinr) (in Italian}—Joseph Hidap 
Alton Water (A + Hume) (ustft piano) 

and 0 mii/oi'f'i ban me (or#-. Geo. Short) (i nth piano)—Joseph Hislop 
die getida man ini y Boheme Puccini,) (in Italian)^ 

and Addio alia motive C C&oallerii i Rujtftdna ' h —iVfaKujrtr) (in Italian) 

^Joseph Hitlop 

Eriikny Love Lilt, An C Soncs of the Hebrides —M. Kenned/-Fftwr) 

and Herding Song (from the Second Collection of “ Songs of the North ”) (with 

piano )— Joseph Hi slop 

Herding Son?: (from the Second Collection of ” Songs of iHe North ") (arr- 
M* Lawson) (itftfA piano) and An Erifiav Lore Lilt C Songs of the 

Hcbrides ‘'—AL Kennedy- Fraser )— Joseph Hislop 
O my Ut"« bonnit (arT, Geo. Shorl) (uith piano ) 

and Alton Water (A < Hume) {with piano) — Joseph Hid op 


HOMER, LOUISE, Contralto 

Louise Homer was bom at Pittsburg, UJ5*A.* and made her debut as Leonora in 
" Favorite," in 1898; she was very soon engaged for Covent Garden* and thence she 
went to Brussels. She* however, returned to London again at the dose of 1899* and was 
Invited to sing before Queen Victoria at Buckingham Palace. She lias sung for many 
seasons past at the Metropolitan Opera House, New York 

Mme. HomerVrich voice is fortunately preserved to Europe by the magnificent 
” His Master's Voice " records* especially in concerted numbers. This artist makes 
” His Master s Voice " records exclusively* 


THE HOMER RECORDS 


Number Size Label 

mm u 


DA255 10 Red 
DA2S3 10 Red 


Amour, viens aide? C Samson fcT Dali la ”-^Saint'Sien*) (jrn French) 

afld Mon cteur s'ouvre d ta rtw-X ( + Sqmwsn et Dafda**Satftt-Sa{ns} (m 

French) — Louise Home r 

Annie Laurie (Lady John ScoU) and Flee cu a bird (Dunn )—Louise Homer 
Banjo song (Homer) 

?uid OA, promise me C RoHn H ->d -de Kooen)—Loidse Home* 


All Speed* ere 78 twleis other wUe indicated. 
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THE HOMER RECORDS—Continue 


Number Sit* Label 
DB302 12 Red 

DBm 12 Red 

DA255 10 Red 
DB301 12 Red 

DB301 12 Red 

DA2S4 10 Red 
DA254 10 Red 
DB305 12 Red 
DB304 12 Red 
DB239 12 Red 


DR30S 12 Red 
DB665 12 Red 


DA2S3 10 Red 
DB302 12 Red 

DB303 12 Red 

DB344 IZ Red 
DB3O0 12 Red 

DA252 10 Red 

DB6S7 12 Red 

DA2S2 10 Red 

DB303 12 Red 

DB0S& 12 Red 

DM112 12 P.Gii. 
DMUI 12 RCn* 
DMII2 12 P* Gn> 

DK1ZS 12 Buff 
DK125 IZ Buff 


Bui the Lord is ndndhj o! His owti V St, ?ACL "-^Mcndduobn) 

and Oh k rest in the Lord ("" Elijah ‘ — Mendelssohn )—Louise Homer 
Che taro lenut Euridice ("* ORFEO ED ElTRIDICE ’—Gluck) (in Italian) 

ind Umbra mtu /u CLar^e) ("Xerxes'*— Handel) (in Itcthfrnj—f^oeiteHamti 
Klee as n bird (Dana) md Annie La irrie (Lady John Scott)—Lomte Homer 

He shall feed His flock C MESSIAH ”—Handel) ^ 

ajad We u’ci d&piieti f Messiah '—Handel)—LomieHomer 
He was despised C* MctlfH "—Handel) 

und We shall feed His {lock 0* Maxbk "—Handel)—Loin it Warner 
I cannot sing the old songs (Qa/jbel) «od Lmt night (Kjer alf)—Leruite Hamer 
L&al night (Kjerulf) and 1 cannot tins the aid umx* (Ctarihtf)—Louise Hamer 
Lost chord. The (SuHiTRnl and Mv heart ever faithful (Ban A)— Lomu* Hamer 
Ijovc's old sweet sour (Motloy) and OfJ iWW^ Joe (Foster)—Louise Homa 

iVloTS erruf Louvre ft tft VOIH T’ SaIMETF? FT DftLTL* ™—Saml-SaEns] (fO FrCJicA) 

and 4 mo ter, vicru md rr (“ Samson <{ Dalila *'—■SminJ-Soeru) (in Freneh) 

—Louise Homer 

Mr heart ever faithful (Bach) rod The Lost Chord iSalfitwO—Lomse Horn 
Mobil signori,, salute 1 C Gu UcONOTTf "—Mcytrlieenr) (In Italian 1 

tnd Voce di donnb o F cngdo [ Ltioccnda *’— Pencfddli) (in Italian) 

—Louise Homer 

Oh* promise me (" Rcpem HoCtJ "*—de Keren) 

Banjo Sent {Homer) — Leins r Homer 

Oh, rest in the Lord C EllJJUt "—Mendelssohn) 

fn4 Bwt the Lard is mindful of Hii otuu C St. Paid'* — Mendelssohn) 

—Louise Homer 

Oh thou that telleil good tiding? to Zion C' MttWAM "—Hstidrl) 

flnd There is a green hill fat «u tap (Gounod )—Lc mse Werner 
Old black Joe (Foster) uni Lai'Ls old meet aorni (Motfop)—LotnteHomer 

Ombra mai fu (Largo) {" Xerxes ’*—Handel) tin Italian) 

and Che ford tenza Euhditt C* Orfeo ed Faridicc “—Cl odd (in Italian} 

— Lo mse Homer 

Pnrlatt d' imw, Le (Flower Son?) C F*USX "’^-Gajtiqd) (it Italian) 

qjij St ride la vampo I In folia indonrita (" Trooalore "— Verdi) (in Italian 

“Loufje Homer 

Quando a 1* litfn iorrjdtfi In vita C FjttJST "—Gounod) (rn Italian) 

fnd Sue c on mtviem, eara (* Orfeo etJ E oxidize (in It eftian) 

—Homer and Cadskl 

Stride la nnwtl U foil* indaimta (” Trwatohe "“-Verdi) (*n Italian) 

yjd Le Poriole tTamor (Reuser Song) C Fttmt'" —Go uru>d) Un Italian) 

—Lemse Wower 

There it a green hill far away (Gounod) 

and Oh thou fhat tefirst pood tidings (a Zion C Messiah Wcm del) 

—Louise Warner 

Voce di donna e dAngelo F^Giocosoa Pondudli) (in Italian} 

and Nabit signor r, sal trie / C G/i Ugemotti — Meyerbeer) (in ffafran) 

*—Lowse Hamer 

HOMER AND CARUSO 

Ai nostri memli riloniercmn f" T&QVAT€B£ —Verdi) (rfl Itution) (82) 

vid Mai Tvggtndo all' nfpro ms alia f* 7"rtuJa/ora’"—Kerffi) (in Italian) 

—Womcr mtif Car tod 

Aida* a me loelieati ("" ATpa —Verdi) (in Italian) (SO) 

and Dio the ndl* alma infondere if* Don Carlos ”—Fertir) (in Italian) 

—Cwraro audScef/i 

MaJ reggentici all' ■aipro nmlio (" Tbovatore Vprdi) (in Italian) (flf) 

md <4* aa«i«i manii tilajneremo f Tto a at ere "— Monti) (in Italian) 

— Hu met and Carwa 

HOMER AND FARRAR 

Alla esparma ondiamo (Campana) {in Italian) (80) 

rod Tutli i Hot C Madama Butinefie "—Prmini) (In Italian) 
_ , ,, „ „ ' ^Wfimcr qntfFurrcr 

Tutii * nor ( ,F MatJAirfA BtiTTEHFUY —Puccini) (in Italian) (SI) 

rod Alla fupaniii fintiiamo (Compan□) {in Italian)—ffamer and Farrar 


DB m U Red 


HOMER AND CAD5K1 

Alla pompa cheihippi 

“irZ fi t 


aod Fu 4 1 


mu 

*or/e 


F* AIda " — Verdi) (in Italian) 
ddl' at mi a tad f unejfa (” Alda ' 


—Verdi) (in Italian) 
—Werner and Gadtltf 


For Frieri eT Record» hi pud 



























HIS MASTER’S VOICE RED LABEL RECORDS 


THE HOMER RECORD5—Ccmtintied 


Number Size Label 
DB666 12 Red 


DB667 12 Red 

DA45I 10 Red 
DA453 fO Red 

DB575 \Z Red 

DAI51 10 Red 
GB478 12 Red 

DA452 10 Red 
DR576 12 Red 

DA453 10 Red 

DASlfl 10 Red 
DB47B 12 Red 
DAI S3 10 Red 
DA5I9 IQ Red 
DBS7S (2 Red 
DA452 10 Red 

DB576 12 Red 

DA 158 10 Red 

DA487 10 Red 
DA487 10 Red 


HOMER AND GADSK l —Can tinued 

Fu la eerie dell’ arm! a* tuoi funeula {" ASda Mj —V erdi) {in /foirafl} 

and Alta pomp a che tappreita ("Aida '—VetdQ Italian} 

1 —Homer and Oatufti 

Su e eon me vienL car* (“ Ghfeo £li Euridice “—Gluck) Jfn Italian) 

and Quando a te ft eta sorrideo. la effis { ' Fa\a( — Co irmjcf) (in Italian) 

—foufir Homer 

HOMER AND GLUCK 
Abide with me (Monk) 

and / need thee ectrif hour (Lowry)— Hamer and Gluck 
Belle nuiip O mitt J amour (Barcarolle) f CoNx£5 d'HofemanN —^Offenbach! (ta 
French) and Life j dream is p er (Afnsr Jo “ Aii«. inhere ait thou ? ) 

-—Cl oc k atta Hamer 

Crucifix. Hie (Faure) (in French) 

and Qidt est homo ( M Stobat Mater —Rattan:) (ir Latin) 
—Homer and Gluck 

\ need ibee every hour (Lowry) 

and Abide i iiih me (ilbn^j—nomir and Chick 
I waited for the Lord (“ HvwW of PkaIsE "—Mendelssohn^ 

find Af t ret. o Norma at lum rfnocthi f * Norma *— BelUni) Ce/a Italian) 

m —Homer end G/ur* 

Jeaup lover of my muI (J- B. Dykea-J* P* Holbrook) 

and Rock of fflCei (Hoslinfi)—Homer and Gluck 
Kleine Sandman n bin idi. der C HansEL vsn Gretil “—Humperdinck) 

(in German) 

Hid Sitic. lithe 5use (" Hdn*tl and Crete! “— Humperdinck) (in German) 

— Hamer und Gluck 

Life's dreern ii o'er (Music to " Alice* where art thou ? ”) 

And Belle fluff, 0 mat ef amour (Barcarolle) {“ Contes d'Hofjmapn — 
Offenbach) (in French )—n enter anti Gluck 

Lonf, long ago (BayJy) 

i%l)d Pa&sazebirds’ faravcll (Hildoch )— Homer and Gluck 
Mira, o Norma ai luoi ginocehi (“ NoftMA * —Bellini) (m Itulinn) 

and / waited for the Lard (“ Humn of Prahc "—MendefMoAn)— f-fomei and Gluck 
O that we two were mayintf, Op* 2. No* 8 (Kevin) 

and iLAijpsen rttf hnpe {Haul home )—/Tnmer and Gluck 
Passage birds'farewell (HilJich) 

and Lofij?* lan£ ago (Bofliu)—i/amer ana Gluck 
Quit est homo C* Stabat Mater "-Rossini) (rnTcifinV . 

and The crucifix (Enure) (in Frendi)—tfomer and GYiwfc 
Rock of age$ (Ho stings) 

■nd _/el tr. fouet of my sold (J- B. Duker-J. p. HatirOOIA 
—ffomer and Glnck 

Suit, liebe Su»e C Hansel UNO Gretel “—Humperdinck) (in Germutf) 

and Bet Kldne Sandmann ir'n left (" Hamel und Gretel "—Humperdinck) (in 

German}—Homer and Cfu;^ 

WhisperirtB hope (HaWlborae) 

and O that tre fm» tC-cte moving. Op, 2, No. 8 (Awin )—Homer cud C7 aC 

HQVTFR aKO HOMER-ST IRES 

Go pretty roue (Beverly-Marruds) 

anjJ Venetian Seng (7"ruliF —Home r *md Hornet ■‘Stirtn 

Venetian Song (Twti) 

and Co pretty rase (Seuerf^-AfariiensJ^riomer and Homrr^Stire% 


Ho 


TRIO BV HOMER, CARUSO AND JOURNET 

DM126 12 P-Gn, Jevims ceiebrer l*vklotre C Sasuo« etDaui * Saint-Seens (rn French) (80) 

and Qua/ Col at Id traxorrere C Lombardi “— Verdi) (in if ah art) 

— Car in(t~Aida~Jour n?t 

QUART ET BY HOMER. CARUSO. SCOTT! AND ABOTT AND CHORU S 

DOlOft 12 P. Blue Belli bgliii deU^ amore (" Ricoi nro ““-Verdi) (in Italian) (80) 

and Qi*e upo/e^wna. /next?con ^ (" Ftnat "—Gounod) (fa french) 

~am$o-ScQftf~Ja ut net 


AH Speeds are 78 unless of her wise mdicjif ed. 
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HIS MASTER'S VOICE RED LABEL RECORDS 




1 


Hu 


llUGUET, GTUSEPPINA, Soprano (Yew-gay') 

QUINTET BY HUG I JET, PAQLf. CICADA, GORSL AND GAETANO 




Number Siic Label 
DA4IS tO Red 


VeiM il filtro tie] la Idiilu sun ('* PaOLIACCI **—Leoncavallo) 


. , - . - — - tin Italian) 

Sfld St, it) t amo C AfadaFne de B^tte Jilt "—Samara) (fa Italian with piano) 


—Antonio Pao[i 


JADLOWKER, HERMANN, Tenor 

Hermann jadlowker was born at Riga in 1877, He studied later with Professor 
Gansbacher. 

His successes at the Metropolitan Opera House, New York, have brought him world¬ 
wide fame* The "His Master’s Voice '* records listed here are all splendidly given by 
this admirable tenor, bis duet with Farrar being especially fine. His voice is a rich tenor 
of great power, 

THE JADLQWKER RECORDS 

Number Size Label 
DB454 12 Red 


Ab I Itve-toi Bolei! C Rom£o ut Juliette ''—Gounod) (in French) 

itud La Fleur qite til m'acmsjclcc f Carmen (m French) 

—Hermann Jadtotulicr 

Am sullen herd (" Meistcksincer von NOrxhErc Wejner) (in German) (81) 
lod Af npp art tutt' amor (" Martha "—Flatoti j) (in Italian) 
^Hermann Jadlcwher 

etie griiiia min in. a (“ BOHCMf ' 1 —Puccini) (in /taJi'an} 

and De'*mjci halUuti spiriti (" Traointa "— Verdi) (fit Italian) 
^ „ ,, ^-Hermann Jadlowker 

De miei bolicnti apizitt ( Thaviata —Verdi) ^(i'ji Li alt an) 

ajad Che gelid a marina (“ Bo he me Puccrm) (in Italian) 

, . , , . „ —Hermann jadlaw her 

FIciir tjue lu m avail jclfcl La ( Carmen 1 —Biiei) (jit Frmefi) 

Ah I lit‘e-foi soldi ( Romdo e( J ulictte 1 '—Go unoii) (in French) 
.. —Hermann Jadlcuther 

jVI’rtpfiflri tut I amor (" Mastita —Floi&w) (in Italian) 

and Am j Htlen herd C Mtitter singer van Numbers "—flfefner) (in Cermerri) 

—Hermann jadlhutjer 

JADLQWKER AND FARRAR 

Cor nel contents. II f' DtlN^t QlRIO&E ""H iilf-FerrafS) (in Italian) 

and jf doice id:Kin (“ Segrcto di Susanna "—Wolf-Fenart) (in Italian with 
choTtii artd inch ,)— Amato and Farrar 

JADLQWKER AND KNUPFE.R 

Du jidi'it, das lit nicht so (* pAststfAi. —Wagner) (in German) (00) 

end Mein erst a Amt verrieht' ich jo (*' Parsifal ”—IFag/tc*) (fa German) ( 80 ) 

—JudiWferr and KnUpfer 

Mein erstes Ami verridii'kb so (" PARSIFAL "—Wagner) (in Ge/wtan) ( 80 ) 

and Du tiehril, dai ht rdefit w C Parsifal" —ITnjener) (in German) 

—Jadlcwhct and KnBpftr 

JERITZA, MARiA, Soprano (Yer'-itsab) 

Maria JeriUa is in private life the Baroness Popper. She is of Moravian birth, 
having been bom in the little town of Brim. Her debut was at Almitz, and she came 
thence to Vienna rn 1912. The Metropolitan forces had her in mind for New York as 
early as 1914, but the war interrupted all, and her American debut did not take place 
until 1919, when she sang in Erich Komgold's " Dead City " in New York, at its first 
American presentation. Mme. Jeritza has a fine large voice, a commanding presence, 
and dramatic powers of a high order, especially fitting her for the roles of the Northern 
t>pera—though indeed she sings with facility, and with splendid intelligence, m those of 
the Italian and French schools. 


DA432 10 Red 
DB495 12 fad 
DB495 12 Red 
DB494 12 Red 
DA 432 10 Red 

DK124 12 Buff 

DB497 12 Red 
DE43I 12 Red 


For Prices af Record ■ tee page 2, 




















HIS MASTER'S VOICE RED LABEL RECORDS 


THE JERITZA RECORDS 


Number Size Label 
DBm 12 Red 


DAS24 10 Red 


DB306 12 Red 


DA524 10 Red 


AU-Maehi’gc Jungfrau (Gcbet def Elitabeib) f* XwwHtilHEIl ”—Warner) (u. 
German) and Eitttam in travium Tagtn <f Lohengrin "— Wagner) ffn 

Gcrmuo )—Mafia Jcriiza 

Dick teurc Halle 1 “ Tansraltstr * —Wagner} (frt Germ on) 

and Glikk. dot mat WtMfefr (’ Tote Stadl ' r -— Kamgold) (in Germ on) 

—Ma/fo Jetitza 

Eirmun in triTukcn Tkgen C* Lohengrin "—-Wagner} (rrj German} 

jyi4 AU'Mochffte Jungfrau (Gebet der Elisabeth) C Tannkdmar " — Wagner) 

(m Germ an )—Maria Jeritza 

Gla.Jt. dai mir werblieb f‘ Tmr SrAPT."— Ktragold) Un German} 

I Dithi tetire Halit C’ Tannhatt ler "—H n^ner) (in German)—Maria Jeritza 


Je 


JOHNSON, EDWARD (EDUARDO DI GIOVANNI), Tenor 

Edward Johnson was bom in Canada, of Welsh-lrish parentage* but spent his boyhood 
in New York. He was a natural singer, He went to Paris and later to Florence where 
he studied under Vincenzo Lombardi. In 1912 he made his operatic debut in Padua 
under the stage name of Eduardo di Giovanni, He sang not only the role of ,f Parsifal ’ 
at La Scala in Milan* under Anton Fuchs, hut scored a big success in a French Opera 
when he made the first successful Italian representation of Pelle&s at the Costanai theatre 
in Rome, In early 1919 he created Montemezzi’s ** La Nave M at La Scala. He was 
chosen by Pucdni for the first presentations of his triad of short operas, “ 11 Tabarro," 
"Gianni Schicchi/' and " Suor Angelica/' 

He has been to South America* where he sang in Buenos Aires, Montevideo and Rio 
de Janeiro* In 1917 he was in Spain. In early 1919 he sang in concert in Italy with 
Toscanini* He followed by making some superb records. 


THE JOHNSON RECORDS 


Number Size Label 
DA166 10 Rd 

DA 166 10 Red 


Amor it view di non armr C’ Fedora .j—G iondino) ffn Italian) 

and C hell a mi trtda tibero e tontano (” Fund ullu del H'aJ ■—Puconi) (in 

Itcdiany^EdrcarJ Jchmon 

Cb'clls tni eredfl Itlsero e lonta.no {*” FaNCIULUVDEL WEST ”—Puccini) Itn Italian) 
and A mar (f virtu di non amar C' Fedora "— Giardam) (in f to! fan) 

—E dir or d Jahtisan 


JOURNET, MARCEL, Bass (Zhoor-nay') 

joumeb bom in 1368 at Nice, studied under Seghettim, and made his debut at 
Bezieres, Belgium, in 189L In 1393 he appeared at Montpellier* and sang in London in 

1 S97. 

He was again in London in 1905, and. in consequence of Plan^on $ illness* was called 
upon to take that great singer's place. He proved himself more than equal to the occasion, 
establishing himself as a favourite artist for many seasons subsequently at Co vent Garden. 

He has also appeared at the Metropolitan Opera House* New York. The Paris 
Opera secured his services in 1908, when he became one of the important members of Lhat 
great Company* 

Joumct has a very large repertory, particularly in French and Italian opera, and is 
at home in the most diverse parts. He is the possessor of a superb voice and a highly 
artistic temperament* and is an actor with a sense of humour which does him excellent service 
in w hat are known as character parts. His name is famous everywhere as onr of the greatest 
basses of his time* 

The Joumct “ His Masters Voice " records reveal his splendid gifts and easy delivery 
to perfection. This singer is exclusive to " His Master's Voice* 

THE JOURNET RECORDS 

Number Size L»bd * 

DB310 12 Red Abiet la, tingari C TrovatORE —Verdi) (oi Italian) 

llgd Dtmcni falali, fantmrni cf orror {V ah e infernal*) Roberto it Diaoota 

Meytrbstr) (in French mith chat m and or* A.} — Martel Jottrnc! 


All Speeds are 78 units* otherwise indicated. 


£ c 












HIS MASTER'S VOICE RED LABEL RECORDS 


THE JOURNET RECORDS—Cant inned 
\ imber S17* Libel 

DA259 10 Red Air dt Ia ktirc (" Cleo-patrt ^"iV1/njcnc() (in Ftenth) 

mJ /stj 1 <€& Vheme p» sur la tent (/ni&rafian) ("' Flute Fnchcntee "— 
■ Mozart) {in French)—Marcel Joumet 

DA482 10 Rod Avis, Signor (Prolog*?) C" MiFirrOFELt —Bcitc) (fit It alia it) 

and Pie Jem " Requiem,'* Op. 4S (Fame) (in Latin)—Marcel Joumet 

DAZafi ID Red BfjtnncQfuie* La (Belgian! NttkmaJ Song) (Campenhoul) (in French) 

i^rsd Chani Je guerre emoqut (Maxis net) (in FrenchY^Mareet JauTTiit 
DE308 12 Red Calmmia e un vemiceUo. La f‘ Barbifae i>] SrviGLU ' ■—Roteini) (in Italian) 

alii! I'ons <jiu faitef fendormte (Sirdnadc Mephhtophelis) ( Famt' '—Couned) 

(i r Ftetic—Mattel Journet 

DA490 10 Red Ckinnon tics pcuplceri, La (Duri&) (in French) 

ami Chant patriotic we hd$e ?—\(if A century) (in French) —Marti/ Jour net 
DA25G 10 Red Chant de guerre touaue (Ma**cnrt) (in French) 

Uli La Brahanronne (Belgian hat lentil Sonjt) (CompenAouf) (ifi French) 

— Marcel Joumet 

DA4I0 10 Red Gunl patriot if] no bel^e—10th century (iff French) 

Xjjd La C human da peuplien (Doria) (in French} — Marcel jam net 
DA259 10 Red Chi mi diia di the il bicehier (Gmont del Portef) (“MaOTA ““Fletow) (in 
Italian) and VoceMit dm arm (“ Scheme **— Pacdnl) {in Italian) 

—Marcel Jam net 

DB312 12 Red 0aifan t Le (Chant du Soldat) (Andre) (rn French) 

and Lt cor (Fltgitr) (in French)—Martd Jo ante/ 

DB112 12 Red Cor. Le (Flegier) (in French) 

and Le Cl or ran (Chant da Saldat} (,-lnJrc) (in French)—Marcel Jour net 
DH310 12 Red Demoni fatalL fant**mi d’orror (Valtc infernal®) ('•RofcSJtTO It, DtAVQLO**— 

Meyerbeer) (in French with therm and arch.) and Atnelta zinpara 

C Ttovatitre "— Verdi) (in Italian}—Marcel Joumet 
DB311 12 Red Deua Grenadier*. Les (Schumann) (in Frertch) 

and MarietHaue, La (de L'ltle) (fn French)—Marcel Jour net 
DA481 10 Rid Qi» Ia vi te Vnnna {' Mokn* Vavna Fevrier) (in French) 

a nd Enfantsjc ne ivjtq rn tetior pos f" ,4>cdnio *"■— Saint^Saim) (in Ftenth) 

—Maud Joumet 

DB307 12 Red D unaacroicH'adorc; f' Huguenots"—M eyerbeer) (in Italian with chorut and 
or^h.) dfid Pij, paf. patj C Haptemti " — Meyerbeer) (in French) 

—Marcel Joumet 

DK12? 12 Buff Elle ne maime pat C + Don Ca&Los"—V erdi) ^ (in French) ^ 

and Dio che n elF alma infattdete C Don Carlo i "— Verdi) (rn Italian ) 

^ ™De Lata and Marlinrtli 

DA lfll 10 Red Enfania je ne vous en v«us pa* C Ascahio"—S aint-Seine) (in French ) 

and Dir la tdu Vanna (” Manna Vartna "'—Fdtwer) (in French) 

——A/ a reel Jour net 

DB313 12 Red FI«iri*sait une roie r + JosauiJH ue Namt: Dame (in French) 

and Ndta ht'anda riti ha l*mania (*' Don Giovanni “— Moiatt) (in Italian) 

— Mated Jam net 

DA2S0 JO Red ” Fraidli d'Jtnlis ”—\fina di Mamdi (Italian Naiirmnl Hymn) (Novaro) (in Italian) 
and Himna National Argentina (Conradi) (in Spamih)—Marcel Jaamct 
DBSn 12 Red Heine et la ealefe. La (Air du Grand Priire) (" Fiftrc ENCitAKtift '*—t\1<Han) (in 
French) and Ninna. nanna (Re tee me) C + Mis non —rAomui) (in 

French)—Merer/ Journet 

DA260 10 Red Himno Nocio^'l Argentino^ (Conredi) (in Spcmiiir) 

end Fraielli if Italia '*—Inno di Mamrli (Novato) (Italian National Hymn) 

(frt Italian)—‘Marcel Joarnet 

DA1S7 t® Red: || etait tempt J Son* k fcaiilaae lomhre (Invocntion) f* Falj^t "—Gounod) (in 

French) (60) end Le Veau dTor f* Fa tut "—Gounod} (in French) 

. — Mated Jovrnet 

DA255 10 Red lsi*l rffi 1 heure oa snr la lerre (invocation)^ (" F|.0tit EsTHArrriE "—Moiari) 
(in French) and Air dc (a leitrc ('* Cldopdtre '* —Mrarnef) (in French) 

. . . * ^ k, „ —Mured 7onmef 

Leeende de la Sauge—See l tECfiissAir uke Rose 
DA 257 10 Red Marehe Lorraine (Gam-re) (in French) 

(Ed Le Phc de la Vittorre (Gunnc) (in French) Mared Joarnet 
DB3IM2 Red Marsciilaite. La (dc L. Isle) (in FrencA) (11) 

and Lex dent Grenadier* (Schumann) (in French)—Marcel Jaumet 
DB313 12 Red NcJIa binnda egli ha Tuyajiza F Giovanni ‘^Moait) (in Italian) 

ind Fleimuait une rare C' Jongleur de Notre Dame *'—Mattend) (in FrencA) 

—‘Marcel Joumet 

DBG 13 12 Red Ninna, nanns (Berceuse) C' MtCMOH —Thom**) (in French) 

snd La haine et la cole re (Air du Grand PrMre) (" Flute Enchantde "—Aforori) 

(in French) — Marcel Joumet 

DB309 12 Red O Salularis Hoiiia (Luce) (in Latin) 

and Le* Rumen nr (Fonre) Un French)—Marcel Joumet 

For Pricei of Records see page 2 , 
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HIS MASTER’S VOICE RED LABEL RECORDS 


THE JOURNET RlCOR 3S—Continued 


Number Size Label 
DA 251 10 Red 

DA482 (0 Red 

DB307 12 Red 
DBm 12 Red 
DB615 12 Red 
DBS ]S 12 Red 
DA 167 10 Red 
DA2S8 10 Red 
DB30B 12 Red 

DK1IG 12 Bulf 
DK1Q1 12 Buff 

DBm 12 Red 
DM115 12 RGn. 

DM 115 12 P.Gn. 


Fire de U Victaire. Le (Gtnm) {in French) 

Mincite Lorraine (Ganns) (m French}—Aforcef Journet 
Pie Jcsu" Requiem,'' Op. 48 ( Faure) (in Latin) 

Am. Signor [Prolog aj Mefiifnftlz " — Bmfa) imitation} 

-—Marcel Journet 

Pif. pal, pouf (“ HlXLTNtm ^—Meyerbeer). (in French) 

Sod D’un jorro F adore C* H uguenofs "— Meyerbeer) (in It of tan r nth charm 

anA ore A.)—'A fared Journc t 

Rameaus, Lcs (Faert) (ift FreucA) 

and 0 Saluiorh Haiti a (Lire) (in Itatianh^M'trctl jour net 
Serenade MepKi*taphelrt-^S«t ** Vous qui mitts letoomiw" 

San. lo spirito ch* mans MtFtSTOf£ti Baltn) O'* Italian) 

and Spieruicn pin belle in rid te sidle (“ Favorita ”— Donizetti) (in Italian udth 

^ charm and ordL )—Mated Journal 
Splendent ptfl. belle In eiel Ic slefle C' FaVORITA "—Dunuclti) (in Italian with diorm 
and crdi.) and Sol) la tpiriti i die tiega C MefUtoftle ““Boffo) (fn Italian) 

—Marcel Journal 

VttHl do I. Lr (“ Fauct " —Gounod) (fn French) (90) 

1 ^ 4 II ctait tempi I Sow Ic fovillage sombre {Invocation} (" Faint " y —Gounod) 

(in French)—Mated Jonmet 

Vecchw zimirra CBowfod;"—Puccini) (in Italian) _ _ 

and Chi ml dir A & the il bitchier (Canrone dri Porter) f‘ Marta **^Flrio if) (in 

/fu/ron )—Moral Journc l 

Voui qui failes rendonmic (Serenade Mephifloplielet) (" Fal'ST’”’'—C onnnd) . (in 
French) (77) Fa Coltmitia c an venficelto C’Batbiere di Stoidia **— 

Rossini) (ja Italian )—Afareef jourre' 

JQiJRNET AND AMATO 

Sunni 1 a lromhii T e inlrepido C* Pub.IT. 4N1 Bell ini) (in Italian) 

and I naff in Fatal a l C Ofdlo "— -Verdi} (fit Italian)—Amato andSeW 
Avoire Hiiiet (Scene de* epees) CFaist"—^G ounod) (frt French a*ith chorus 
and arch.) wd Ah I Folio ardor C Favojita " — Donizetti) (in I to! fan) 

—~Amoio and Matcenamt 

JOURNET AND CARUSO 

Crucifix (Fourc) (in FrcnrA) (81) 

pud Rameaar [Fa tire) (in Fiend)} — Pol PI a nr on 

O Marseille f + FaUST *'—Gounod) (fn French) (81) 

au,d Sale, pref ufto> rrietto ('"'Maria" — Flotoni) [in Italian) 
—Join net and Carina 

Solo, profuRo, reietlo (" Marta '’“FloiovO (in Italian} (80) 

aitd 0 MerPtHue (“ Faust "—Gounod) (in French}—Jottrtid and C ar mo 


Jo 


DK1Q5 12 Buff 

DOlfli 12 P. Blue 
DK106 12 Bdf 
DK109 12 Buff 
DKI09 12 Buff 

DKI20 12 Buff 

DM126 12 P.Gn 

DK106 12 Buff 


JOURNET AND CLEMENT 

Au fond du temple uint C FiCHELTts uft PtRj-fS ** —Bixei) (in French) 

■nd O tiertj, mon doux betger ("" Pit} tie Dame"—7cAffl'Jtew/;y) (in French) 

—Do firm and D tithe HC 

JOURNET AND FARRAR 

Uun dei hirundelle* (" Mfcwow** — Tlwmiwi) _ (in FreneA) 

a nd Addio dotcc ti+gliarc (" Bohtme "—Fucerni) (in Italian ) 

— Carwo-Farrot-Scatti- Viator a 

Elle ouvre « feneiic (Seine du Jordtn) C’ Faust Gounod) (tit FrentA) + (SO) 
and Alerfe 1 flu cnutdfo per dm (** Fnusf *' — Gounttd) (fn French) 

-—Jo urnet—C qt uzq - k err tar 

Owe dimple aJchtj &u Se i(meur > (' * Falst Gounod) (fn French) (81) 

and Seigneur, drip net permettre C Faust "—Co ana 1 0 (<n French) 

™Jtjurrreif and FoTrar 

Seianeur* dniane* pennntre C' FawT "—Gowrod) (in French) (80 

' $ttd Qtie diraid* dors a a Seigneur ? 0 Faust "■—Cotmod) (in French) (81) 

— Jour net and Far tar 

JOURNET AND MARTLNELLf 

Ah 1 Matilde, io unm c amore (* Gi CJJFi md To.t ^Ro*iml) (in Italian) 

and Trorrcar sad tii quell empia [" Guglidma Tell ” — floiiim) [in Italian) 

“De Lnca^Mardonea^Martinelti 

TRIO BY JOURNET. CARUSO AND ALDA 

Qual volullH, trascorrcrc ( ’ LoMDARnt "—Verdi) (fit Italian) 
and /e dem celetter fo riririrt C' Sanwn tt Dciila "SaintSains) (in Italian) 

- — Jo wrnef —Cm nip -/fomer 

TRIO BY JOURNET, CARUSO AND FARRAR 

Alerte I ou vout fitcu perdut (” FaU 5T * — Gounod) (fit French) (80) 

and Elle ouvre sa fenitre [Scene du Jurdiit) (“ Fault " — Gutmnd) (in French) 

—Fun nr and Jour net 


Ail SneetJr are 78 tmlen otherwise indicated. 
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TH E JQURNET RECORDS—Continued 

Number Size Label 


DM126 12 P, Gn. 

DOIOO 12 P. Blue 

DB169 T2 Red 

DM100 12 RGn. 
DMidt 12 RGn, 
DM100 12 R Gn. 
DM101 12 P.Gm 

DM102 12 P.Grn 
DM102 12 P. Gn. 

DQ10O 12 WMtc 

DQ10I 12 Wiike 


2-051024 12 Whitt 

(Sintle^idaR 


TRIP BY JQURNET, CARUSO AND HOME R 

jcvimscelebrcrk vktoire f* S*M503vtr DAULA^'^Saim-Siiens) (in French} (60) 
and Qual tWi tUd trascorrere (" Lombardi "■— Verdi} (fr| Italian) 

Jo urnrf—Cdr Ida 

TRIO BY JQURNET, CARUSO AND SCOTTt 

Que vemleZ-Yuiii. messieurs j* f* FA©tf^ — Gwinod) (in French) (80) 

an-fj Bella fiflta dell' amort C* Rigoleth i "— Verdi) {in Italian) 
Car mo-^HomeT^Abott —StoJfi 

TRIO BY JQURNET. DE COGORZA AND VAN HQOS E 

Out vouleit-vci ns. messieurs ? (“ FacJT **• — Gounod) (in french) (80) sjj4 
Sola, prof mo, reietto (" Maria* — Flotosr) (tit Italian}—de Gogotza and tan Hooie 

QUARTETS BY JQURNET, CARUSO. ALDA AND JACOBY 

Che vital: dir eio ? (" Marta Flotcrw) (in Italian) (00) 

and Siam jfirmti, a giodnette C' Marta "— Flototd) (in Itnha a) 

Lei to, pr«tQ zmduun (“ MaHta ” — FTutow) (m Italian) _ 

!yid l"fin Tafflitmtaiciagirrata I (” Marta**—Fla ton') (in Italian) 
— Janmet —Carina— Alda — Jacoby 
Siam ffiunii. o ffiovinetie (" Marta — Flnlow) (in Italian) (80) 

and Che vaol dir rid ? (“ Mutto "— Flatow) (m Italian) 

—Jo urnti — Car ruo—v4£do —Jacoby 
T'lvo ruffRiunta xciAgumlJi 1 f" MARTA t '—F lolow) (in Italian) 

and Presto, presto arydiam f ’ Maria “ — -flotom) (f jT Italian) 
*—Jo wn£F~C ai mo—AI da —- J acob y 
QUARTETS BY JQURNET, CARUSO, FARRAR AND MMR GILBERT 

Eh quai t loufmifa oeule (Sr^ne du Jardin—-Pari 2) (" Fau$t "■—Gounod) (in 
French) (80) and Seigneur Die a (Scene efu Jardin—Port 1) C 'Fatal" 
— -Gounod) (in French)—Jour net—Cur uttr^Farrm — -Mme, Gilthut 
Seigneur Dial (Scene du jar din — Parti) (“ Falst "—Gdatt&fr (iJiFrenrA) (50) 
ijftd Eh ifuot l tonjotitt xCute (Seine dti Jardin — Part 2) (” Faust **— Gounod) 

(fit ftench)—Jo tirr\el — Caruso — Farrar—~Afme. Gilibc} t 

SEXTET BY JQURNET, CAR USO, CALL LC URCL EGENER. DE LUCA 
AND BADA 

Oil T 


ni Iren* f * UjCIa 01 Lam:MEBMOOR Danizrtti) (fn Italian) 

and Vn tfl, « Iren rammentomi (” Kinoldto *’— Verdi) (in Italian) 
-—C ar iso —G olli- C tirti — Ptrial—Dt Luca 

SEXTET BY JQURNET, CARUSO, SCOTTI, 5EMBRICH, SEVER IN A 
AND DADD! 

Chi mi irena (“ Loci* D! DiMlilTJtMOOfl”—Donizetti) (in frafrun) 

and Bell It figlia dAt' ornate (' RigafcUo FcrJfJ (in Italian) 
—Cur iso— Stotti — Sembrich — Sie&etfna 

SEXTET BY JOURNET. TETRAZZINI. CARUSO, AMATO, BADA AND 


JACOBY 


Chi mi (re 


m—" Lucia di Lam Mrs moor (in Italian) 

—ioumet-Ainat(j-Biida-CafUSO’Tei.ra£zini 


KNUPFER, PAUL, Bass (Kntp'-far) 

Knupfcr was bom at Halle in 1866. After three years' musical study be secured a 
ten years' engagement at the Leipsic Theatre, His fine sonorous voice and dramatic 
acting brought him at once to the front rank of great artists. He has made most 
successful appearances at the Bayreuth Festivals and Covent Garden, also being known 
as one of the best known German concert artists. He has recorded some of Ins best 
songs and operatic selections on " His Master's Voice " records. 

KNUPFER AND JADLOWKER 


Number Si** Label 
DB197 12 Red 


DB4S7 12 Red 


DtisiehYt, das ist ntchi ki (" pASSiFAi. M —Winner) (inGunai) (80) 

Hijd Mei n c filer. Am? verrichl* ich so (" Parsifal ” — Wafntr) (in German) 

—Kndpfer and Jadlovff^er 

MHn ertiea Ami verrichl' Ech sa» (' PlMBTrAL — -Winner) tin German) (80) 

^r^d Du rich* tt. dm itt nit hi «j (" Parsifal l,j — Wagner) (in German) 

—KaEpfer and Jadlnu’ker 


62 


For Fricei of H«cordi uc page 2. 




























HIS MASTER'S VOICE RED LABEL RECORDS 


KREISLER, FRITZ, Violinist (Krict-Ifr) tv- 

Kreisler was born i n IS75, When he was twelve years old he astonished the professor; 
at the Paris Conservatoire by winning the " Prix de Rome/* an unprecedented occurrence. 
Soon after this success* America welcomed him as a prodigy, under the care cf Rosenthal 
and Kreisler has since made his reputation as an artist of soul and emotional feeling in all 
the important cities of the world. 

His perfect mastery of technique and the intense beauty of his playing, combined 
with loveliness of tone, have secured for him a great name. Wc arc Justly proud of the 
compliment which the great violinist has paid to us in selecting " His Master's Voice 1 
records exclusively for the perpetuation of his art, 

THE KREISLER RECORDS 

Number Size Label t ; 

DA2iS 10 Red AmLarttHHi (Padre Man ini Kreitler) (jmth piano) 

and Variations ( Tartinr Kr eider) (with piano)—Fritz Krcuter 
DA26£ Id Rwl “ Apple Blcrtiftm**'“Wfio can tell? (Kreiilcj) 

and Underneath the */qn (Spcnorf arr - Poi tern mclO—Fritz Kradcr 
DA521 10 Red Anbade Proven calc (Couperin- Krri*1<-r) (u**/A pi a no) 

and La Chme (Carpet - KftMt r) Leith pinna)—Fritz AT wafer 
DA265 IQ Red Aucasitn and Nkoteitc (Kreiilcf) (Kith prone) 

and Midnight both —rainwMin^— (Hewmftr~KrdiUT> (uiih Dima) 

—-Frits Krdder 

DB321 12 Red An* der Heimat (Smetana) (with piano) 

sjid CAomen Meditation (C attend) (trtf A piano)—Fritz Kreiiter 
DA2"3 10 Red Beautiful Ohio Wall* (Earl) 

and Of) Miaffti Shore—Waltz (victor Jacob)—Fritz Arcei.V 
DA261 10 Red Ekrtev»e (Tnwniend) (ui/A piano) ill) 

and date me Romaniiqae (Si umber Song) (Kr cider) (with Juana}- 

—Frits Am'sle r 

DA2S1 10 Red Berceuse Romani ique (Slumber Song) (Kratkiy {with piano) 

and fierce use (Townsend) (ni?h piano}—Fritz Krwiita 
DB31J 12 Red Caprice Vienna!t (KreiiEcr) (irtfA pane) _ 

and HuitiftTiaque, Op. 101, Ab. 7 (DvorLfd (tritk Piano) 

—Fritz Knitter 

DA212 10 Red Chumon Ajabe C SqmflH«Al)£ ,+ —Rcmaky-Kcrwkcf) faith pinna) 

and Chtmtoin Hind&ae C‘ SadJ^o ”— Rinukv~Korwhpf)—Fritz Krrider 
DAZ72 10 Red Cbioron Hinduue {" Sadko ”—Rmulry^K&rMltof) 

and CAarocm ArnSe C* Sohohcfaznde ^—Hintshg-Kannh^nJ) (teith piano) 

—Fritz Kr«i/ci 

DB321 12 Red Chsnien Meditation (CoiimmO (uifA pron-d {31) 

and A m del Htmat (i’mcJiinfl) (ilifh pi Q no)™ Frit 2 fCithlt r 
DB315 12 Red Chanron uni paroles (Tidiaika^ky Kreifler) {mlh piano) 

LriWiri (Otd Vtrntui faith pianbh^Fiits KteUIet 

DA2SS tO Red Ghent mm paroles, Op. 2. No. 3 (TcBdltonb) (with pinna) 

and Souoemr {Drdla) {irith piano)—'Frits KreiiL r 
DA521 10 Red Chain-, La (C«rrier“Kieiil«f) {uith prono) (80)' 

jyld A tirade Frozen? ait (Couptrin-Kteidtr) (nith piano )—Fritz KmJcr 
DB316 12 Ret! “ Coci d'Or. Le^‘‘ i Hdymn to (be Sun a (Rimsky-Koraknl Kreisler} faith prone) 
and Slavonic Dana* Ab. 2. in F miner (Dra^JpKWu/er) (with piano) 

—Fritz Kreisier 

DA230 10 Red Danra eipanola (Craondm Kfeitler) iu.it ft prone) 

itOtl Se'renndr Eipogstnfe tChnimnaild) IW/A ptJno )—Fritz Kfdrier 

DA262 to Red Gavotte, E. major (Bach) (nffA Nunc) (81) 

and Hungarian Danea in G minor (Br ohm*-Joachim), faith fiaab) 

Fritz KtriJer 

DB5S9 12 Red Cavoik, E maim (Bach) (with pinna) 

and PrU-adiuu: {Buck art. Knitter) faith piano) — Fritz Km da 
DA2TS 10 Red GiUna* La (AiahcH-Srmnitb Cyjwv Sorw) (Kreiilci) 

and Gypty Serenade (C. R. Pa/iAfi )—Fritz Knitter 
DA273 10 Red Gypiy Sereoade (C. R. Valdez) 

and La Cilona CArtrW^AftdrJ'/iA Cyfily (Tfieij/pr)— Fritz Kinder 

DR314 12 Red HumafeviuL-. Op. 101, No.7 (Drorak) (icith Piano) (SO' * 

®nd Coptic* vtennoii (ffieider) (pith piano)—Fritz Ktridft 
DA262 10 Red Hungarian Dance in G minor Ornhmv joachimJ (mrVA praiw) (&j :| 

Gavotte^ E major JBoch) {with piatwI—Frdz Kraiicr 
DB319 12 Red Indian Lament (Cantortetta indienne) (pvofak-krriilrr) (u Hh piano) 

and Meditation ('■ Thalt ' ■ — Maaentl) (with piano)—Fritz Krtiltr 
DB315 12 Red Llebeilled (Old Vienna Wall*) (nith pterno) 

and CAomen sant p oro/cj (Tchaik<H?ikif Kreiilrt) (with piom) 

’—Fritz Krttiitt 


AH Speeds afg 7® tmfen otherwise indicated 
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THE KREISLER RECORDS—Continued 


Number Sire Label 
DA263 JO Red 


DA2&2 JO Red 
DB3I3 12 R«l 

DA2S6 JO Red 
DA267 10 Red 
DA267 10 Red 
DB318 12 Red 

DA m Ml Red 

DA27S Id Red 
DA269 10 Red 
DA273 10 Red 
DA284 t§ Red 
0AZ77 10 Red 
DA2JS3 10 R«J 
DBSSS 12 Red 
DA274 10 Red 
DA279 JO Rd 

DA289 10 Red 

DB320 12 R«J 

DA27J K> Red 
DA2S0 JO Red 
DA279 10 Red 
DB31S 12 Red 

DA283 10 Red 
DAS29 10 Red 
DA265 10 Red 

DB318 12 Red 
DB3I8 12 Red 

DAZS3 10 Rod 

D A 284 10 Red 
DA2GS t0 Red 

B4 


Policfiinelle Sen 
Poor Lut irrf] v (HuLLel I) 


Love nest. The f' M.«v ' —JHirstM 

Mid Ft»r Butterfly iHvh&dty-^Fritz Kreidet 
Mazurka in A minor. Op, 67. No. 4 (Chopin-Kreisler) (with piano) 

.. „fpd_ jfe Op, 39* No, I? {Brahmf) (with piano)—Fritz Krtider 
Mutilation C*TR4 Is“ — M uasietJ (with piano) 

and Indian lament (Canzonetta tndienne) (Dvorak-Kidder) (with joioju) 

—^Fritz Krcitlrt 

Midnight bell a—Viennese Melody (Heuberaef—(Crrialer) {with pinna) _ 

wjd AtKostin andNicoLttt \Ktddet) {mi/A piano)—Fritz K rn'i/rr 
Minuet (Boccherini) (with ririnf ijtlaTtcf) 

n rirj Minuet in G (Pedcr««fe~/freri/er) (piano act ,)—Fritz Kinder 
Minuet in G (Faderewski-KreiderJ (un'fA piano) 

And Minuet (Sore Acrid/) {with it ring quartet)—Fritz Krtitier 
Moment muaiul (Schubert) ! {6} T&rrtbaufin iKmiler} (rrith piano) 

ood 7 ymAotirin Ctrinoif, Op. 3 (Kr eider) Cwtf k piano) 

—Fritz Kidder 

Nobody knows de t rouble! V<s **m (White) 

atid Old Jolla at home (Swanee Ritter) (Foster) {nith piano) 

— Fritz Krcidr t 

Old folk* at home (Swane® River) (Fcnlcr) (u‘/fA piano) 

and Nobody know* de trouble fve icen ( While)—Fritz Ktridti 
OJd Refrain, The (Viennese popular sung} (Kreiiler,) (with pinna) 

lad The Rotary (JVmn) (uyVA piano )—Fritz Kt eider 
Oo Miami Shore’-’Waltz (Vjeior Jacob) 

Pod Beautiful Ohio Waltz (Early—Fritz Krtitier 
Pate Moon (Loyan-Kreijlcr) (with piano) 

Ipd Top Sal‘fieri Afore A (Kidder) (with piano)—Fritz Kfttder 
rennde {Kreiitet) 

and Sehdn Rormarin (Krddet) (with pinna) — Fritz Krdtlcr 
ivll) 

and The Loot not (*" Maui “— Flinch)—Frits Krtitier 
Pmdudium (Bach arr, Krciilrt) (uith jUfurto) 

a oud Gavotte-, £ major (BocA) (with piano)—Fritz Kreidtr 
Reve defeunetic (Wtniermu) 

aiid wfi f/ triale/i him (Kpmhal- Wiaterniiz)—Fritz Kreidci 
" Rpmmunde h ’ —Ballet Music (Schubert-fir eisler) v 

and Slavonic Dance No, J in G minor (Dvvdk~Ktddcr ) (u^A Piano) 

—Fritz Krridet 

Rotary, The (Nevin) (with pro no) 

md The old rtfrain ( Fieri neH pop u/pr jqoi) (Krridcr) (with piano) 

—Fritz Kfcij-Fr 

Scherzo (DittTTidiT'rLKreiilerJ (mV A piano) (SI) 

and Witnerhch (KVn nett Waltz) (GodcuuAv) (oa/A piano) 

— Fritz Krridcr 

Sch&n Hosmariti (Kreiiler) (u»'JA jn'mjo) 

«)d Polkhinttle Serenade {Kjeislej)—Fritz Krehlzr 
Serenade EtpasnoJe (Chamlnfldr) fiurfA piano) 

iljiiJ Don.-u ftfiflpci/u (Grartadai^Knulcr) (with piano)—Fritz Krtiiler 
Slavonic Dance No, ( in G minor (Dvorak Kreider) (traiA prana) 

pnd ' Rmamvnde ^—Ballet Altaic {Schtrlert—KitUlcr)—Fritz Krttiler 

Slavonic Dance, No. 2 in E minor (Dvorak-Kreliter) (with piano) 

pntj " Le Coq d'Or “—Hymn to the Sun {Rimskti-K q r T akpf~Krtish r) (uith 

pinna )—Fritz Kretder 

5on4< my mother tauabt tyic (Dvofilt-fCreiiler) (irt'/A p/imo) 

nod To Spring, Op, 4?, No. 6 (Grrejt) (uith piano)—Fritz Kidder 
Sony* without No. 2^ A May Brcerr (Mrndetisohn) (with piano) 

and Vten nat Melody (Gartner' KreisUr) (with piano}—Fritz Kr cider 
Smtventr (Drdja) (trith Nona) 

and Chant mm pm ala. Op. 2, No, 3 ( Trhaihu t-ulr {with piema) 

-—Fritz Krcirltf 

Tambour in (KmiiLr) ■ (a) Memmt nuuical (Schubert) (with piano} 

aj^d Tamtmurin Chi twit. Op. 3 (Kinder) (with piandh^Fritz Krcider 
lam hour in ChtnnU. Op. 3 (Kreialer) (itttA piano) 

and (o) Moment madcat (Schubert) : (A) J amAoprin (Afrefder) {with piano) 

■ —Fritz K ret iter 

To Spring. Op. 43* No. 6 (Griep) (uith piano) v 

atid Sonji my mother taught me (DvofCtk-Kr eider) (uith pi and) 

" —Fritz Ktrider 

Toy Soldirra March (Krciilef) (mV A pr'a j ^) 

and Pale Afoorr (Lcrmt - Kt rider) (with piano)—Fritz Kr rider 
Underneath the Star* (Spencer air. Faitenuick) 

a nd ** Apple Bh+mmx " — Wha can tell ? (KrtisIcrh^Fritz Kreider 

For Pricti of Records see page Z> 
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THE KRE15LER RECQRD5-Con tinned 


Kumber 5iu Label 
DA27S 10 Red 

DA 274 10 Red 

DA 5 Z 9 10 Red 

DA 282 10 Red 

DB320 12 R«1 

DR588 12 Red 

DA2G4 10 Red 
DAZS7 10 Red 
DA264 10 Red 

DB337 12 Red 
DB5S8 t2 Red 


V<»riitIoni (Tjirtmi—Kreiiltr) (uhth piano) (B0) 

A tidatiii no (Pa dre Martini-Kr diUr) Cufl th piano)—Fritz A reiste r 
Vef Latsen bin i (Koschat^Winternitz} 

e nd jRcL*e dcjeunesse ( Wintcrrut zl— - Frtt £ Kretlcr 
Viennese metodv (Girtntr^Kreialfr) Wir6 l&inra>) 

and Sonst without No, 25~A Mati Breeze fMfnrffiiiinjij [withpiano} 

-—Fritz KratJcr 

Waltz. Op. 39* No. 15 (Brahms) i&T<jno) ' 

and Mazurka in A minor. Op. 67. No. 4 (Chaptn-Krtideri \mfh ptano) 

— Fritz Kr eider 

Wieneriscii (Vienne** Wain) (Godov* ky) (with piano} 

and Scherzo (Dittcrsdcrf^K reider) (with pi ant #— Fritz Kieisie r 
KREiSLER* F* (with Sim ^ Quartet) 

Andante Can taLiJe. On. M O chaik&vjfey) 

and Concerto for two violins in D minor —Third MaPziiK.nl ; Allegro With ifriAe 

U uuriet)—Kreider and Zimfrafisl 

" Arlrsienne, L\" Suite No, 2—No. 3, AdagjelfQ (Bizet) _ 

yid Runditin (on a theme 6 y Beethoven) {Krcivcr}—Fritz Knitter 
Minuet (Bocthertni) 

and Minuet in G (Paderewibj-Kr eider) \udth pi am)—FrifxKreiitcT 
Roudino (on a theme by Beethoven) (Kfeitlef) 

and " L* vir/en'enfie," Suite No. 2 — No. 3 A a a gift to (Bizet)—Fritz Krai ter 
K REISLER AND ZIMBALtST (with String Quartet} 

Concerto for two violins in D mi not—hirst Movement : Vivace (Bach) 

Had Concerto for two iiWi/tf in D minor —'Second Movement: Largo (Bach} 

—Kr r{*Jer and Zimbaful 

Concerto (or two violins in D minor—Third Movement i Allegro 

and Andante CantabHc, Op. 11 (TrAai^err^gJ— FiiUKreiskt 

KUBELIK, JAN, Violinist (KooMtth-Iik, Yahn) 

Kubelik was born at Michle, near Prague, in I860* His Father was the conductor 
of the Michlc Orchestra, ant! it was he who gave the five-year-old boy his first violin 
lessons* 

By 1688 Kubelik had made sufficient progress to play in a public concert at Prague, 
and in 1892 entered the Conservatoire there under Sevcik* 

Six years* hard study prepared Kubelik For his life's work, and in 1898 he made his 
debut, at once establishing his fame. After a lengthy tour through ltd?* where Leo 
XIII decorated him with the Order of St, Cregory, he visited London in 1900. j-iye 
recitals here secured for him a permanent place in the front rank of the great violin 
virtuosos* and subsequent seasons saw him the idol of the British public* He has since 
toured the United States several times* adding considerably to his reputation, and has also 
appeared in Australia and in nearly every European country- As a virtuoso, playing 
virtuoso music* Kubelik is supreme, with an extraordinary technical power that has been 
compared to Paganini's. 

" His Master's Voice" records by Kubelik are strikingly faithful* exhibiting lo 
perfection the passionate warmth and brilliant effect which characterize the playing nf 
this gifted violinist. Kubelik makes " His Master's Voice " records only. 

THE KUBELIK RECORDS 

Number Siie Label 
3-7966 10 Red 

(single-oded) 

DB673 12 Red 

DB672 12 Red 

DB672 12 Red 

DBG74 12 Red 

DB672 12 Rrd 
DB£7S 12 Red 


Air for G String: (B*eh) (with piano) 


Jan Kubelik 


Cipriceio (28) (Piorillo^Randefiuref) (uvf h piano) 

and Pierrot Serenade (A. Ran defter. Jut.) (tmih piano)—Jan Kufxtik 
Concerto No, 2— FinaU (Wienimski) (itfifA plane) 

and Dudziarz Mazurka (IKicrttaitfAd (triffi piano)— Jan Kubelik 
Dudbian; Maiurk* (WienUviJri) (with pi am ') 

tmd Concerto No. 2— Finale {IRERimsfi} (with piano)—Jan Kobe lift 
Melodic dc Gluck (err. Wilbelmi) (ut(/i piano) 

0&4 Sixth Sonata z (a) Adagio t (jb) Allegro (Handel) (with pi arm) 

—Jan Kubelik 

Pierrot Serenade (A, Rendetnrer, jur.) (with piano) 

ttfjid Caprieda (26) (Ftoritfa- Randegger} (with piano)—Jan Kubelik 
Romance in E Rat (Rubinstein) (utpAftiarco) 

BJld Roman ondoluza (Spanish Donee* No. 3. Op. 23) (SarmrfeJ (a-t/A 

pfane )—Jan KaheHk 

All Speeds ate 78 units* otherwise Indicated* 65 
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THE KUBELIK RECORDS “Coni i ntied 


Ku 


Number Siie UW 
DBS75 12 Red 


DB674 12 Red 
DB67S 12 Red 
DB576 12 Red 


Romania endulum (Spaniah Dance. No. 3. Op, 22) (Sansate) (with Piano) 

and Romance in E Flat (Rubinstdn) {with ptn/io )—Jan Kuhtiih 
Sixth Sonata : (u) Adasrio, (W Allegro {Handel) (with piano) 

and Meh kw de Gluck farr. Wilhelmj) {with piano) — Jen Ktthekk 
Spaiuah Danof, No. 8, Op. 26 (Samsate) {with pruno) (SO) 

and Zapaleado l5araiuf() (ir ith pi am)—Jan KahtKb 
Zapateoda {Seriate) {with p tana} 

and Spanith Dance, No* 8, Op. 26 (Sanna/c) {udth piano)—Jan Kubelik 


KURZ, SELMA, Soprano (Koortz, ZeF-mah) 

Selma Kurz, born in 1877* studied music with Professor Ress. Her debut was made 
as Elizabeth in " TannhSuser," In London she appeared during several seasons from 1904 
onwards, singing Jatielta, Lucia, Elizabeth and other heavy rotes, but scoring her greatest 
successes in lighter parts, such as Gitda in " Rigoletto, and Q.scar in '* Un Ballo in 
Maschera.’' 

Selma Kurz is a brilliant coloratura singer, and her wonderful voice has already secured 
her a world-wide reputation. She sings the most exacting parts with perfect ease and has 
an exceptionally high range, as is evidenced by the many excellent" His Master s Voice " 
records she has made. Her trill is said by many to be the most perfect of any singer 
past or present. 

She is another exclusive His Master s Voice" artist. 


THE KURZ RECORDS 


Number Si« Label 
DBjOO 12 Red 

DB50Q 12 Red 
DBm 12 Red 
DB433 12 Red 


Crardis (" FtCI'LRiHAL'S ”—Suaiui) Qtt German) (80) 

and &ch t Mitfui, nan tardar {" Nozze tit Fig at a ”— Mozart) (r/i Italian) 

—'Sctma 'Kurz 

Deb L Vitilj., non tcrdtr (” Nozje til FlOASo'^Mazart) (in Italian) 

ansi Czar daa C Fledetmam "Stratus) ftn German}-Selma Kurz 
Locknd f von "^Cnldu> # rlEh (in German) 

find Soper tiomste (” Boito in Matcher a "—Verdi) ft a half an)—Selma Kurz 
Super varrette C* Ballo in Maschera "—Verdi) {in Italian) (81) 

and Lockruf C' Kanfgfn Pan Saha "—Goltimark) f in German) 
*■ —Selma Kurz 


L 

LUNN, LOUISE KIRKBY, Contralto 

Manchester claims Mme. Kirkby Lunn as a daughter, and at the age of twenty 
she went to London to the Royal College of Music. Whilst there her singing and 
acting attracted the attention of Sir Augustus Harris, and under his auspices she made 
a striking debut os jVora in “ Shamus O'Brien*" in March, 18%, Later she played at 
Covent Garden, and after Harris’s death she joined the Carl Rosa Opera Company. In 
1902 she went to America, and made her debut at the Metropolitan Opera House. New 
York, and scored a big success as Amneris in “ Aida," a role which has remained one of 
her best. Returning lo Co vent Carden she added considerably to her reputation, and 
the English public began La realise that they had in their midst a finished artist of 
high achievement, In 1904, and again in 1906, Mme Kirkby Lunn made highly 
successful visits to America. She then appeared at Coven* Carden again in several 
important operas during the seasons of 1908-09, when her magnificent performance of 
Dctila on the first appearance of Samt-Saens opera in England created a great sensation. 
From that time onward Mme. Kirkby Lunn has been one of Covent Carden s established 
favourites in Wagnerian, French pd Italian opera. 

She has had a remarkably brilliant career, too, on the concert plat form, and hasappeared 
at most of tbcJEnghsh Musical Festivals, while she has made toursi n Australia and elsewhere 
with great success, and was the first artist to sing Kundry in English. 

Mme. Kirkby Lunn is a most accomplished and gifted singer, and this is fully borne 
out, for those who have not heard the great artist in person, by the magnificent recordings 
that she has made for " His Master s Voice." These records, popular all over the kingdom, 
arc triumphs of artistic reproduction, 

£5 For Prittt of Record* see pare 2. 
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HIS MASTER’S VOICE RED LABEL RECORDS 


THE LUNN 

Number Si** 
DA436 10 Red 

DBSOS 12 Red 

DBSflff 12 Red 
DA438 10 Red 
DBSOS 12 Red 
DBS 14 12 Red 
DBStQ 12 Red 
DBS04 12 Red 
DA433 10 Red 
DB506 12 Red 

DBS12 12 Red 
DB51S 12 Red 

PA435 10 Red 

DBSOS 12 Red 

DE507 12 Red 
DA433 10 Red 
DB5I4 12 Red 
DA434 10 Red 
DBS09 12 Red 

DB5U 12 Red 
DA433 10 Red 
DBS 17 12 Red 

DA434 10 Red 
DB512 12 Red 
DBSQ4 12 Red 

DB5L0 12 Red 
DA43fi 10 Red 

DBSOS 12 Red 

DA43S 10 Red 


R ECORDS 

Lii 

Amour cat un olieau rebelle, L' (Habanera) (“ Gasmen "—Bizet) fi'/i French} (SO) *“■*" 
and Prti de* rent pdf 1 3 de Seville (ScguediHe) (" Carmen 7'— Bizet) (in French} 

. —Kirkjby Lenin 

Amour «i un oi»»u retell c, L (Habanera) \ Carmen —Riret) fin Ere nr A) (811 
and Fret lies temp arts de SeciitU (Segucdillc) f 4 Carmen " — Bizet} tfin French) 

— KirJd> u L unit 

A* once in May (Lmwth) Wfh frunoHSH 

Like in the damask rose (Elgar )— Kirfrhy Lunn 
Brat Sorifc (Stanford) (nflVA piano) 

and The Prelty Creature (arr* Lane tvirwri) (i oitk piano}—Kir kby Lunn 
Che faro icnra Eutidle* ? (" Orfeq ed Euridice "" — Glue It) On Italian) 

and Learia ch'io piling a C* Rxnaldo ” — Handel) (in Italian) — Kirk.hu Lena 
Daddy (Echfcnd) ^(udth piano) 

and Little home of blaring (Lohr) (i aith piano}—Kirkhy Limn ‘ 
pn vain pour tviirr (" Ct(M£.*i Biirf) (i n French} 

run! Plaitir if a-no ur CW ariini) (in French uith piano^Kirkhs Lunn 
Entreat me not to leave thee (Gounod arr. Percy Pill) W/h piano and organ) 

And O tm* in the Lard f Elijah "—Mendelssohn}—Kirkby Lunn 
Harvest (Tereu del Rietfo) (with organ and piano) 

and Afu Treasure l/jan T revel in) (nith piano)—Kirkhn Lunn 
He thill feed Hi■ flock C Messiah “Handel) ( 80 ) 

and Rest (Omhra m<d fu ) f 4 Xersrei Handel) (vflfft organ and arch.) 

. , „ t - —Kirkhy Lunn 

Jn Sweet September (Hope-1 emple/ (ldt/A piano) 

and O Lovely night' {London Ronald ) (t vith piano and ’cello) — Kirkbu Latin 
Ititnolbecauteyotir heart it miim t (Lfihr); (a) Rote in the bind (D. Forster) (ieUh 
piano) (8!) ud There s a land (Aliitsen) (nee* by Goldttream Guardi 

Band fund. Ay Lt.-Cot*J* M ackenzie-Rogan) — Kirkhy Lunn 
Jock a Horelelean (ScoU) (ur/A piano) 

itl 1 Little Bmtvn Bird (T traa del Rii&o) (with ptano)—Kiikhp L imir 
Larfo— See “ Ombia mai fu '* 

La sci a. tfTio p bn sa {' 1 Rj hi al&o ” — Handel) (»n Italian) ^ (81) 

and Che into unco Euridiee? (" Qrfca ed Emidiet "—Gluck) (io Italian) 

(1 _ 1 —Kirkhtt Lurtn 

Like to the dimfltk rose (EJ^ar) 

and As Once fn Map (Ltrajcir) 

Uttle Brown Bird (Teretn del Riego) («Jrffi prune) 
and J&*k o' Hazeldctiii (Scon) 

(Lohr) Leith pianp) 

and Daddy (Behrend) 

Memery, A (Goring Thomas) Leith piano) 

and Pfout Steeps the cn'nWOn; petal (Quifier) 

Mon cftur t'ouvre a. ta voiz f Samson ET Dam la Saini-Saent) (in French) (80) 

(Utd PrinfettTpi ijut commence f Sonrto/i e i D alii a "—Saint-Sains ) (in French) 

_ —Kirit Lftnn 

My ships (Barjait) (u-ilft piano) 

and Three Fishers pent tailing (Hull ah) (with piano)—Kitkftp Lunn 
My Treasure (Joan Trove! ta) (with piano) 

a nd Harvest (Taaa del Kioto) (o tith organ and piano)—Kirkhy Lunn 
Non pih di fipri C* QiJiEN7A Di Titd “Mozart) (in Italian) (30) 

and Lamo come 1 1 futgur del ere at o f“ Ciocondci "—Ponchitifi) O'" Italian) 

—Lann and Datinn 

Now sleeps the crimson petal (Quilter) (aith piano) 

and A Mentor u (Gtninp Thomas) (uith piano)—Kirkfisr Lunn 
O Lovely Ni®hi (Land un Ronald) (tvith piana and cello) (80) 

and In Sired September (Hope- Temple) (isith piano)— Kirkku Lunn 
0 Rest in the Lord C EtJJAlf '"—Mendelssohn) (81) 

6Dd EnUeot me not to leave thee (Gounod nrr. Percy Pitt) (uith piano and organ) 

( +* '—rKifk&v Law* 

Ombra mai fu —See " Rest t 
Plaisir d amour (Martin!) (in French udfh piano) 

and En vmn jwer tvifer {" Carmen'’—Bizet) (in French)—Kirkb Lunn 
Prfcs de* remparis tie Seville (Snrurdille) f' Cabmen "“Bim) (in French) 
and L'amour es/ un orwntr retell c (Habanera) f‘ Carmen "— Bizet) (jit French) 

Prt* des remparta de Seville (Seauedille) (" Carmen ““Biret) (in French} (80) 
and L‘ amour at ericau retelle (Habanera} f* Carmen "—fircel) (in French) 

Pretty Creature. The (arr. Lnne WiJmn) (tti’f/i pi'ono) (81) 

iyd Boat Song (Stanford) (mth piano}—Kirkby Luna 

AH Speeds are 78 ualeii oihenviit indicated. $7 


Lillie rncmje of blemin? 


(ivi 1 h pi am) — Kirkjky Lunn 
(tvith piano)—Kirkhy Lunn 
(uith piano}—KirkLu Lunn 
(with piano )—Kirkhy Lunn 













HIS MASTER'S VOICE RED LABEL RECORDS 


THE LUNN REC ORDS—Canned 

1 Number Sire Label 


DB509 12 Rt4 


DA437 IQ Red 

DBS06 12 Red 


DB515 12 Red 


DA437 10 Red 
DB503 12 Red 


DBS 15 12 Red 


DBSII 12 Red 
DBS03 12 Red- 


DBS 17 12 Red 


DK123 12 Ruff 


Printcmm (jui cpmmcnce (" tr DaliU~S* int-S*5na) (ri| Fre-nfA <80 

Maa t^r in miiiift a to voix f" Sarafan «f Dalflu " — Stint’Scent) (in 

French} — Kith *if Lkiki 

Pulm at Love, A (Dorothy Former) (with or fan and piano) 

4 rid Soul f/ Afirifi (Ethel Barnet} luHk organ and ptano)—Kirbby Limn 
Rat (Ombre maind C Xebec "—Handel) (if/ffl iormyoad otcA.) (m J 

Htvd Ht fAotf fetdHb flock (” Mmiah ’“if#<ui del)—Kbk,bu Lann 
Rose in the bud rDn.Foiater); (A) It in iiol bcauaeyoor heiift ittnine (LoKrj (irJr 
pianv) (PI) TAcreV a land C4f/il'«ri) (ohj:. Ay LWdifnMm GnW» 

Bund cvnd. to Li.-Col, J. Macktnzit-Rosart) — Ktfk®v *■■ unn 
Soul of Mine (Etiwl liimes) (tn'iA argon and jn’cmo} (90) 

arud A Pialm of Love (Dorothy Fonfer) vftHh or non and jn'ti/iff)—ftireAii Ltmn 
There is h if teen hall (Gounod) («tf A piano and organ} 

■^ifl d! ii?ss Vaujif {" Fumt"^Giiunodb~Kirkh\iLttnn 

There * a land tAJlii'en) (fltc. b\j Coldilrcnm Guardi Band cond. hu Lt.+Gi. J. 
Mackcniie-Rofan) and (p) Rost in ike hud iD Forbcrl (A) It it not 

became your heart it nrrnt (LnAr) (iriiA JSIdAti) /. 1 TM 

Three Fiiher* went B*ilif>G (LKiIlnh) (u?r/A prana) .(BO) 

*0(3 Muthipt (fJorr<rf/) (tif/A p^and)—Kirwu Lirrcii 
When pit Wfti ytmng {'* Faust '*■—Gounod) (SO) 

and There u □ green htfl {Gounod} {in Engliih u<ith piano oral organ) 

—hirhhv Lunn 

K1R KBY LUNN AND PKSTINN 

Amo come if iulgor del create. L" f" Groc*M[MPone hid tt) (fa Italian)' 

imd A r on piu di fioti (* Cfemenza di Tito "— Mozart) {in halt an) 

^~Kirkpst Limn 

K1RKBV LUNN AND MCCORMACK 


T*eri un viamo ^ntmolato 
Italian} (BO) 


r Giotti Li DELIA Madonna "--Wolf-Feraari) (rn 
end Mira ta branca tuna (ftejSflf) {in Italian) 
—Datum and AfcCorraocA 


M 

MARSH, LUCY, Soprano 

LUCY MARSH AND MrGORMACK 


Number Sire Label 
DB579 12 Red 


DB3J9 12 Red 


O terra, addto 1 C‘ AlPA “—’Verdi) (in Italian) (30) 

and Parle-moi dt ma mere V Carmen ” — Bizet} (in French} 

—Mora A on d McCormack 

Pirle-moi de ma mire C CARMEN "—Bizet) (in French) 

and O terra, addin I f ‘ Aida "— rtedi) {in f tali any — Marsh and McCormaci. 


MARTTNELLI, GIOVANNI, Teuor (Mw-tm-elMih. j<pWmW) 

This artist has made a notahle success at Covent Garden and at the Metropolitan, 
New York, and has been pronounced one of the best of the great Italian tenors. 

He ts a native of the province of Venezia, and was bom at Montagnana in 1886* His 
father was a cabinet maker in the village and had no means of giving his son a musied 
education, although the boy was passionately fond of music. He managed to learn the 
clarionet and finally joined the regimental band, where the director discovered that the 
young man had a remarkable voice. When bis time of service w r as completed he went 
to Milan, where he soon found friends who sent him to Professor Mandolini* The teacher 
trained the young mat/s naturally beautiful voice, and be soon made his debut at the 
Dal Verme in Verdi's M Ernani," Here he was heard by Puccini nnd Toscanini, who 
immediately engaged him for the premiere of " The Girl of the Golden West " at Rome* 
A Coven t Garden engagement followed in 1912, where the critics immediately pronoun red 
him to be a tenor of the first rank, and the management secured his services on a long 
contract. His debut, a few months later, at the Metropolitan, was a similar triumph; 
then he returned to Coverit Garden in 1913 and 1914, scoring further successes. During 
the war Martinedi sang in America, but returned to Covenl Garden for the great Peace 
Season in 1919, where he was the chief " star * among the men singers. Seldom has such 
enthusiasm been seen in sedate Co vent Garden Theatre* ps when this artist appeared in 
'* Tosca,” * f Boheme/' “ Balto in Maschcra/' and other popular works* " His Master s 
Voice*' has engaged this artist exclusively, 
erf For Price* ol Record* ice juice 2 

















ms MASTESTS VOICE RED LABEL RECORDS 


THE MART1NELLI RECORDS 

Number Size Label 

DB333 12 Red Ah ai, ben mio col!’ ess ere {" Thovatqbe Verdi) (in Italian) 

Ah t the la matte agnnra (Miserere) f" Ttcwulore" — Vcjli) (in Italian 
u-itk chorus and arch.)—Mai inili and Deslinn 
QA33-0 (0 Red Apr! U lua finest™ {" Iris ’’ — Mascagni) (m Italian with ho p me.) 

and Came rogiada al despite ( ' Emani "— VnfM) (rrt Jldian) 

—Giovanni MarlintJH 

DB335 12 Red Celcale Aida, forma divine (" AIda fin Italian) 

and CJk gclida inanina (RaCCpnta dr Rodolfo) (“ Bahcmo *' — Pomrd) (iff 

It alien}—Giovanni Martindli 

DB335 U Red Che gelid* m&nina {Raecimlo di Rodolfo) C‘Boheme"—P uccini) {in Itdian) 
and Ce/crfe Aida, forma divina ( ' Aida "— Verdi) (in Italian} 

—Giovanni hiariinulls 

DA331 10 Red Cielo e marl I'etweo vela tplende come un santo&l tar (*' Gjoconpa "—Fonchielfi) 
(in Italian) and Dunn a non ttidi msr C hi anon Ltstaai Fdcrr'ni) (in 

It alien )—(jiQCaiuii Si artindli 

DA326 10 Red Cam’ fegcntil (Seieri&ta) ( ,1 D<!JMpASQUAJjft "—Duniicfti) {in Italian with opera 
thoruK piano and harp) gad 0 Lola, tinned come ftor di spine f' Cavdleria 
Riutieana ”— Mascagni) (in Italian with harp) —C/ofan n£ Mar tin flit 
DA 330 30 Red Come ruginda ai ccspite (” EkNAKl "—Verdi) tin Italian) (77) 

«nd Apri la t ua finestra {" I tit " — M&ca&ru) (in Italian with harp arc,) 

-—Gieranrj/ Mattinellt 

DB339 12 Red De' rmei bo! lent i ipiriti (” Traviata Verdi) (in Italian) 

and O muto asil del pronto (" Gaglidma TcM /fojsini} (in Italian) 

—CroLfufim Xf artindli 

DA523 iO Red Di' tu te fcdcle il Hutto m'as pet la ('* Bai.lq in Masciiera ‘— Verdi) (in Italian) 

flJid O hen tarn u to a mote l {Rur us) (jji Italian)—Giovanni Marti nelH 
DA325 10 Red Donna e mobile, La (" Rigqletto ** — Verdi) (in Italian) 

and E latevtm U stdlc (" Tosco "—Puccini) (in Italian) 
—Giovanni M artindli 

DA331 10 Red Donna non vidt mai (" MangN Lescaut '*™Pu«ini) (in Italian) 

and Cido c tnar I Cctcrco vdo splendc mime un santo al tar (" Giotondu ”— 
P onchiellt) (in Italian )—Gietionm M artindli 
DA32S 10 Red E hivcean le aiellc (" Tosca Puccrmi) (in Italian) 

and La donna i mohiU O' RigoUfta " — Verdi) (*n Italian)—Giacanni MvrUntil i 
DA329 10 Red E nn ri»o gent i I f* Zizi’*—Leoncavallo) (in Italian) 

ami Vtnii In giuhha (" Pagtiacci "—Leoncavallo) (itt Italian )— 

. . . "Citmonni Martindli 

DB334 12 Red Fleur que tu m'avait jetee, La (** Gasmen "—Biret) (in French) 

and Sol tit t demerit* chaste el pme (" Famt Gounod) (in french) 

— Ctiovunni Martinclli 

DB332 12 Red Fra ru>co a me ricovtro {" LucrA til Lammeemcoti Donizetti) (w Italian) 

and T n. che a Dio tpiagatii Cali ( M Lucia di Lamoiennoor T '— Donizetti) (in 
Italian with male char us and cTch.)—Gtavnfrm Marjintlti 
DA332 10 Red Ed rule (Tct* 0 (in Italian) (80) 

aod Mattinaiu (Leoncavallo) (in Italian arith harp)—Giovanni Marlimlli 
DB338 12 Red Lonran^ ltmtan + Ionian da ma m andatte (“ Eejgen Onegin Tchaiko^b') (in 
Italian) and L'ultimo canzon a ( Totii) (in Italian i&ith harp accj 

”’(ijCifqi7/ii Marti nclli 

DB33S 12 Red M iappait tuu' amor C' Maitta " —Rolow) (in Italian} 

and 0 Paradiso, dalf onde radio (“ African*? '—• Meyerbeer) (in It air ^n) 

—on iu Marti nclli 

DA332 10 Red Matfinabi (Lwncavalli?) (in 11 dinn with harp) 

rtlld Ideate (Tni^) (in Italian)—Giovanni MartinetU 
DA523 10 Red O ben loruata amort! (Ros.ru) (in Italian) 

and m tn se fedJe il fieri to maspetto (“ Balia in Matcher a **— Verdi) (in Italian) 

—Giovanni Mar Until 

DA328 10 Red O Lata, bianca come fior di spino (” Cavalleru RttsrjCANA—Mascagni) (in 
Italian With harp) Gam* i gentil—(Smnala) (** Don Pan) tide"— 

Donizetti) (in It ah an with opera c hor III, pi d no and harp)—"Giovantd Slartiadh 
DB337 12 Red O mio piccolo tavolo innombrato C ZazI "—LeoncanHo) (in Italian) t 

and Serrnata (Mascagni) (in Italian) with mandoline andorthl) 

'—Giovanni Martindli 

Ud 333 12 Red O mu to atU del piazito \ Guglielmo Teu. -^Roialni) (*n Italian) 

and Dcmici fallenti ipiriti (“ Tmtiata **— Verdi) (in Italian) 

^ __ _ _ . —Giovanni Martinetti 

DB33E 12 Red O Pamdno, dnll onde ratio C ArarCANA ^Meyerbeer) (in Italian) 

■ad M*oppari tntt* amor C Mart a*'—Flataus) (in Italian)—Giovanni Martintlli 
DA227 |0 Rod Ouvre ion cieur [Serenade) (Bizet) (in French) 

and faurtjaoi me rev fitter ? (Quian> Sang) (" Wrrthcr "—Massenet) (in 


AH Speed.! are 78 unit** utbarvite indicated, 


. . French) 

— Groiionnr Af a rtin chi 

m 
















HIS MASTER'S VOICE RED LABEL RECORDS 


la 


THE MARTINELLI RECORDS—CwuWd 


Number Sew Label 
DA 327 10 Red 

DA3BS IQ Red 

DA285 IQ Red 

DB334 \Z Rtd 

DB337 12 Red 

DB332 12 R*d 

DB33& 12 Red 

DA32& 10 Red 

DKIOO 12 Huff 
DKIOO 12 Ruf( 

DKI27 12 Bull 

DB333 12 Red 

DKIOS 12 Buff 
DK10S 12 Ruff 

DKltil 12 Buff 

DK120 12 Buff 

DK120 12 Buff 


Pflumuoi me revciller> (Oisian * Sons) {" Wertheh Measene-i] (m French) 
md Ouvrt ton atttf (Sdrdnade) (Biset) (in Frenehb-Giocanni Marlindti 
Ollcsla d queJla pef me pari 50 no C RlCOLETTO ' — Vefdi) (in Italian) 

fad Recondite or mania V* Taca'^P tstcini} (1 n ltali onHiioiE ar.ni M arfindti 
RfcsitdiiA irmonn {"Tosci Pufititi’J (in Italian) 

and QiECjfti q tj uetla pee me pari icno (" Rigotetto " — Verdi) (in halt tin) 

—Giovanni M artirtflli 

SeluU demeufe cbasle et pure f" FAUST "—Gounod) {(‘u frmeA) 

ant| La fit nr yut t u ntmimwjctde (" Carmen " — Bizet) (in French} 
* —Giovanni At artirtilli 

Strettata (MaKivnt) (in it ah Oft iidth mandoline and Qfcn r ) 

and 0 mio piccolo iac-ofa insamhrata (“ Zaza " — Leoncavallo) (in Italian) 

—Cioeamd Marti nclli 

1 U, cht a Dio spiegasEi 1 til ( ‘ LUCIA X>1 LAMMERMOOR “Doftiietti) ftfl Italian 
itiib male charm and arch) ^ and Fra f«a a me ricovero (“ Lucia dr 

Lammermoer "— Donizetti) (in Italian)—do van nr Martinelli 
I II Lfna canzone, L" (1 (rtti) (in Italian udfh harfi ace,) 
trd Lontaa, Ionian, tonta n da me ne nndaite (’* Eugen Onegin ’ r *^-Tehtdkonth.ul 
. , (m ItalianF— Giovanni MartinJli 

Veali la fiubria (’ Pacliacce ™LeoficavaUo1 (in Italian) 

and & un rita geitiil (" Zaza "— Leoncavallo) (rn // a h a it)— Cio vanni Af qt \ \ rrelli 

i ViARTINELLI AND ALDA 

0 qtianti oecki Hji (" Madasia Butterfly "—Put cm i) (in Italian) 

*yid O tonee fantiulla C Baftrnre **■—Piictim) (in Italian) 
_ , „«*„*„„.-,*** —Martinelli and Alda 

O s«ve fanciulk ( Bdhemf —- Puccini) (m Italian) 

ftljl O guart/i occhi ftn ( M Madam a Butterfly **~-Pti£eini) (in Italian) 

— Martinelli and Alda 

MARTENELLt AND DE LUCA 

Dioche pelT &!nta infoncWe f' Dom GarxcS *—Verdi) (in Italian) 

ftr>4 FlU ire pa* (" Don Carla ’*—* Verdi) (in French}—Mattel Jour net 

MARTINELLI AND DEST1NN 

Ahl tlic la morte ojfnofA (Miiertrt) (” Trovatore "—Verdi) {fn Italian with 
charm and arch.} Mid Ah tf w hen mio ealT tuere {" Troon tare Fertj) 

(in Italian)—(Jiouanni Men find it 

MARTINELLI AND FARRAR 

CY&ttoi t L'om mWail Avertie C + Carmen"—B izel) fi>i French) aod 

Matte la ; pui i/tf Id > (" Carmen "^Bizet) (in French)—Martinelli and Farrar 
Unite li: qui va Ik ? (" CarmeH —Sizet) (r'.l Freach) 

and Co( fol l L'an m'avdt avertie (** Cor men ”— Btzti) fin French) 

—Martinelli and Farrar 

je j/aimt «core (" Carmen 3i»t) f (in French mith chorat and arch.) 

agd St i i." C Carvien "— Bizet) (in French taiih charm and arch) 

^Farrar and Amato 

MARTINELLI AND JQURKET 

Ak l Me tilde, ia t' uno c amoie ( " Clclulmo Tfil *'—Rossini) (rit Ita'.iarA 

and Trane af i tsoi Jl qadl' emptQ (*’ Cu.^Wmo Tdl" —Rotn'ni) i,i> Italian) 

MarlinAli—De Luca~Murdatii i 
TRIO BY MARTINELLI DE LUCA AND MARDQNE5 

Tran tar s« o d i quel \* empio (" Gugli eimo Tfi j. ' ‘ —Rossini) ((it Italian) 

and Ahl MatHde. to Farm e amor* (" GagUthno TeU"—Romni) (in Italian) 

—Mattinelli and Jour net 


MeCORMACK* JOHN, Tenor 

The rise of this tenor provides one of the most remarkable stories in the history of 

mUS Bom in Athlon* in ISB4. he had no thought of taking up music as a profession until 
1902, when he gained the Denza Gold Medal at the National Irish Festival* His debut 
as a public singer took place at Dublin in 1903, he then made his first records for " His 
Master's Voice?' In 1905 he began his serious studies at Milan under Sabatini and made 
rapid progress. His first operatic appearances were made in various Italian cities, no 
' mean feat for a Briton. 
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HIS MASTER’S VOICE RED LABEL RECORDS 


He came to London in 1907 and created quite a furore with his remarkable singing* 

He has appeared in the Covent Garden Opera Seasons almost uninterruptedly since, JflQ 
and has also made striking successes in America. Australia and elsewhere. McCormack -— 
has made some exceptionally fine “ His Master's Voice '* records* both operatic and ballad, 
the success of which has been enormous, and proves the great popularity of this young 
artist. The beautiful, sympathetic quality of bis voice* the almost miraculous^ light and 
shade* are given to the life on the records he has made for" His Master s Voice ’*devotees, 
who alone can hear ihiit brilliant artist outside the concert hall, where he has established 
records for huge audience*. In 1918 McCormack became an American citizen, 

THE McCORMACK RECORDS 


Number Sim Label 
DB328 12 Red 

DB34Q 12 Red 

DBS?? 12 Red 

DA302 10 Red 

DB34L 12 Red 
DA303 90 Red 

DA5Q0 10 Red 
DA497 10 Red 

DA3G5 10 Red 
DA306 10 Red 

DA307 10 Red 

DA3M IG Red 

DAAU 10 Red 

DA309 10 Red 
D&634 12 Red 

DB343 12 Red 

DA297 10 Red 
DB344 12 Red 
DB421 12 Red 
DA310 10 Red 

DA2S6 10 Red 
VAm 10 Red 

DBS31 12 Red 

DA287 10 Red 

DA28S 10 Red 

ji 

DA28t 10 Red 

DA501 10 Red 

DA293 10 Red 
DA291 10 Red 


Ad rate. hdelci (Ok, urnie ail ye fail Mull (fit Latin wilh Wf chorus. arch. and 
chitnct} and The Ltuf Chard (SuUh an)—John MtCormack 

Ah ! Moon of my delishi C In A Phsiak Garden Lehmann) (fSI) 

and Dn'nJt to me tidth thin* eves (Hntlah)—John McCormack 
Angel* guard thee (LulUby) ( * Jocelyn "—Godard) {with Piano} 

gnd Avc Maria (Bath-^Uoimod) (in Latin with piano) —jUtCormati; and Ki tide* 
Anme LMuric (Udv John SmO __ 

Asthore (TroleTc) (801 and GboJiuc (Ffwif )—John McCvrtnaiL 

At Dawning (Cndmati) (80) 

apd / hear a thrush at etfe : 6tre0flde (Cuiiman )—John McCormack 
Avqumeen (King) iy}d Ftlecn Anson [MaeMurroaghh^John McCormack 

Beautiful Llfol Somewhere (Fesm*) 

and IFfteJi shadow* Sat her (Marshall)—John McCormack 
Because (dfHardeloi) and iVfp Dreams (Toafi ?—John McCormock 

Believe me if all those endearing young chirm* (Moore) 

and The harp that once though Tara's Halts (Balfe) — John McCormack 
Ben Boll (Kntui) _ t| 

And Then van'll temember me (“ Bohemia** Girl ' — Balfe) 1 —John McCormack. 
Beneath the moon a! Lombardy (Croxlon) 

and Fo^e. ah take those tips un-tsv {Bennett)—John McCormack 
Bonnie wee iking (Lehmann) 

end Mv wild Irish Rose (Otcoli)—John McCormack 
CaSUng me home lo you (Dqtc]) and Until (Samtcrsany^-John McCormack 

Champs paiemel* (“ Joseph -Mehul) tin FVeneA) 

and Sq1j?c, dimofo, coj/o e pure (" Fa mi " —Gounod) (in Italian) 

-—John McCormack 

Che gelid* minina {" BohLme "—Puccini) (in Jtcdian) (&2) 

and If/for the oVetj’ a me (u data T''Carmen** — Bizet) (fa Italian) 

■—John McCormack 

Chtudo jfl! occhi (It So^no) (” Manon ''—MMsenei) {in Italian) 

m i Sotpiri mieL andale aae Dt manda (Btmionf) (fit Italian) —JbJin AfcCormaiJi 
Come Wk to &rla (Qaribel) (82) 

And The an&L'if breasted pearl (Rowiiion)—/onn McCormack 
Come into the garden. Maui (Belle) 

gad The Kerry Danes {MoHoi;)—John McCormack 
Come where my love lie* dreaming (Foster) (iLi'rh male chorus and orrA.) (BO) 

tad Fnniculh Funtcald IDenzc) [in Italian with male*horits andwch,} 

■—John Me Cot miu k 

Cradle Song (adapted from Caprice viemvoia) (MattnlUtb-KjmttJer) 

and The Old Refrain (Krcide r )—John McCormack 
Dai campi, dai praii (" MeHstoTele f '—Bolto) (rn Italian)^ 

tad Q uesiff o qtiella pet me pari wna f* Rifoletta** — Verdi) (in Italian* 

—Jakn McCormack 

De’ miei bollenti spirit! C* Traviata "—Verdi) (in Doien) 

and Per oiver ncim C Fiplia dd Reggimcnto ' (fit Italian ) 

— John McCormack 

Deaf little nhninrock (Cherry) (80) __ 

and The low^hatk'd car (Loier )—John McLormack 
Dear love, remember me (Marahall) (SO) 

and / hear you caving me (Matshall)—John McCormack 
Dear old p&l of mme (Gilz Rice) 

mid Little Mother of mine [Burleigh}—John McCormack 
Dawn in the foreti (London Ronnld) 

oad A Fartutidl (Liddfe )—John McCormack 
* Dream, A (Bartlett) and Mocashla (MacMurroush)—John AftCormurt 

Drtami {Sirclexki) and Ported (Fojti )—John McCormack 


All Spc*ds are 78 udUes otherwise indicated. 
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THE M OQRMACK RECORDS-C^im ^ ' 

J Number Siz* Label 

DB340 IZ Red Drink *0 me only with thin* eyei (HulLah) (SI) 

and Ah I M»n 0 / mu delight C' In a Per* a ft garden" — Lehmann) 

—John McCormack 

DA290 10 Red Eileen (Abmnm Aathore) C - El lees *'—Herbert) 

and hitand. mu Siteland (IFJwrt ihcU t again we Ireland ?) Eileen . — 

Herbert)—John McCormack 

QA202 10 Red Eileen ALuimi ( I bom**) 

r»sd Where the River Shannon flow* (R muff) — John McCormack 
DA500 tO Red Eileen Aroun (MacMurratigh) tfld Avatitmm (King)—John McCormack 

DA294 10 Red Evening Song (Hadley) {in English) 

and Fit ting thee tongs of Ato.hu (Cf«p ) — John McCormack 
DR32S 12 Red Evening Song, An (0lum«ubat) (90) 

tnd When mu ski fit come tailing hotne (Donf)—John McCormack 
DASDi 10 Red Farewell, A (Uddl*.) 

and Down in the forest (London Ronald)—John McCormack 
D 33343 12 Red Fior che avevi a me lu data. U {" Ormxn "^-Biiei) (jit Italian) (60) 

mad Che tdida morn no f” Bohcmc '*—P wep'm‘) (r*n Italian)—John McCormack 
DA295 IQ Red Foggy Dew, The (Milligan-Fox) (with piano) 

gad the MinstrelBov (Moonr) —John McCormack 
DB345 12 Red Fftjpbuo a merkovero C* LtiCt* Pi UkMMERMOCW—Donizetti) (fn Italian) (82) 
find Tv. the a Dio spiegasti Fait (" Loci a di Lotnmcrmaot " — Donizetti) (in 

Italian)—John McCormack 

DA310 10 Red Funiculi. Funiculi (Den/a) (in Italian aith malt charm and orch.) 

(ad Come u’ftrre mg hoc lit* dreaming (Fatter) (with male charm and orcA.) 

-~J*An McCormack 

PA499 10 Red Gulden L 0 ve (Welting*) 

and 1 know of two bright eyes (Cfo/mm)— John McCormack 
DR341 12 Red Goodbye (To»ii) Bad Aithote (Tratire)—John McCormack 

DA290 10 Red Goodbye, sweetheart, goodbye (Hatton) 

And Within the garden of my beat! (Scott)—John McCormack 
DA3C6 10 Red Harp Omt once ibroueb Tara’s Hall.. The (Balk) (81) 

und. Believe me if all those endearing uo ung ciinf/m (Moorelh^yoftn AfrCormucIf 
DB32& 12 Red Has sorrow thy young day* shaded ? (Moore) (60) 

and Motfu Baum (err, MacMisrrottgh)—John McCormack 
DA303 10 Red I boar a tbrtiih at eve : Serenade (Cadmon) 

ftnd At Dturning (Cadman)—John McCormack 
DA25S 10 Red l Wr you calling me (Marshall) (80) 

and Dear love, remember me (ManAoJ /)—John McCormack 
DA499 10 Red 1 know of two bright eya (Cluium) 

and Golden Lore {Welling*.}—John McCormack 
DA294 10 Red IT) iing live songs of Arsby (Clay) 

and Evening Sang (Hadley)—John McCormack 

DA290 10 Red Ireland, my Sireland (When 5 hall | again are Ireland >) (" til EES "^Htrljeri) 

Bind Eileen (Afonina Asthore) {'* Eileen ”— Hilbert}—John McCormack 
DB3Z7 12 Red Irish Eanigrani, The (Cater) (81) 

and She is far from the land (Lambert)—John McCormack 
DA475 10 Red It's a long long way to Tipperary (Judge and William*) (with male char tss andareh.) 

■ui>J Die fa cant chair (Washburn) (frith male chattn, celesta and archj 

-—John McCormack 

DA312 10 Red Jesus, my Lord, my God, my all 

nod Hearer mg God to Thee (Mtoon)—John McCormack 
DB342 12 Red Kathleen Mavoumeen (Crouch) (01) 

and Kilterrneit (Batfe )— John McCormack 
DB421 12 Red Kerry Dance. The (Mollojr) . 

Come into the garden, Maud (Baife)—Joht \1 McCormack 
DB342 12 Red Kiltamey (Balfe) (82) and Kathleen Marourneen (Cro uch)—John McCormack 
DA31S 10 Red Light in your eyes, The (Ferrari) 

and When you look In the heart of a rate (Mcthcen )— John McCormack 
DB633 12 Red Like Star* aDove (Squire) (60) md Nirvana (Adams)—John McCormack 
DA298 10 Red Little buy blue (Nrvm) md Tommy Lad (MargeitanJ^John McCormack 

DA299 10 Red Little grey home in the wen (Lohr) {'Cello ace. by Gourde j 1 ;) 

and, Maoit (C rax Ion)—John McCormack 
QA30O 10 Red Little love, a little Ida*, A (Un peu d’amuue) (SiUiu) 

and Lave, here u my heart (Sites a)—John Me Cot mack 
OA2S0 1OIUd Little Mother of min* (Burleigh) 

} and Dcot old pol of mine (Gitz Rife )—John McCormack 

DA324 (8 Red Lord i* my Light, The (AHitaen) 

«nd Venetian Song (Tain )—John McCormack 

DB328 12 Red Lott Chord, The (Sullivan) 

gad Ad«ft, /rde/» (OA p tome all yc faithful) On Latin with mate charm, attJi, 

and cA/m «)—John McCormack 
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■ umber Site Label 

DA3WJ 10 Red 

DA319 !0 Red 

DA2S7 10 Red 

DA293 10 Red 
DB632 12 Red 

DA302 10 Red 

DAm 10 Red 

DA5G2 10 Red 
DA295 10 Red 
DB324 12 Red 

DS3Z6 12 Red 
□A3 04 10 Red 
□8323 12 Red 
DA 304 10 Red 

DAJ14 10 Red 
DA3G5 10 Red 
DA311 10 Red 

DA31I 90 Red 

DA474 10 Red 

DB&3 12 Red 
DA312 10 Red 

DB630 12 Red 

DA2&6 10 Red 

□A291 10 Red 
DB631 12 Red 

□A502 10 Red 

□A498 10 Red 

DA3I4 10 Red 
DBm 12 Red 

□A3 IT 10 Red 

□B327 12 Red 

DA322 10 Red 

DA318 10 Red 

DB344 12 Red 

□A318 10 Red 


Love, here is my hart (Silc&u) 

Mid A til tie love. fj little jfeis* (On pen d 1 amour) (SiJcjv )—John McCormack 
Love's garden of roses (WAod) ■ 

and Samaeheit a voice ci calling {Tate} — John McCormack 
Low-back*d car. The (Lover) 

and Dear little shamrock (CAerrp )—John McCormack 
MicudiL (MacMunatifb) Dr tom, A {Bartlett)—John McCormack 

Moire, my girl (Aitken) . _ . _ 

njd Torn ye to me (Old Scottish Air) {Wition}^John McCormack 
Miry of Ar-nrk (Nd»Dti) _ . , 

ana Annie Laurie {Ladg John Scott)—John McCormack 
Mavis (Cnxton) , 

and Little grip home in the west iLoftr) ( Cello net, by Gourdon) 

■^John McCormack 

Mi poi d udir anconi C Pescatohi di Perle"—Q uel) (in Italian) 

and Lc Portrait (ParAlffu) (in French)—John McCormack 
Minstrel Boy, The (Moors) (92) 

and The Foggy Dew ( MUligea*Fox) {ndth piunqr—Jthn McCo imat* 
Mio lesofp sntanio untlaic a consols/ 1 11 {" Do?t GlOYANKi — Memrl) (rfl Italian) 

anj tfaa furtive loptima f* Flint <T Amort**) — Donizetti) (in ffa/ion> 

—John McCormick 

Molly Bawri (art. McMurtough) (80) 

Mid Uas turroti' thu young day* shaded } {Moore}—-John McCormack 
Molly Branmpaji—Old Irish Melody (Tucker) (act. by Spencer C7ou) 

And Mother Machtee (Olooit)—John Me Cormacl 
Morning wif gleaming with roseate light—’Prize Sour C MeistikiNces —Uiapir 
and The Trumpeter [Pixy—John Me Cor mark 

Mother Modhrec (Oleott) (90) 

nad Molly Branmgon—Old Irish Melody ( T #Aer) (Piano ate. lu Spence r Cl a y) 

—John McCormack 

Mother o' mine (Tours) (7?) sad The Rotary {Ncvin)—John McCormack 

My Dreams (To*ii) and Ref a um (tTHardeloty-^John McCormack 

My Irish ion? of songs (Sullivan) 

a nd My little loan in the add county Dtxun (Sanders) — John McCormack 
My little town in the cold county Down (Sanders) 

dud My Irish song of songs {SiAlivan) — John McCormack 
My wild Irish Rose (Oketl) 

and Bennie irtr thing {Lehmann)—John M^Catmcuh 
Nirvana (Adams) tfld: Uk* Sian abort (So«rre )—John McCormack 

Nearer mv God to Thee (Mason) 

*jfd Jesus, my Lord, my Gotk mu all—‘John McCormack 
Non e ver (Tito Mattel) (in Italian} 

and AA t Mirm to pin non lotni C Boheme "^Pvctim) (in Italian) 
■ —McCormack and Sammorcv 

Old Refrain* The (Krefsler) 

and Cradle Son f (adopted from Captht mtnnais) {Matt id lath — Kraster) 

—John McCormack 

Parted (Torii) %nd Drtomi (StrelezftP— Jtihn MeCormatk 

Per vtvtr vidno f* Ficlia del RECCiMENTO T *“DoniMtti) (in Italian) ( 60 ) 

and Dt' Fnier hollentl spirit C Traviala Verdi) (in Bahtm) 

—John McCormack 

Portrait, Le (Parkyno) (in French) 

and Mi par <f udir a nee r a C Pacchn di Petit "■— Bizet} (in Italian} 

<• —John McCormack 

Quest* o quella per me pari sono (" RtCOLETTO”—Verdi) (in Italian) 

(Hid h) c< campi, dai prati ( km MfJiitofcU " —fiWo) (in Italian}—John Mr Carmack 
RiKcouto di Rodolfo, La Bohime-^See “ Ott GEUpA ifANiXA " 

Rovary. The (Nnvin) (80) &Tk1 Mother o' mine {Tours}—John McCormack 

Salve* dim or a, casta e pun (” F^tST "—Gounod) (in Italian} (8C0 

and Champt paterneh f* Joseph "—'Meh id) (in French)—John McCormack 
Say au re voir hut not goodbye (Kennedy) 

4 Ild Stt'eef GenrwetJe (Toc^rr )—John McCormack 
She is far from the land {Lambert) (81) 

Mid Irish Emigrant (Bafret} —John McCormack: 
Silver threads among the gold (Dank*) (81) 

1 Wtarin' o' the green (Half) — John McCormack 
. - ... . .. Nuttiitt) 

find Sbmeujfiefr (H^dferi) it'olin and arch.)—John AJcCoriuar^ 

ateo pearl. The (Rohjnson) (61) 

Come hack to Erin (Clarikcfy^John MtCorr^ack 
Somewhere (Waters) (irith violin and oreh.} 

utdSinjr/ Sing f Birds an the wing {Nutting)—John XltCarmazk 


Me 


iwiW 

Sing ! Sing 1 Birdson the_wing jfNu 

Snowy br<M 


All Spoedt are 78 unless other wise indicated. 
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THE McCORMACK RECORDS-C>mim*d 
Number Sire Label 


DA3I9 10 Red 
DA297 10 Reel 

DA317 10 Red 

DA30S 10 Red 

DA320 10 Red 

DA320 10 Red 

DA307 10 Red 

DA33S 10 Red 

DA29S 10 Red 
DA336 10 Red 

DB329 12 Red 

DB34S 12 Red 

DBS32 12 Red 
DB324 12 Red 


DA309 10 Red 
DA47S 10 Red 


DA324 10 Red 
DA379 10 Red 
DA322 t0 Red 
DB32S 12 Red 
DA497 10 Red 
DA323 10 Red 
DA315 10 Red 
DA232 10 Red 
DA323 10 Red 
DA296 ID Rod 

DA379 10 Red 
DM104 12 P„ Gn. 

DKIZ3 12 Buff 

DK123 12 Buff - 
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Somewhere R voice is calling (Tate) 

and Lcvt t garden of ro*pi (Hrad )—John McCormack 
Soipin rniei, undue nve vi mandfo (Bimboni) fin Italian) 

and Cbi udo gli Qtchi (H So/riff) (*' Mono* " — Sfauenti) (in Italian) 
m —John McCormmk 

Sweet Gcttev i eve CTuc ker) 

tUid Sait it reuflf'r but naf goodbye {Kennedy}^ John McCormack 
Take, oh take those lip* EWAY (Bennett) 

and Beneath the moan of Lombardy (Crat ton)—John McCormack 
Thunk God for a garden (del Hiego) 

and That twnidc^down >hath in Atfdane (Sanden)—John McCormack 

Thai Tumble-down shack in AthEone (Sanders) 

and Thanh God far 4 garden (del Rteg/d )— John MtCormack 
Then y<wTI remember me (“ Bohemian Girl Balfe) 

it)4 Ben Balt (Knean)—John McCormack 
There it a flower that bloometh f * MutTANA *'—Wallace) 

and The Trumpet Call (Sctnderson )—John McCormack 
Tommy Lnd IMargeticm) ?od Little boy Uve (Netiin)— John McCormack 

Trumpet Call. The {Sanderson) 

ttfud There it a flatter that blaometh C* Mart (ana "—IfWface )—‘John McCormack 
Trumpeter, The (Dix) (77) 

wad Morning teat gleaming iL'ith rotcafe tight—PriteSong (" Mcirteranger — 

Wagner}—John McCormack 
Tu* che a Dio spiegatii Tali C Lucia UlMmehmOOR ““DoniMtti) (in Italian) 
(801 and Fra Poco a me rccorero {” Lima dfi Lammermoot "— Danisttti) (in 

Stall an)—John McCormack 

Turn je to me (Old Scottish Air) (Wifwn) 

and Moire, my girl (ArtAe/i )—John McCormack 
Una furtive Jagrbne (” Etists U.*AmoJi£ *'—Dnnuetti) (in Italian) . (81) 

and II mio temro infante andate a comolaj l (“ Don Giovanni” — Mozart) (rn 

Italian)—John McCormack 

Until (Sinderjoti) and Call ini me home to yon (DoreQ—John McCormack 

Vacant chair. The (WaJiWm) Win male ehorui. cdetta and arch.) 

njjd It s a. long long trait to Tipperary (Judge and Wtlliatm) (with mate charm 

and ere A .)—-John McCormack 

Venetian Sons (Teiti) 

The Lard it mu Light (A/A'/jen )—John McCormack 
Vieni al contenlo prrdondo (" LakwE**—D elibes) (in Italian) 

aud O jwace fandtdla C Bo heme "—Pnecrni) (rn / f q/t cjn )—McCormack and Bari 
W earin' o‘ the green fHaJl) (80) 

md Silver thread* among the gold (DpnJh )—John McCormack 
W turn my thipi come sailing heme (Dortl) 

and An Song {Blumenlhah—Jalm McCormack 

When Shadow) gather (Marshall) (82) 

and Bfoutiful hie of Somewhere (Fearii)—John McCarmtork 
When the d#w it falling (Schneider) 

and WSm Jcnouj ) (Bail) (with ctHa and orch.)—John McCormack 

When you look in the heart of a rate (Mrthvcr) 

and The light in pour cuts (Ferrari)—John McCormack 
Where the River Shannon flows (Rutnc!!) 

*ad £r/eert At anna (FAomoi )—John McCormack 
Who Imdwi j (Ball) (r^iiA cello and orchj (77) 

arid (TAen the dew it foiling (StAncrder)— John McCormack 
Wilkin the mo/den of my heart (Scott) 

flad Goodbjic, sweetheart, goodbye (Hatton)—John McCormack 

McCQR MAOC AND LUCREZ1A BOR1 

Q icwvc fandulfo C’ Boi|4¥f M —’Pweeini) (tn /loffan) ^ ** 

ai)d Preni at contents profondo (" T ’— Ddiba) (rn Italian) 

^ “ John McCormack 

F&rtfc'i. o cats, noi laa-ccfemo (" Traviata *—Verdi) (in //nii"a/j) 

tmd Bella figlia dell' amore {“ Rigolcltt? Verdi) (in Italian) 
—A/e Carmack — Bori — Jaetdry—Wttft math 

M cCORMACK AND PEST INN 
Mira U biinca Iutu (Rossini) (rn Italian ) 

and Tieri on giornc atntnalaio (*' Gioitlii della Madonna *' — Wolf-Ferrari) (rn 

Italian)—McCormack and Lunn 

MrCORMACK AND KIRKBY LUNN 


(801 

Fat Prices of Record* tec pace 2* 


a nd Aft re in bianco tana (Rossini) (in /fnftna) 
^McCormack and DesUnn 



























HIS MASTER’S VOICE RED LABEL RECORDS 


THE McCORMACK RECORDS—Continued 


Number Sire Label 

DB518 12 Red 
DE577 12 Red 

DA458 10 Red 

DRSTB 12 Red 
DA460 10 Red 
_ DA4S5 10 Red 
DA153 10 Red 
DA1SQ 10 Red 
DA457 10 Red 
DA456 ID Red 
DA456 10 Red 

DA455 10 Red 

DA450 10 Red 

DA458 10 Red 

DA457 10 Red 

DB579 \2 Red 
DB57S 12 Red 

DB630 12 Red 
DB608 12 Red 

DB£0& 12 Red 

DA172 10 Red 
DA172 10 Red 

DM104 12 P. Cn. 

DM1 IS 1 2 P.Gn. 


MCCORMACK AND JCREISLEft (Koto) 

Anjr! i Serenade (Braga) (wilkjtaao) ' ,,, . 

and Are Maria [Schubert} With piano }—Me Cor mot* Kt enter 

Ave Maria {Bat^Guunod) (in Latin witF pie *w) _ 

md Afifth guard thee {LuH aaj/) C Joed yH “God a r J) veil h pi a m.J) 

— McCormack^ and K rchU r 

Ave Maria (adapted to ihe Intermezzo f* Cavai i.£tiU Rustic*Ma "—Mascagni) 
(in Latin mtk piano) tad Softly through the night fi calling} Serenade 

(Seh uheti) {with piano)—SfcCormaek orrd Kr titter 
Ave Maria (Schubert) (tfi Laiti I urfth plana) 

and Angdti Serenade [Braga] [with prawJ —McCormack and Krtruer 
Calm at ihe nigh* (Bohm) (tfflft jn'o/te) _ 

and The latt hour {A. IF. Kramer) With piano)—McCormack and Kreidcr 
Carmel* (Canto Sorrentino) (CL E. de Omit) (cn Italian) 

and Sere neta (Alai Jbi^AicCormac* a nd Krtiucr 

Hit tali on. Op. 73. No., 2 (Meyer—He!inund) K With piano) 

and Since yoa ment away [J. R, Johnson} [with piandj^McCormack an ® Kreidtr 
Last hour. Trie (A. W. Kramer) ftWlh pjarw) V , 

atid CoJm at the night (Bonm) (ittm piano)—McCormar^ ana hr eider 
O cease thy singing. maiden loir. Op, 4. No. 4 (Rachmaninoff) (nifA piano) 

and When night d&cendt {Rachmaninoff) With piano )—McCormack and Kreive r 
Oh, night of lave (Barca/olie) " Ttl-lS Of HoP’MATtN —Offenbach) (itifA Piaict.) 

®nd Serenade (Raff)—McCormack nnd Kieirlcr 

and Oh, night of fane (Barearotfe) 0* Tata of Hoffmann “— Offenbach) (cril/r 

piano)—iVoCortnacJit and Kteish r 

Sc ferula (Motzfeovtki) 

ej)d Carmela {Canta Sorrentino) {G. B, dt C uriit) [in Italian) 
- -“McCfirmacA auif ffrro/tr 

Since you wtnl away U* R, Joftttapft) CftJifA piano) 

acd Flirtation. Op , 73, /Vo, 2 iMiser-fitlmvnd} (udlh piano) 
— AfcCo J-nrar.fr afld Kt eider 

Softly through the night it calling—-Serenade (Schubert)^ unfit piano] 

uad 4 m Afano (adapted to the Intermezzo) (" Co ualleria Raiiicana **■— 


When i 


Mmtegn't) (with tnatra} — McCormack, anti Krenter 
hi descends (Rachmaninoff) (u nth piano) 


hen night descends (.Kachmamnolt/ tu-ftn piano} 

0 eeoie fAy singing, maiden fair* Dp. 4, No, 4 {Rachmaninoff) Cu-ffA piauti) 

J —McCormack and Kr fit let 

McCORMACK AND LUCY MARSH 
O tern, addio ! C AJua "—Verdi) (in /faJian) 4 (80) 

and Par/e moi de ma ine're (" Carmen Biael) (in French) 

—McCormack and Marth 

Par|e-moi de ma mere (" Cajimes Brzet} {in French) 

SEiJ O Urra* addio 1 (" Aida **— Verdi) 0'nr Italian) — McCormack and Manh 


McCORMACK AND SAMMARCjQ 

Ah ! Mimi, tu piti non tomi (" BohKme ”—Puccini) (in Itah'an) (BO) 

and Non t ter (Tifa Moflci) MU ft alia nY — John McCormack, 
All'idea di quel mctalfo portentoma (" Baubieke di StviCLta**—Rossini) (in 
Italian) ( 00 ) * and O grido di oae$t‘ anima C* Giocnnda "— Panehielli) (in 

/^o/ian )—MpCerrmack and Sammarco 
O grido di gu«t* anim# C GiqcONTja "—PorKhielli) (in Italian) (80) 

and. AlV idea di atiel met alio portentmo {" Barbiete di Sieiglio*' —RoCTirt) (in 

Italian)—■McCormack and Sammarco 

McCORMACK AND WERRENRATH 

Crndhk (Faure) v , 

and The moon hath tailed ket tamp ufitii'c (" Litu of KiUorntg ’— Btntdm) 

“WiCenmieJr and Werrenrath 

Moon bath r&iied her Lamp above. The (" Lily of Kjllapn£y * X -wa wfel) 

and Crucifix {Faurch^McCormack atid IVerrenraih 

QU ARTET BY McCORMACK, BOR f. JACOBY AND WER REN RAT H 

Bella fiylia dell' amorc {'* RicciLmo ”—Verdi) (in Italian) 

and Parigi, o card, not iiueereme {" Ttaciata *'—Tcrtfi) (in Italian ) 

■—Bert and McCormack 

Q UARTET BY MrCQRMACK, MELBA. SAMMARCO AND THORNTON 

Bella (igfia dell' rniore (" Kigoletto "—Verdi) (in/fo/ran) 

ind Ave A/oria, piene di grazia (" Off//o **—l^fj-di) (in It chat]) 

—Dame Nellie Melhn 


All Speeds us 78 naleii otherwise indicated. 
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MELBA, DAME NELLIE, Soprano 

Melba was born near Melbourne. Australia, the Inna of songless birds and sweet* 
voiced women. Coming to Europe in 1336. she studied under Marches!* and made her 
debut in Brussels a year later, achieving immediate and complete success. London 
welcomed her warmly in 1888, and has claimed her, year after year, ever since, until 
Melba is new a national figure *Her triumphs on the Continent and in America have been 
just as great as in the British Empire* and the world’s great opera houses have all 
acclaimed her* 

In 1914, Dame Nellie Melba celebrated her twenfy*fifth season at Covent Garden* 
an event marked by striking demonstrations of affection from her countless admirers. 
During the war she returned to her native Australia* where she raised a record amount 
in aid of war charities, a magnificent work which was suitably recognised by His Majesty 
the King by his creating the singer a Dame of the Order of the British Empire. Dame 
Nellie Melba reappeared at Covent Garden m 1919 and is to-day singing with the same 
delightful freshness* purity and power* which have enthralled her audiences through the 
years. Her records—made exclusively for The Gramophone Company* Ijd.—arc 
splendid reproductions of her unique voice and art. The great soprano feels that only by 
making " His Master's Voice " records can she ensure that posterity shall hear her in the 
plenitude of her powers* 

THE MELBA RECORDS [with orchestral accompaniment except where otherwise stated). 


Number Size Label 
DB346 12 Red 


DB357 12 Red 

DB3&4 \2 Red 

DMJ1S 12 I\ Gn. 

DB357 12 Red 
DB347 12 Red 

DA334 10 Red 

DB346 12 Red 

DB35S 12 Red 
DA334 10 Red 

DB362 i2 Red 
DB354 12 Red 

DR356 12 Red 

PB358 12 Red 

DB351 12 Red 

DB3EJ 12 Fed 

76 


M t for*' e lui die rani mil {" TflAVtATA *% —Verdi) {ifi / fall a n J ^ 

and Caro name eAe if two cor fwti primo pat pi tat (" Rtgoltffo "— Verdi) (iff 

Italian)—Dame Nellie Melba 

.Annie Laurie (Lndr John Scott) 

and Believe me, if alt than endearing young charm* (Moor;) (with atartq) 

—Dame Nettie Melba 

Ardan f!' incenst .('* UttiA 01 L^mmismoor Dooiiclti) (*r Italian) 

and Da tarma de hi nail (a tarn if cat mowtid* (R/c it rJ| air if Qphdfic) 
C Hamlet “— Thow d) (fn French)— Dame Nellie Mrlb.j 
Ate Maria* pie*-u di oraria f * OrctXO 1 Verdi) tin Italian) (80) 

end Bella figlia Jell' amon (” Ri gale! to "— Verdi) (in Italian) 

—McCcrm ach ,—Sd rnma/fo^- The rttton 
Believe me h if all thas* endear in t young dmnii (Mt^rd (uV/h piano) 

md /l We La nr ie {Lady John Scott )— Dame Nellie Kief ha 
Bid me ditcoura* (Bjahop) (Piano acc, by Sir London Ron aid) (80) 

a nd Lq I here the tenth lark (Bishop) (with piano and flute abbf). 

—Dame NetHe Melba 

By the water* of Minnetonka (Indian Lav® Sons) (Li*ur®rvee) (piano uer. by Sir 
London Ronald) and CAufimr tn'jfe (J/trpare) (in French with piano) 

“Dam; Nellie Melba 

Cara name die il mb car f«ti pruna rmJpitar (in Italian) 

Sfld Ah t fori i ltd che fanima (“ Traviata + "— Verdi) (*'n Italian) 

0 —Dame Nellie Melba 

Chanson Hindooe (Hindu Sons 1 ) SaukO " —R im iky-K a rank'd) (in French) (76) 

atld Goodbye ( Toiti)—~Dame Nellie hfclhts 
Chanson trial* (Dtiparc) (in French witn piano) (80) 

and Dy the waters of Minnetonka (Indian Lace Sam 1 ) (UeUfatxt) (cr'ano ac;, 
Ibp Srr London Ronald }—Dame Nellie Melba 
Cornin' thro' the Rye {Old ScoieH Ballad) (oiarto acc^ by Prof. Lapiette) (80) 

and Ye ianta and brasi o' Lonnie Boon (usth piano )-“Dome Nellie Melba ' 
Depuitle jour ou jr me aui» donrvee f ‘ Loc-Jix"—Qisrpemier) {m French) 

and Vainemtnt, ma bien mmc r* OR emit (A uhade) {" Red (TV* + ‘— Laid) 6'n 
**. *s „ French)—Dam* Nellie Melba 

Donde liete uoci Luo ffridod amnfe C BOUEME^ “Puccini) {in Italian) 

and St* ait chi a man* Atimi (" Bohemc **—Pacdm) (in Italian) 

—Dame Nellie Melba 

Goodbye {Toni) (80) 

and Cftortton Hittdoue (Hindu Song) Q r Sadko' i -~ M Rimtk!t-Koriakof) (in 

French)—Dame Ndtlr Melba 

Home awed Home (Biahop) (Piano at*, by Sir London Ronald) (76) 

and Oh, for the wingr af <i ( Mendasoohn) (piano ate. bp Sir London 

* , . ,' , RonaldF-Damo Nellie Melba 

John Antleracjn* tny' ia (Old ScoEiish Scms) (Wliite) {with piano) 

md StfRf* f7iu Mother taught me (Dpordk) —Dome Nellie Melba 

For Prices of Records ace pai® 2- 
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THE MELBA RECORDS—Con ti nued 

dumber Size Label 
DB364 12 Red 


M 


Larmes de L unit U tnrre ftatt rnouiiI« t dei (Recit cl air dTGpWlie) (" Hamlei * 
Thomaa) (in French) and ,4rJcm jf inctnti C'Luaa di Lammermaor " 
Durrizetti) (f n Italian ) — Dame Nettie Melba 
Lo 1 here the gtritte Ur Sc (Bijk^) (artfh piano unit fit: fe ohbL) ( i>) 

Qfld Bid me dittooru (Bishop) (piano aex. by Sir London Ronald) 

— Qarmt Nellie MtJbii 

Lo, We ihefcnik Urk (BUhord (frith flult a&W.) <B!> 

j>Xui 'Hie Ol(£Falk> at home [Rosier] — Dome Nellie Melba 
O Dieu ! qiie de bijoux (Air dw bijoux) C FAfST "—^Gounod) (jn French) (31 1 
and Si mu left ovaieni dew at In (Hahn) (in French vtiih harp) 

■—Dame Nellie Melon 

O lovely nisrht (London Ronald) {80) 

nntl Street bird that shunn^st the noise of fof!u {Handel) (with arch, and flute 

ofddd —Dei me Nellie Melba 

Oh. fof ihe wimi of * dove (Mendelssohn) (piano ace. by Sir London Ronald) (81) 
ttld Home staff* Home [Brthttp) (piano by Sir London Ranald) 

—Dome Nellie Melba 

Old Ftd ks. ai Home, The (Foiier) (30) 

and L&, here the Ken tie lark (Bishop) (us* h ft ate «6W.l (81)—Deme Nettie Melba 
Se s&ran roie (Ardili) (in It git. an) (81) 

and La Smnata (Teifi) (in Italian with harp <jct.)—D ome Nellie MAbh 
SerenaT*. La (Tosti) (in Italian with harp ace.) 

end -Sc Jdrcn rtfie (Arditi) (fit Jtaliadh^&ame Nellie Melba 
Si met vers avaUni dei ailts (Hahn) (in French with harp) 

nod O Dieu ! owe de bijoux {Air dew bifaux) (” Faust " —Gounod) On French) 

“Dome Nettie Melba 

Si, mi ehiarnino Mimi (" RoniME Puccioi) (ip Italian) (80) 

end Dondz licta uvi at f«o trldo d - amore (“ floJwmc Furam) (in I tail an) 

— Dome Nellie Melba 

Sonif 9 my Mother latie ht me (Dvotb It) 

end John Anderson, tny Jo (Old Scottish Sc rtf) (While) (with pruned 

—Dame Nellie Melba 

Svr«l bird I Ha l ahunnUt th* noitiA of lolly (Handel) (with arch, and flute obbl .) 

and 0 l*n‘dv night (London Ronald)—Dome Nellie Me!b<: 
VnincmeoU mi bien aimet, on trail (Aubadc) (" Ra] d‘Ys “—-LbJo) (i"r French 1 
nod Dcputi lejour ati fe me iistr efonnre (" Louite"—Chrtrpenlitf} (fn French) 

—Dame Nellie Melba 

When bloom the rose*—See " Se SAJUN hcjse “ 

Ye hinkt And bta« o' bonoic Daon (tpfiA prune) 

and Cornin' thro' the Rye [Old Scotch Ballad) (piano atr. fly Prof. Lapiene) 

— Dome NAtic Melba 

MELBA AND CARUSO 

O SMV« UociulLn—“ BOHiMK "—Puccin; (62) 

MELBA AND KUBELIK (Violin} 

Amer6 t saro ros-tante C* li. Re Pastobe —MoiATt) (in Italian) 

Bad Aim Maria (Gounod) (in Latin)—Melba and Kubelik 
Avt Maria (Gounod) (in Latin) 

*nsl L drnerd, sato cast ante C II Re Past are "— Mozart) (in Italian) 

^Maba and Kubelik 

QUARTET BY MELBA, McCORMACK, SAMMARGQ AND THORNTON 
DMtlfl 12 P.Cti, BAU firlU dell'amorc C RiCwjtto m -“'V erdi) (tn RoJ/nn) 

a nd Ave Marta, plena di gtartix ( ' Qtelle ■ — Verdi) (in Italian) 

— Dame Nellie Melba 

MOSCISCA, M„ Soprano (Mosa-cKis'-kah) 

MOSC15CA AND BATTIST1N I 

DB2D3 12 Red Dcddi il mio dutin L Pacliacc l "“Leoncavallo) Jin Italian)^ 

Rtld F allor ptrche di' tn m'Aqi strefute 7 (" PagLaeef — Leoncavallo) (m 

Italian:) — Moscisca and Batrtstwi 

DB2Q3 12 Red E allot' perch* di" lu m’hai atje^ato? f Pacuacct "—Lgnoiillo) (in Italian} 

end Decidi it mio derttn f* Pagltocci " —LeoncociJU) (in Italian) 

—Movcttca and Baltiititri 

DB2Q4 )2 Red Ob ffiia Gilda t landulla a me liapondi l f' Ricokettq '"“Verdi) (fn Italian) 

and AjtiUj nati in yitesta unite (“ Linda di Chutna umi Demerit:) (in /idiicrn) 

—Matha Batlhlini 

DB2Q1 12 Red Pura aiccomc un anirelo (" TfiAViATA '—Vrfdi) (in /in/iern) 

jb( Di Pfocenza it mur, il fi at chi dot car ti eancettii ? C T taviata ‘‘—tderdi 

(in Italian) —Mat tin Baitisitm} 

All Sp«di mtt 78 tmleu otherwite indicated. 


DB347 12 Red 

DB343 12 Red 
DB3S1 12 Red 

DB3S0 12 Red 

DB3H 12 Red 

DB3I8 12 Red 
03^9 12 Red 
DB349 12 Red 
DB361 12 Red . 

DB3SS 12 Red 

DB3G3 12 Red 

DB350 12 Red 
DB3S4 12 Red 

DB352 12 Red 

054129 12 P. Gnr 

(Sinsle-aided) 

DEI 12 12 Buff 
DK112 12 Buff 
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PADEREWSKI, IGNACE JAN, Pianist (Pad-er-ef'-skee) 

Paderewski, one of the greatest pianists the world has ever known, will also live in 
history as the first President and Premier oF the newly established republic of his beloved 
country, Poland, For the independence of which he has laboured so nobly He was bom at 
Kurylovka (Polodia, Poland) on November 6tH t I860, and began his musical studies at 
the Conservatoire at Warsaw in 1872, undertaking his first Russian tour in 1876-77* When 
the war broke out, M. Paderewski was in America, and be immediately gave up playing 
to espouse his country's cause. He has been a leading figure in the Allies' councils* 
Royalty, appreciating bis true worth, has bestowed upon him various orders of merit* 
These include ” Commander of the Crown of Italy," " Commander of the Crown of 
Carlos IN of Spain/ 1 “ Officer of the Legion of Honour/' As a composer,Paderewski 
has also achieved notable successes. 

His decision to Retire from the concert world was received with wo rid-wide regret, 
and the announcement that hs would again take up his musical career after an absence 
of some seven years aroused enormous interest. Would the master still possess his 
technique? The new “His Master's Voice" Records made by him remove all doubts, 
and prove to his countless admirers that the brilliance of his execution, the originality 
of bis readings and the ardour of his temperament ore retained to the fullest degree. 

THE PADEREWSKI RECORDS 


e\ limber Site Label 
DB376 12 Red 

DB377 12 Red 

DB376 12 Red 

DB377 \2 Fed 

DB373 12 Red 

DB379 12 Red 

DA47Q 10 Red 

DB378 12 Red 

DB311 12 Red 

DS379 12 Red 

DB3S0 12 Red 

DB375 12 Red 

DB375 12 Red 

DA-170 10 Red 

DB3B0 12 Red 

DB374 12 Red 

DB37J 12 Red 


Aufactiwuns (Schumann) (80) 

and La Campantlla {Paganini Liszl) 
Bandoline, Ls—Rondeau (Couperin) 


Ign act Jon Paderewski 

■ind Le Cotillon de Cy there (F* Couperin}—Ignore Jan Fader cue tki 
Compendia, La (Potfanim-tioit) 

. . and Aufscktmmg (Schumann)—Ignore Jon PadereiLiid 

Carillon do Cyihcre, Le (F, Couperin) (80) 

end L a Bon doline—Ra n dr a u (Co itpetiny^/gti net J an Pa JctmnhJ 
Chen l d‘Amour (Sloiavnki) 

flosj Hark hark the lark (Schubert Liiet}—Ignore Jan Paderm'tki 
Cnicorienne Fantontique (Op, M, No, 6) (Padcrcwnici) 

and Minuet in G (Op. 14, No. 1) (Padrreu-a ^') — linnet Jon Fader euahj 
Elude in G flnt major, Op. 25, No. 9 (Chopin) 

Wld Spinning Seng* Ob. 57, No, 4 (McrcdehsaAn) — Ignore Jon Paderctidd 
Hark, hork, the lark (Schuberl-Liazt) (80) 

&£ld Chant £Amour (Stofoctkt) — Ign ace Jan Faderartlti 
Hungarian Rhnpsody, No. 2, Pari \ (Lint) 

Hungarian Rhapwdp.NQ. 2, Part 2 (Liuf ) — Ignore Jan Padstmtk* 
Minuet in G, Op. 14. No. 1 (Paderewalu) 

and Cracochnne Fanttntiqi/e (Op. 14, No. b)—Ijtiace Jon Paderagtkj 
Noe I time in B Ret, Op. 16. No. 4 (Chopin) 

and Vatic in A flat. Op. 42 (CAopin ) — Ignore Jan Paderetmfd 
Nocturne in F sharp major. Op. 15* No, 2 (Chopin) 

ftodhPofeflafoc Mild dire (Chapin) — Ignore Jon Padereiinfd 
Pelonaite Mililaife (Chopin) 

pud Noclurnt in F major, Op. IS. No. 2 (Chopin)—Ignore Jan PoderOurfd 
.Spinning Song, Op, 67, No. 4 (Mendelssohn) 

and £ttide /n G flat major. Op , 25, No, 9 (Cho-pin) — Ignore Jan Paderanhi 
Valaein AIU. Op.42 (Chopin) 

and Nocturne in B flat , Op. 1 6, No, 4 (Chapin}—Ignore Jan Padetaathi 
Vd»e, G sharp minor. Op, 64, No. 2 (Chopin) 

and t^orom > (ScAoman/i ) — Ignore Jan Pnder&etki 

Wnrum ? (Schumann) 

and Kafir, C iharp m imr. Op. 64, No* 2 (Chopin)— Ignore Jan Padetc&ifd 

PAOLI, ANTONIO, Tenor (Pah'-oh-lec) 

Antonio Pauli began his career in France and was an important member of Mascagni's 
North American Opera Company* He has sung his large repertory with triumphant 
success in all the large musical centres of the world. 

His voice recalls in volume arid fervency that of the late Francesco Tamagno, whose 
triumphs he has revived with enthusiastic success. His best numbers are included on 
the many fine ** His Master's Voice " records he has made. 

For Pricei of Records }» page 2* 
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THE PAOLI RECORDS 


Pa 


Ni-mtff 'Jie Libel . . „ . . , 

DB4$5 12 Red Ah %l ben mio eoJI estere f TbovATQBE —-Vertli) On Hobart) 

tn<j Se quelguenitr to /o*h / f Aida — Verdi) (in itauanj^AntQmo Foott 
DA4I4 10 Red Apri U hwtra (Se rotate) C* liis [W') (in/frfoiO 

IM Canzone Guerrexa {Giordano) (jn Italian)—Antonio PoOfi 
DB470 12 Red Blina >J par di neve atpina {" Qli Ugowotti "—Meyerbeer) (rn Italian) 

Bad Vr>m\ i'au/fl i daerta C" Qtclfo "—-Verdi) (rn Italian) 

Pooli^-Solvaii—Goetzen 

DA414 tO Red Cfijraotw Guerroca (Giofdino) On Italian) 

fid AmrSla tua finealra {Serenata) C Iris — mtOCPtni) (iir//nfiiiiO 

^Antonio Paoli 

DA4U 10 Red Come un bel di di umjggio C Andrea Ch£nieb Giardsno) (in Italian) 

nnd Si T /uf uddato difesa di Gharrier C Andrea CAeraier’—CrWawj (in 

Italian)—Antonio Pm/[ 

DB4&8 \2 Red Dio I mi iMevi JKairftsr lull! i mali (" Otello"—V erdi) {in Italian) 

a nd Ni tm mi tema ('* Otdio Verdi) (in Italian )—/Inionio Paari 
DA413 10 Red Donna e mobile. La C Rir f oi-ETTO '■—Verdi) (in Italian) 

end Vitos- fi to" dant lc doit visage C* Deiamrt "Saint^Sq£ns} (in FreneA) 

—/Intonip Pooli 

DA409 10 Red Figtl niiel, v’utwtrt* {" Sanson E Dajjw "—Saint-Seins) (in Italian) 

Re del drh ('* P void a '—A/«yrr6eer) (in Italian with ehor m and orth.i 

—Antonio Paoti 

DB46S 12 Red Niuimii ieiria ("'OteLlo"—V erdi) (in/fafian) 

and Dio l mi poled icagti ar tvtti i malt C OltPo “— Verdi) Cm 1 tali an) 

—Antonio PaoU 

DBi$9 12 Red N*. pealiftocio non tern J f* PaclUcCI f *“Leoncavallo) tin Italian) 

Bod V«fi la gt vrbha C Pa^iiocri ;—up ncof afto) (in Italian}— Antonie Pools 
DA40S 10 Red Re del t i d a C PfiOfETA "^-Meyerbeer) (iff Italian withthorqt and otch.) 

Mid FitU mid, tiarretiatc C" Santo ne e Duiiin:"—Scrinf^Sdfnt) (iff Italian) 

—Antonio Paoti 

DB468 12 Red Se quel ffuemer to lossil (" AJoa "—Verdi) (in Italian) ^ 

Mid Ah it, Aen mio coM" esseie C TroValorc '*—Ve rdj) (in Italian) 

—Antonio Pads 

DAI 11 10 Red Si. lai wldato difesa di Cbetiier f" AndhKA QtENiit* “-“Giordano) (in JfoAcn) 

tnd Come nn hel di di maggio C Andrea CAdnier "—Giordano) (in Jldian) 

—Antonio Pttah 

DA41S 10 Red Si, ia i arao f* Madame PE Belle Isle "—-Sernara) (in Italian uith piano} 

and Vert a il filtro rttllii iujciim C* Pajtliacd' '■—Leo nr oxalic) (in Italian) 
—~Paoli—^Haguet—’Cigadf^—Goetan0—Pint^CotU 
DA412 10 Red Tu> indietool fo«i t C Otello "—Verdi) (in Italian} 

and Qirejfa e ntiq tagna f" OtcHo*" — Vctdt) (iff Italian} 

— Patdi — Goctrcn—Sahatr 

DB4S9 12 Red VeitiU niubba (‘^ Pacuacci “-^LeoncAvalln} (in Unban} 

BJld JVfl. paptiaedo non tan t 0* Pngliacd**- —Leoneat'd/Jo) (rn Italian) 

—Antonia Po&fi 

DA413 10 Red Viem, 5 tmldont le eiair visjffe ("E^janire"—S ffini-Steai) (in French) 

La donna i mobile (*“ RigoUtta" —Verdi) (in Italian}-^Antonia Pnoli 

PAOLI AND COETZEN 

DB467 12 Rtd Ah H tnille vile s'li danesfl* Iddiot {" Otzllo”—V erdi) (in Italian) 

and Una Vtia l i;n rfljille / (” Otello " — Verdi) (in Italian with e haras and 

crrA,)—PaodEi—Cori.rcn—Safa 

TRIO BY PAOLI, 5ALA AND COETZEN 

DIMS? 12 Red Una vela } unv«tiUol C OullO "—Verdi) (in Italian with thprm. and utth.) 

and >4 A, ftliJfe cite gU do none Iddio / (“ QtcUo Verdi } (iff /^oAc/n) 

—Paofi and Goctaw 

TRIOS BY PAOLI. SALVATt AND COETZEN 

DA412 10 Red Quetia e oni rat™, ("' Oteu.o ”™Vcrdi) On Italian) 

and fu? indietro t fvggi 1 (" OteUo "—Verdi) (in Italian}—Antonio Pooh 
DB470 12 Red Vieni. l*ula e dr term (' Otello ”—Verdi) (in Italian)^ 

and Bianca at par di neve at pin a (" Cfi Ugonotti Mtpetbetr) (in If nit an) 

■—Antonio Ptpjlf 

QUr N TET BY PAOLI, HUCUETT CICAD A, P1N1C0R5I AMD G AI TANO 

DA41B 10 Red Vena il fiI»ro nell* itf in >ut C Pacuacci Ljfonca^vmllo) (in Italian) 

and Si f to Panto (" Wadontr de Belle hie "Samara) (irt Italian irith 

—Antonio Pmli 


All Speeds are 71 unless otherwise indicated* 
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p PARETO, GRAZIELLA, Soprano (Pah-ray'-toh) 

Ta Pareto was bom at Barcelona, and began her artistic career at a very* early age. In 

’ nil the principal cities of the world Pareto has been acclaimed as a gifted and brilliant 
soprano. Her records arc great favourites in all the great cities of Europe* 

THE PARETO RECORDS 

Number Siie Label 
DB >65 12 Red 


DB 5&4 12 Red 
DB 367 12 Red 

DB 5 S 4 12 Red 
DB 567 12 Red 

DB 176 12 Red 
DB 176 12 Red 


Ah I fnfa' c lui che IVi iuia—For i J (“ ThayIATA "—Ve/di) J/n ! I alien) 

and Ah 1 form' e lui ehel’amma—Pari II (" T rai*<rfo " — Verdi) (in Italian) 

~~-Grazictla Pareto 

Ratio, 11 (Ardili) (in Italian) 

Rpd 0 bimha, limbita {SibcUa} (in Italian)—Grazietia Parch 
Deb 1 vieni, non t&rdar C" NoztE DI Ficaho "—Mozart) {in Italian) 

Mid Qarl jmariia, U cautdic re (” Dan Paujualc "— Donizetti) (in Italian) 

—Gtmiella Pareto 

O bipiba, Lumbetla (SEbella) (c/l Italian) 

BLjid It Bocio ( Ardili) {i/i / talia n )—Grazidta Patna 
Quel fftizrdo, il c^vaiieff (“ Don PasqOaI-E”—D onbetti) (in Italian 1 * 

a nd Deh / werti* moil iurdat C" Nozze di Figato Mozart) (in Italian) 

—Graxitlfa Perrin 

PAR F TP AND T1TTA RUF FQ 
Dii* a] Fa siovinc (" TftAVlATA "—Veidi) (in Italian) 

and Laud in rich, vicina alia madre (" Rigoletto Kerili) (in I tali on) 

—'Pareto and Rttffa 

Lubu in eielo, vicina alin mad re C? Ricoletto"—V erdi) (in Italian) 

and Ditt alia giuiine C Traviata "— FVrdir) (in Italian)—Pareto and Ruffe 

PATTI, ADELINA (the late), Soprano, — For Records sec Catalogue No, 2, 

issued separately. 

PLANf ON, POL (the late), Bass (Plan-sohn') 

Bom in the Ardennes in 1855, Plan^on inherited his musical taste from his father 
and grandfather. He received his training under Duprez, and made his debut at Lyons 
in 1877. 

, Thereafter he appeared with great success almost yearly in Paris, London and New 
York. He was undoubtedly one of the fnost accomplished and popular of the operatic 
stars, possessing a magnificent voice and polished style which placed him in the front 
rank of operatic basses* 

His fine qualities have been perpetuated for all Lime by "His Masters Voice " records, 
typical reproductions of the master bass. 

THE PLANCON RECORDS . 


Number Size Label 
DA 34 C 10 Red 


DB 3 S 9 12 Red 
DB 3 S 9 12 Red 
DA 340 10 Red 

DB 591 12 Red 


Devtuit In mu non (Serenade de Mepbktophele* {" Dasinvtiun ur Faust**— 
BctUm) (in French) and Une twee ^cntill* chez tin Print* loecait (CAcmo/i 
de la puce) (“ Damnation dc Fatni "^-Berlioz) (ifi FrencA)— Pol Plant Oft 
JeiiM do Nq/jitci]i (Gounod) (in French trilh piano) 

and Nad (Adorn) (in French}—Poi PI anion 

Natl (Adniti) (in French) ( 76 ) 

and /Am do Nazareth (Gounod) (in French with piandh-Pot Plant an 
Puce ccniille die/ un prince Icneail, Une (Ckunaon de In puce) (“ Damnation be 
F^ t'ST '-^“Berlioi) din Ftcttek) an 4 /Want let rmnrcm tSc/cnadi- de 

MtpfdstojtheUr) (' Damnation <lc Faint **— Berlioz} (in French) — Pc! Plan: on 
Rameau*. Lei {Faufe) (in French) 

and Crucifix (Fnure) (in Frenc/r)—Ccnujo and /carnet 


PO LI- RAND AC 10, TINA, Soprano 

PQLl-RANDACIO RECORDS 


Number Size Label 
DB 1 S 2 12 Red 


Ave Maria? plena di grazin (“ OrZLLQ "—Verdi) (jr#i Italian) 

40g E&hcn ? ,r4ndW / an dm t uttt c fun foner ("' Wally “—-Cufnlo/tr) (tVl 

Italian)—Tina Poli-Randacio 


£0 


For Pricet of Records ate page 2 
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THE POLLRANDACIO RECORDS—Continued 


Number Size Labe) 

DB181 12 Red 


BB132 12 Red 

DB56S 12 R«i 
DA 173 10 Red 

DA173 10 Red 

DBS6S 12 Red 

DB181 12 Red 


‘ Bel di vedrem o. Un C" Mada ma Butterfly *Puceln i) fert 7 talian) 

uid Sanza mamma f* Suur Afqfefcea "—Ptteam) (in Italian) 

- — T rrrer Poti-Randacio 

Ebhen 7- 1 »-Andre E andro ! sola c lonLana (“ Wally ”—Catalani) feu Station} 

tfld Avt Mo rid, plena di jraria (” Qldfo "— Verdi) (in Italian) 

—Tina Bali-Random 

X M£Ti nom* di padre d'unantc (" A'(da ’*“*■’Verdi) (fit Italian) 

sod Ritoma viaelU>T C" Aida "—Verdi) (in Italian)—Tina Ptfli-Randucur 
Laf ffiu ncl Soledud (“ FAMttutJU del West **—Pttccbai) fen Italian^ 

and Mazzamtte f Ati I the vrgf' to > (“ Balia in Matcher# “ — Verdi) ' (lit 

IfcJidn}—-Tina Pali-Rand-aria 

Meizanotte 1 Ah ! die vcm' io? (" Ballo IS MasChera "'“Verdi) fen Italian) 

inj Laggin net isdedad (’" Fancialta dd Wat "—Puccini) (in It jfi'un) 

— Tina Pdi'Randado 

Ritorna vincilor f* AIdA “■—Verdi) (fa Italian) „ - 

ttld i id cti no ml di padre d'omante 1" Alda " —Verdi) (in Ration) 

— Tina Poli-Randaan 

Sanra mamma Suofl A.NCtXICa ""—Puccini) (in Italian) 

and Urt hd d\ vedftmo f* Madam a fl uf lerjlu ' — Puccini) (in Italian) 

— Tina Poli-Randacia 


Po 


POWELL, MAUD (the late). Violinist 

All Americans had reason to be proud of the achievements of their distinguished 
countrywoman, Maud Powell, - From East to West audiences flocked to hear her, and 
were delighted with her flawless playing; while her charming and gracious personality 
wholly fascinated those who were fortunate enough to meet her. 

There was nothing of pose or virtuoso, affectation or airs about Miss Powell, She 
loved the work she did, and her heart, soul and mind were wholly in it. She was a virtuoso 
m technique and ability, but an artist and musician in spirit, and he* appearances some 
years ago in London as soloist with Sousa's orchestra were particularly successful. 

The Powell reproductions which have been issued by ** His Master's Voice ’ are 
faithful reproductions of the masterly playing of this artist. 

THE POWELL RECORDS 


Number Size Label 
DA343 10 Red 

DB398 12 Red 

DA344 10 Red 

DB391 12 Red 

DB394 12 Red 

DB391 12 Red 

DB393 12 Red 

DB390 12 Red 

DR39Q 12 Red 
DA344 10 Red 
DB395 12 Red 


At the brook (Botadelfre) (udth harp and piano) 

sod To Spring. Op. 43, No. 6 (Grief) (utffft piano )—Maud Powdl 
Ave Mar Li (Schubert) (asm xtring qnatld and harp} 

%n j Vahe Irtjfe. Op. 44 [Sihdita) (with piemuh^Maud Poudl 

Barcarolle ("TaLES OF HoFFMaNN —Offenbach) (with piano and harp) 

and Gavotte. C" Afifnon *"—T/tomm) {aith piano)—Maud Powdl 
Concerto in E minor. Op. fe-t—Finale (MerideUiobn) (u^fA piano) 

mid Concerto Na, 7 in C, Op. 76 —Andante Tranomlto (de Beriol) (with pi and) 

—Afaiief roreeli 

Concerto No. 7 in G H Op. 76 {Alleirro mnefiaw— Rrtt Movemen!) (de Bcriot) 
(iDtf/i piana\ and Concerto No. 1 in G, Op. 76 (Allegro Moderate) (d< 

Berio f) (*tr(A piaiw}“Matid Powdi 

Concerto No. 7 an C, Op. 76, Andante Tinnquillo (de Beriol) pjarr^J 

and Concerto in E minor. Op. 64—■jFinafe (Ment/ctr»6n) (with pianot 

—Maud Pawdt 

Curdet. Hefre Kali (Hubay) feer)6 prana) 

and ta) iPoJitfe Dance (Kuirauiaij;) ; (6) Masuria No. 2 (R^ienfamfb) (uith 

piano)—Maud Pou'dt 

Far fell*'—Caprice (Saurel) {with piano) 

fttld Four American Falk Sanpi —(a) Mjt dd Kcntmkp home. (Fa?tcr): 
(i) Shine an (ScAaof Craft) ; (c) Old Black 7ae (Feifer); (d) Kingdom 

eoirariif (Hr*r4)—Maud Fouv/t 
Four American Folk Sonei—(a)Myold Kratuek)' heme (Foiicr) : (6) Shine an 
(School Craft) t (c) Old Black (Foster) ; (d) Kinirdkin crmiiijr (Work) 

tpA Forfait a —Caprice (Sauref) (trith ptano)^Maud Pautdl 
Gavotte r MltMON —Thomaa) (with piano)^ 

Barcarolle {“ Tater oj Hoffmann Qf/raiacAl (trifA ptano and harp) 

—Maud Pond! 

Lario (Hutdel) 

and Minuet (Boccherini) face. Ay G. Fatl^ctuieiri) (with pnjrra )—Mead Poudl 


All Speed a are 78 units* otherwise indicated 
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Po 


THE POVl’ELL RECORDS—Corning 


Number %** Label 
\2Htd 


■ 

I 


DB3S5 12 Red 
DA341 10 Red 


DA34I \0 Red 
DB393 (2 Red 
DA346 10 Red 
DA346 10 Red 
DA345 10 Red 
D A343 10 Red 
DE3S6 12 Red 


Mazurka No. 2 O&'ienuwiki) ; (■#?) Polish Dante (Kuyavlek) {with pinna} 

md Czatdai' HtfTt Keti (Hubay) (vrith piano}—Maud PautU 
Minuet (Boccherini) (ace. by G. Fnlkenifein) (irif/i pi am) 

and Largo {LfaftdeD—Maud Poicdf 

Minuet in G, No. 2 (Beethoven) (with 

ftnd Mfitly on the thote {irltk Red) Ue( by Petcu Grainger} (with piano) 

—Maud rWrff 

Molly an the shore (Irish Reel) (set by Percy Grainger) (irtVA pia#ro) 

feTuJ Minuet in G, No* 2 (Bec/A^L'en} (with piano)—Maud Powett 
Polish Dance (Kuy*vi*k) j f6) Mazurka No. 2 (Wleniavski) *u Hi fiaro! 

ftod C^ordoi. HcfreKah (H nhay) (trith pi if no )—Maad Poadi 
Seltii d"Amour. Op. 12 (Elgar) {with piano) 

aod Serefiafir. Op. 15* No. I (Moszkavrkj) (utith piano}—Maud Poudt 
Serenata, Op. 15. No* 1 (Mo*zkov*kt) (icflA piano) (77) 

ind Soltrl tf A moor. Op* 12 {Elgar) (us t h piano )—Maud PoWtU 
Sonata in E mnior. 2nd Movement (Bach) (with piano) 

t q 4 Sone/o in £ major, Ath Movement (Bach) (with piano)—Maud Pu*eU 
To Spring. Op* 43. No. 6 (Circe) (u?rM piano) 

emd Af (Ac brook (Baitdefftc) {with harp and piano)—Mead Pan el! 
Valse irisle. Op, 44 (Sibdlus) (tuith plane) 

end Are Maria (Schubert) (i ath it ting e not W and harp) (uith piano) 

—Maud Porttetf 


(R aekh- mah *-n ee-noff) 

if" pianoforte music* Rachmaninoff is also 


RACHMANINOFF, SERGO (Pianist) 

Famous as a composer writing M res 
a virtuoso of extraordinary gifts. 

ft is now some years since his Prelude in C Sharp Minor won renown for him through¬ 
out the world, and the extraordinary commotion caused by that composition overshadowed, 
until recently, the many other works of greater importance that have come from his pen. 

He was bom at Nijm Novgorod in 1873, and his music is characteristic and tempera¬ 
mental. His first London appearance was in 1912 at one of the Royal Philharmonic 
Society** concerts. He has played in many countries, and has lately spent much time in 
America. 

A magnificent exponent of his own works, he is equally authoritative as an interpreter 
of the compositions of others. Rachmaninoff records exclusively for " His Master $ 
Voice." 

* THE RACHMANINOFF RECORDS 


Number SUc Labe! 
DA372 10 Red 

DA369 10 Red 


DA3&8 10 Red 

DB40S 12 Red 
D 33409 12 Red 

DA3TQ 10 Red 
DS410 12 Red 
DB41Q 12 Red 
, DA2Sa 10 Red 
DAT?2 10 Red 

€J 


Arles ktuic. LY* Suile No. 1 —Minuet fBim-R*chiruuiitiofn 

ftlld Sirfnadt, Op. 3, No. 5 (Rachmaninoff,—Sergei Rachmaninoff 
“ Children* % Gotnet, TtwY (Suilr) No, I— Dr. Gradu? id Painaut.m (DebmvD 
and " The Children t Corner (Suite) No. fi-'Gdiiurog'x Cake-Walk (Ddniuy} 

Sergei Rachmaninoff 

GouOovj, Le (Q*ude Dequin) 

end PreltsJr in C thorp minor. Op, 32. fit. 12 (Rachmamnoff) 

—Sergei Rachmaninoff 

,LiehejUed ( K re i ■ler-Rachirmniniil f) 

wad Voire in £ Hal major. Op, IB (Cftaptn)—-Sergei Rorhmamttoff 
Polka deW.R, <W. Recbmenmaf) 

and Trei^a en Irturitatix {In a Three-Ha*re Sleigh) { Tc/toiEota&v) 

■ —Sergei Rachmaninoff 

Prelude in C l harp minor, Op. 3. No. 2 (RacIimiiTiino(f) 

ajd Spinning Sang, Op. 67, No, 4 (AfendeitwAn )—Sergei Rachmaninoff 
Prelude in G major, Op. 32, No, 5 (Rachmaninoff) 

JiPii Prdudt in G minor; Op* 23. No. 5 (RaeAmoniiw//}—Sergo Rachmaninoff 
Prelude in G minor. Op.23, No. 5 (RBchtnAnincff) 

and, Prelude in G major. Op, 32, No, 5 (RachtaamnaffySergei Rxhmaninoff 
Preludein C tharp minor. Op, 32, No. 12 (EWbirmninoff) 

«£ld L Outou (Claude DaquinfSetgeiRachmaninoff 

Se*«i*de t Op. 3, No. 5 (Rachmanrnulf) 

fetid " L'ArUdcnne* Suite No. I—Minuet (Bizet-Rachmaninoff) 

Rachmaninoff 

For Price* of Record* torn page 2, 
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THE RACHMANINOFF RECORDS— Coniinued 


Number Size Label 
DA37Q lU Red 

DB409 12 Red 
DA3I1 10 Red 
DB408 12 Red 
DA 371 10 Red 


Spinning Swig. Op. 67. No, 4 {MenddiKibn} 

and Prelude in C thtrtfi minor. Op, 3. No, 2 (Rat hmaniiiaff) 

— Sergei RocAmonfiw// 

Troika an traineauK (In a Three-Honsed Sleigh) * (Tehaike^ky) 

and PiJkn & W , R. OF. Rachmaninoff) — Sergei Rnehmanimff 
Valie iti D flit major. Op. 64, No. 1 (Chopin) 

and Waltz and Elfin Dante* Op. 12. jVm. 2 & 4 (Grieg)— Sergei Rachmaninoff 
Vslse in E flat major. Op. IS (Chopin) 

Uad Utltetlied (Kreisler — Rachmaninoff)—Sergei Rachmaninoff 

Waltz and Elfin Dance, Op. 12. No*. 2 dt A (Grieg) 

iud Fa/if i/t D flat major, Op* 64, No. I (CAopin)—Ser,g<i Rachmaninoff 


Ra 


REIMER5, PAUL, Tenor (RyLmers) 


Number Size Label 
DA30I 10 Red 


REIMERS AND GLUCK 

Au diir de la lone (Lully) (in Fttnch) 
and Sylodin 


top. 55, No* I) {Smdjnj) Alma Ghtek 


ROSING, VLADIMIR, Tenor (Rose'-mg! Vlah-dee'-meer) 

Bom in Petrograd in 1890, he attended the University of that city where he studied 
law For six years* 

At the early age of eleven, he already had dreams of becoming a singer* 
It is a coincidence that his first salon appearance in December, 191 l t was with that 
remarkable violinist, Heifetz, then eleven years old. During two seasons In 1917 
and 1918, he gave in London over forty recitals, based upon a new scheme in which a 
particular theme as portrayed in the songs of the world's greatest composers formed 
the programme oF each concert* 


THE ROSING RECORDS 

Number Size Libel 

DB2&6 12 Red Forgive me, oh Divinity {” Pici E Dame "“Tchaikovsky) (OrcA, cend. t»o E* 
GaurevitcK) (m Ruuiofi) (80) ftnd If you ever kneat (” Pique Dame "— 
Teh aikovtk y) (in R uesia w>— Vladimir Rosing 
DB26G 17 Red K r«u ever knew (** Piqle Dame —-Tchaikovsky) (fn Rtmian) 

. nod Forigve me* oh Di trinity (" Pique Dame " — Tduiikceskt/} (OreA. eomf, bu 
E, Cnurtviteh ) (i n jR trtv un>— Vladimir Rosing 

RUFFO, TITTA, Baritone (RufLfoh) 

Titta Ruffo svas born at Pisa in 1878* At the age of seventeen he began his vocal 
studies with his brother, a well-known teacher, and continued them later at Rome under 
Perischini* His debut was made in 1898 at the Costanzi Theatre, Rome, when he made a 
sensation in the small part of the 7/era/d in ** Lohengrin," Other important engagements 
rapidly followed in Italy and South America. In 1905 he obtained an appointment at 
La Scab* Milan, where he sang in the first Italian performance of * Le Jongleur dc Notre 
Dame." Since then he has sung in Vienna, Paris, Madrid, Cairo and other cities, 
and has become a great favourite in Russia. He has been acclaimed with 
extraordinary enthusiasm in New York, while on his appearances, lust before the war, 
in London, he w-as universally recognised as the finest of the younger generation of Italian 
baritones. One of his greatest successes has been made in thd part of Hamid* which be 
sang at the opening of the Colon Opera House, Buenos Aires, in 1909, and of which he 
has made several magnificent " His Master’s Voice " records. He is himself conscious 
of the fact that only the “ His Master's Voice" special process of recording is capable 
of correctly and satisfactorily reproducing his voice, remarkable for the volume, purity 
and richness of its tone. Many indeed consider him without a rival amongst operatic 
baritones living ; the range of his voice is extraordinary-. 

All Speeds are 78 uulea* otherwise indicated- 


£3 


















THE RUFFO 
Ru Number Sire Label 


RECORDS 


DB40S 12 Red 

DA&l 10 Red 
UA3SI 10 Red 
DAI 64 10 Red 

DA3S2 10 Red 
DA355 10 Red 
DA396 10 Red 
DB569 12 Red 

DR4Q5 12 Red 

DB175 12 Red 

DAI 64 10 Red 

DK114 12 Buff 

DA257 10 Red 

DB40S 12 Red 

DAt8Z 10 Red 
DA35S 10 Red 
DAS54 10 Red 
DB4Q4 12 Red 
DBm 12 Red 

DA3S7 10 Red 

DA343 10 Red 
DB242 12 Red 

DB40S 12 Red 
DA162 10 Red 
DB404 12 Red 
DA353 10 Fed 
DA351 10 Fed 
DB24Z 12 Red 

DB464 12 Red 

fit 


Adarauior, r« dclte deque prof on Je (“ African a "—Meyerbeer) (in /faflfan) 

md Cen voi fuei. affe mi fia rare tCfljirflne Tordadar) (" Cur men "— Biz,-!} 

» m (in Italian with thorus}^Tiita Riffa 

Ahlme 1 {mnciuUo Rncom f ‘ TkaJs “—Massenet) (in Italian) 

Beca dung tie Torribil ditii C* Thais ”—Mosscttei) On Italian)—Titto Reffa 
Alla vita cIm t‘af ride ■ (“ Ba14-0 in Mascheka ““Verdi) (in Italian) 

and TVemtn ^injcim C A f aiweco ^I crdi) (in Italiouf-^Tittu Rirffo 
All' erta, iiumn*r (** AteicaNA “"Meyerbeer) {in h olion) 

and Cosofui iu gui (Serenalu <lt Mefts fa felt) (“ Dannorione dfi Fatal""— 
f fh Reititti) {in Italian}—Tit la Rufja 

Apparition e dello Apeilro C* Aaiuto ”—Thomas) (ftwrfiuf/on in Italian) 

unit SjM^fro santo (" Amtclo —TViortiai) (in if outfit )—Tilt a R u//o 
Buoiu Zaca, del mio boon Umpo 'Lconeavidlu) (in Italian) 

and Zazdi pietolu Zingara (" Zaza ”— Lconcanallit) (in Italian)—Titta Ruffu 
Oil mi dira di the il hiediitr (“ Marta "—H^icwJ (in Italian) 

md QuantTcre pagsi9 C* fakSoff “— Verdi) (in Italian)—Tilta Raff a 
Come U romito fior C Aaiueto ,f —Thomas,) (fa Italian) 

and O fin. difcacaa la trhte^za ( ' Amldo + — 'Thctnuf) tin Italian frith 

chat us and otch.T^Titta Raffs 
Con voi bci\ nffe mi 6a card (Canzone Toreador) (" Caps sen “—fij/ci) (in ftuft an 
with cAproi) and jddamcn/sr, re ddU oca it e pnfomte ('* African a "— 

^ t Meyerbeer) (in Italian)—Titta Raffu 

Cortifiann vil rez,7a dormaiii C* Rigoletto*'—V erdi) .(in Italian) 

and Dgk I non parlate al misato {'* Rigulcttu '* — Verdi) {in Italian )—- 

—Rttffo and Magrini 

Cum fai qui (Sefenai* di Mefistofete) (“ Dannaiione di Faust "- Ber l ioz) (in 
i/uJtiin) jr&d AIT erta T tnariitar (‘* African a** — Meyerbeer) {in Italian) 

—Titla Ruffs 

Credo in un Dio crudel f * Otello **-“Vtrdi) (rn kalian) 

pnd Sr, pet etc1 mormarw ginra t C' Otcilo , J — Verdi) (in /iplinn) 

—Raffs and Car trio 

Deh 1 vieni alia fineUrt (Serenata) (“ Don Giovanni h+ —(ifi /fc/ian) 
and Fin ch' han dal wirto caldo/a testa ('* Don Ciotsnni h —A/o^ori) (in Italian) 

“ii'fla Ruff a 

Dio p03smie K dio d'amor (" FAEST^'^Gounod) (in Italian) 

and Lorjfi a! factotum della cittd (” Barbitre di Siviglia ’*— Rossint) (in Italian) 

—Jtffn Ruffn 

Piste il saftio (“MalENA*'—T ilta) (in Italian) 

usd 5 no no e Fantasia {C opals n go) (in Ituliun)—Tilt a Ruffs 
E inonwi le c^mpane ^Eiiorc Tilt*) (in ttniian) 

and (J the m import a ? (Ettore Titta) (in Italian)—Title Raff a 
Ecco dunque rorrtml diti (^THAla 1 '—Massenel) (fa I tali an) 

rjflil /lAinic if and alia oncora C Thais “—hi assent f) (tn fialianf—Titta Ruffa 
Era b nolle V Om±At* —Veidi) tidied} * 

and Mart* hi are (7oifi) (in Italian)—Titta Riffv 
Eri t« nli* ma:chftvi qtt-'U' animn (" Un B uj_o in MucifEftA *’—^Verdi) (in 
Jtaliun) 

gjpd 0 dc ivrd' anm miei (” Ernani “— Vtrdf) (in Italian) ’— TiVfo Rtiffa 
Pm ch* lian dal vino calda [4 idsta (’* D6 n Giovanni “—Mozart) (fn ItaEwn) 

elkI Dr ht vieni alia finatra (Serrnaio) ( Don Cfptwnru "— Mozart) (in 

Italian)—Titta Rnffo 

Guiurnco ( E! (Soriano) (in Soum’iJi) ' 

nnd tt rAizaria (J. Padilla) (j'n dkonith)—Titta Ruffo 
1 due Gran*fieri (The Two Gienidlerp) (Schumann) (in Italian) 

end Ncmiea della petria (" jdndica Ehdmer" — ‘Giordano) (in Italian) 

— Titta Rvffo 

Larau fll fBciotum della chli (“ Rahsiebe di Slvlcf ia Hsukii) (in Italian* 

And Djo ^onenfe, dio ff unror C* Faust Gemiod) (in Italian)—Titta Ruffo 
Lo vedremo, o vcglio audnee (" Ersant **—Verdi) (in Italian) 

And Se la git/taia ftde (“ Tosca — Pucrim) (in lialicny—-Titto Rvffo 
[vlarechinre (Totti) On /jfiifiEttrn) 

jVll Era la n&f/e C' Ottlio Verdi) (in Italian)—Titta R l//o 
M urie, Mari (£. di Cjpun) (itt Ituiiun) wid Torn a u Surritnto 

(Canzone Napolct an n) (DeCurtfa) (in Italian) —Tiff 4 Ruff a 

Merifiriata (Lconeavallcw (in /id/ioit) ( 8 C) * and Son imefiJ' nrtm 

{" Andrea Chcrdet" — Giordano) (in I tali an) —Titta Raffo 

Nemicu della pairia (“ ANIHIEa C«f,N 1 nt **“Gtortkno) (fir Italian) 

ana / due Cmnotieri (The Two Grcnadien) (Schutiwnn) (in Italian) 

' ’Titta Rvffo 

Nido di memorio, Un—Prolo^o C* PacUaCCI “—Lconca^-afLd (m Italian) 

nnd Sf pud )—Piatoga (“ Pagkam'’^Ledneawtlto) (in Italian)—Titta Rvffo 

For Price* of Record* wtt pag* 2. 
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THE RUFFO RECORDS—tWinued 


Number Sir* Label 
DA343 10 Ked 

DA348 10 Red 

DmOX 12 Red 

DA3S6 10 Red 

DR39S 12 Red 

DB5S 12 Red 

DB4Q2 12 Red 
DB402 12 Red 
DE40I 12 Red 
DEtTfl 12 R^d 
, DA3S6 10 Red 
DA3S010 Red 
DA349 10 Red 
DAI63 10 Red 
DBH8 12 Red 

DB46-1 12 Red 

DA3S1 10 Red 
DA352 10 Red 

DAlGZ 10 Red 
DA353 10 Red 
DA25S 10 Red 

DA3£0 10 Red 
DA355 10 Red 

DK1M 12 Buff 

DB1Q0 12 Red 
DB17T 12 Red 

DBm 12 Red 

DBiTS 12 Red 


Non 


t lei (Ferradini) (in Itehan) 

and NovemAre (Tre'miVo t) {in French}—TittaRuffn 
Novembre CTY£imao() (in French} 

and Milt pert#}, a Id {Ferradini) (in Italian)—Titta Rvffo 
O caaio fta? ( ,+ Re pi Lahore Mai tenet) {in Italian) god Pam re 

moTfvt q&kui I f * Paine " — Faladiihe} (fn French) —Yitta Ryfja 

O the m' imports? (Ettore Tltia) (In Italian) (80) 

Ifld E too ft an le eampane {Etttirc Titla) {in lialien)—Titta Rujjit 
O de vtrd‘ onni miei C Eknasi "—Verdi) (in Italian) 

nod Eri ta chc mtxtJaari qrsdl' antm<* .f' Un Batin in Mrather & Verdi) 

w (ifl Italian)—T*tta Raf/a 

D idti, di&accia la iritlerxu P* AjUtXTO ”—Thomai) (in It alien uith effort: and 
jhtA,) Mid Come il Tnmtnfrat (" Amfeta'* —TLanity) On Italian) 

—Titfa Raff a 

On ore ! Ladrl I L’ (’* Falttait "’—Verdi) (rn Italian) and P™ , i nama l 

. MgaaM C* Rigoletta "— Verdi) O n It chit a) ~T$Ha Rdffa 

Pari aiama ! (Monoloflo) (" RlGOLITTO "—Verdi) tin Italian) 

fijijj Londrr / LftdriJ f' Foist aff Vtidi) {in Italian)—Titta Ruffo 
Pauvrr martyr obteur I f* Patrie "—F&Ldijhe) On Fnnch) 

and O casta Rat (“ Re di Lahore " —Mois^iicf) (in JWrcn)—- Titta Ruffn 
Per me fiiurio e it di tupromo C’ Dos Carlo's '*■—Verdi) (rn Italian) 

Mid Sci vendieate nistn' (" Dinorah '* —.Yfcycrf^er) (rn Jtalian }—TJffn Rcffa 
Quand'cro papsio (“ FALSTAfif "‘“Verdi) (tn/fu/ian) 
and Chi mi ai'rd di -chc it hicthict (** Marta "— Flatow) {in Italian}—Titt a R ulfo 
tlinjment® i lieii dj CFiUST "—Gounod) On Italian) 

aud Van Qui faitti I’tndctmir {” Faust" — Gpunod) (rn Italian}— Titta R i//o 
Rrlicjii io, £j 0. Padilla) (iVt Spon&A) 

and El Gmtarrico (Soriano) (in Spura'iA )—Tilta Rnjfa 
Solo a busts fed* ('* Tosoa "—Puccini) (in //p/iun) 

afid Le Vedrcmo, a veil to avdace ("* Ernani — Verdi) (in I foliar )—Tific Rnffo 

S*i vendkat* Kiai C’ DiNOftAH "—Meyerbeer l| ,(in Italian) ^ 

and Ptf me ptr ntoi it di rupremo (’ Dan Carten "—Verdi) (in Italian ) 

—Tilt a Rtiffo 

Si pud?—Prologo C PaGUaCCI LeoncAyollo) (in Rattan) 

and Un n ida dt memcrit—Prolflpo C Paglitied "—Ltancat alto) (fn Italian) 

— Tiila. Riijfix 

Son leirxuit’ anni (" Ani>hea Chenier "—Ctordano) (in Italian) 

Mtriggiata (Leone avulta) (in Italian}—Tttta Ruffe 
Spctiro tania T’ jAmueto ‘Thwra*)^ (rrt Italian) 

Mid Apparidane delta spetlto (" Atnfcta "— Thom m) (fledkfion in Italian) 

— Titta Ruff a 

Suono e Faniaain (CtipoEonco) (in Italian) (80) 

tud Hits? il i aggie f 1 Malena “—{in Italian)—Titia Ruff a 
Toms a Surrienro (Canxopc Napdrlan*) (De Curli*) {in Italian) 

flfld Maria Mari (f . di Captw) (in Italian) — Tifttf Ruffo 
Trcmin gF in uni ("Margcco"—^V erdi) fin Italian) 

tad AH* vita the t‘ artidc (" Balia in MojeA^rq! "— Veidi) (fn I fallen 

—Titta Rvffo 

Vous qui failea l etidormie (*' Fauct ”—Gounod) {m Italian) 

KCkd RammenJo t firfi d} C * Famt "—Gounod) (in Italian)—Titia Ruffa 
Z\1M t pieCiiL Zinif*Xfl (” ZazJl "—Leoncavallo) (in I tali on) 

apd Ruiitia Zatzd. del mio hitan temta {"* Zn _■ j "^-L to neat'did) (in Italian) 

— Tittc Ruffb 

RUFFO ANP CARUSO 

Si, pel del marmorco ffiuro I f" Omio T "—Verdi) (in Italian) (80) 

and Credo in on Dio crudel (" Otclto "— Verdi) (in Italian}—Titta R ' J?*' 

RUFFO AMD CALVARY 


Ri 


L.-.iqje lo son 111 non fn uiuanni (" B\Ha5F.JLE DI SlVlLl.U "—Rotlini) (iff Italian 
and Spatti d'amaro piofrfa (“ Lucia di Lammenr iOor "— D&nizelii) (in Italian) 

—Maria Colvanv 

Piangi I pianai ianeiulla (" RlGOt^TTG " — Verdi) fin Italian) 

and Lc minactTf^ i fieri acccati C’ Force del Drtiino Icidi) (in it ah cn) 

—Rvffu and Itchier da 

RUFFO AND ISCHIERDO 

Miniceie* i fieri accenit + Le (" Foit?A DEL DtiTlNO Verdi) tin Italian) 

and Piangi f piangi fand til la (" Rigoletta " — Verdi) {in Ii ah an) 

—Ruffa and Gah arty 

RUFFO AND MAGRINl 

Deh 1 non pariare *) mitem (” RlCfflLiTTO "—Verdi) (in Italian) 

and Cof ligiani. tl'I raccti dannata r* Rifohtta " — Vttdi) 6‘r Italian) 

—Titia Rttffo 

All Spavda mtn 7B uni;it othemriu indicated, £5 
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THE RUFFO RECORDS—Continued 


RUFFO AND PARETO 


Number Size Label 
DSI76 12 Red 


Dhe alia e[ ovine {" T&ayiata " —Verdi) (in Italian) 

gad Loan in Cielo, Ur circa alia madre F' Rigoletto **• — Verdi) (in Italian) 

—Ruffe and Pareto 

DB176 12 Red Lfliiu in Ciclov victim h i!a madre {“ RiCOUtrrO “—Verdi) (in Italian) 

and Ditc aUa giorine ('* Traviato "— VtrS) {rn I tali an)—R qffo and Pareto 

RUMFORD, R. KENNERLEY, Baritone 

RUMFORD, KENNERLEY, AND CLARA BUTT 

Number Size Label « 

04080 12 D. Blue Keys <d Heaven [81) 

(Single-aided) 

0*1 £45 12 D* Bine Stimvdropj (Key E> 

(// it MUwrfonl that that records should be played m the fays indicated) 


L B toad wood 
Lehmann 


SAMMARCO, C. MARIO, Baritone (Salim'- mar ~koh) 

Bom at Palermo in 1S73, Sammarco made his operatic debut at the age of twenty-one 
in Puccini's opera " Le Villi/* He was later engaged for *' Andrea Chenier " at Lfr Scala, 
Milan. 

His repeated appearances in all the chief opera houses of the world have met with 
brilliant success, and secured for him a lasting reputation. He has a fine baritone voice, 
unusually rich and powerful, and his repertory includes the roles of Falstaff, logo, RigctcUo, 
.dmouosra, Scarpfo , Sharpless, Marcel* Jack Foncf, Figaro and Toma. 

For years before the war Sammarco was regarded as one of Co vent Carden s most 
popular artists, and at his reappearance at the reopening of Covent Garden in 1919, was 
warmly welcomed by the public. Recently he has made triumphant reappearances in his 
native Italy, following upon his successful seasons in the United States and South America* 

THE SAMMARCO RECORDS 


N uW-wr Size Label 
DB309 12 Red 


DB6W 12 Red 
DB607 12 Red 
DBSG6 12 Red 
DB6&7 12 Red 
DB606 12 Red 

DBfiiQ 12 Red 
DBW8 12 Red 

DBt3£ 12 Red 

DM118 12 F.Cn. 

SB 


Aprila. bdU, la fines! rella f" Gioielli uelul Madonna**—W olf-Ferrari) (/it 
Italian with chorus} (81) and Credo in un Dio crude/ f* Qtcllo **■— Verdi) 

(rn Italian) —C. Maria Sanuouico 
Credo in un Dio crudel C' OjELLO "—Verdi) (in Italian) 

OCd Aprila. belli i, la final roll a f' CitnW/r del fa Madonna "*■— Wolf-Ferrari) 

(in Italian with chain i and oreh.) —G. Mono Sammarco 
Cfuda. funesta amani-Q (" LOCI* UI LaMMERUOOR —Dpriitritt) On Italian) 

and Nan pin andnn C" Nazze tit Figaro " — 'Mozart) (rn /fair an) 

—G, Maria Sam mar ro 

Fig]id dl regi, a le Format in y Athicasa "—Mej erberr) (rn Italian) 

an d Lo vedremo, o I'tgfio audace f* Emani "— Verdi) (in Italian) 

—G, Mario Sammarco 

Non piu rtndrai ("* NozZF- Di FicawO *"—Mozart) (rn Italian) (81) 

god Ctuda* funeita stnania {“Larin di Lammermoor "— Donizetti ) (in Italian) 

—G* Mario Sammuna 

Vedrflma. a verlio audace* Lo (" Ernani "—Verdi) (in Italian) 

and Ftgfra di regi, a it Fomaggio {” Africans "—Megerbee r) (m Italian} 

—G* MaWo Sammarco 

SAMMA R CO AND MCCORMACK 

Ah I Main. la pin non lomi F* BoKtUt- "—Puccini) Vj Italian) 

and Non c act (Tito Mattel) (rn Italian}—John AfcGmtK^ 
Air idea di quel meiallo porientoso F* BvnSttRE tH SlvicLH " —Roisiiii) (irr Italian) 
(SO) Aod o get do di qatsf anlma (" Gioamdu "—PonefdtUi) (rn Italian) 

“Sammarco and McCormack 

0 grido di queiFafiima (" Giocokoa "—PtmchieHi) (in/td/ian) .£80) 

nnd All* idea di quel met alio portcntosQ ( + Battier* di Siviglia* —/ttuuni) (in 

Italian )—Sammarco and McCormack 

QUARTET BY SAMMARCO, MELBA, McCQRMA CK AND THORNTON 

Bella figia* del!" Hmorr F' RicoueTTO "—Verdi) {in Ittdxon)^ 

asd Ate Maria* plena di grazic (* Otello ”■— Verdi) (in Italian) 

-Dame Nellie Melba 

For Prices of Records see page Z 
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SCHIPA, TTTO, Lyric Tenor (Skee'-pah, Tee'-toh) 

Tito Schipa was born in 188S at Letco, where he studied music under Mafwtro P_ 
Gcrunda ; then he went to Milan, where he worked with Sr* Emilio Piccolt ; and he made 
Itis first appearance in opera in 1909, singing BizetV* I Pesoatori di Perlc M and Leon* 
cmiioV' Zazit " at the Tcatro Sodale of Cremona, in both of which operas he achieved 
a very great triumph* After this he took part in a very important tour through Italy and 
sang at Bologna* Rome, Naples, Palermo* Udine and Trieste, whence he went to 
Milan and sang in Pucdni’s " Tosca *' at the Teatro Dal Verme* This was the parting 
point of his operatic reputation, and now he is considered among the great artists. 

THE SCHIPA RECORDS 


Number Site Libel 
0A3G3 10 Red 


Guildo sii aixhi (11 ioffno) C Manon m —Ma Merten} {in /Ween) 

and 0 C&fafniirtfl!. it t ciictofiio A r lac hi n (Sttenata (TAilectfiino) (" Paglincci " 
—LcoTKovallo) (*(i Italian )— Tiio Sc hip ft 
Ell* mifu rtpiU (tA/faffan) 

arj.j Purmr voder It fogriine ( Rigpletfo “Kcrof) (in Italian)—Tito Schipo 
Gnmidlnas (” EmicRANTJS Galkjay Barrera) (in Spanish) 

end Piinceiita (Pulomcra \j Padilla} {in Spani&Ey^Tito St; hi pa 
O Colombina, it icnero fitfo Arlctcbin (Serenata d^ArleccInno) (“ Pagliacci ■— 
LetjncaV-aJlu) (ifl Italian) 4nd Chi ado gU <xchi (?/ Mttnan **— 

AidiKfw/) (i/i Italian}-—Tito Sehipa; 
Parmi yeder le WrinVr f* RiCQLETTO **—Verdi) lip I tali an) 

fluid £/ffl ftii/u 1“ Rigolctlo ”—Kerdi) Gn Italian )— Tito Sclripa 

Princtaiti (PftEomero y Padilla) {m Sparnth) 

and C* £m(|rflAffl ”—Callefa y Btrrrera) (in Sptwiih) 

— 7 itv Sc tirpa 

Sah'c, Jitsidfi. casta e pur* C* Facst m -—G ounod) (in Italian} 

a nd T n, cAe a Dio ipetgmti I'oJc (“ Lucia di Lammermoar " —£Xjjh>c^i) (m 

It alian)—-Tita St hip a 

Tu* ehc a Dfo splcsuti Tali {** Lucia di Lammtrmgcji M —Donin-tti) (in Italian) 
nmf Sft/i-he, diniaiti, euifa e pnra ( h+ Fault "*—Counod) (in /fvfrarj) 

— TifoSchipa 

SCHUMANN'HEINK, ERNESTINE, Contralto (Shoo'-mahn Hmk'} 

Mme. Schumann-Hcink was bom at Lieben, near Prague, Bohemia, in 186!. She 
received her musical training under Marietta Lecbir; 

London warmly appreciated her singing at Covent Garden, where she appeared from 
1897 to 1900, chiefly in Wagnerian parts. Mme* Schumann-Heink, desiring that her 
records should be as nearly perfect as possible and worthy of her great reputation, has 
signed an exclusive agreement to make * His Master's Voice ” records only* For many 
years past she has been one of the greatest favourites in American operatic and concert life, 

THE SCHUMANN-HE1NK RECORDS 


DASSfi 10 Red 
DA362 10 Red 
DA363 10 Red 

DA3G6 10 Red 
DA362 E0 Red 

DA355 10 Red 

DA355 10 Red 


Number Sice Label 
DB4U 12 Red 


DA373 10 Red 
DB4I3 12 Red 

DB115 12 Red 

DA373 10 Red 

DB-113 12 Red 

DB411 12 Red 
DB411 12 Red 

DB414 12 Red 


DA367 10 Red 
DB414 12 Rsd 


Abu us Dei (Bistet) (in Latin) 

and StilU Nacht. heiliit Natht {Cruder) (pi Cm man) 

—Ernestine Sthumutm-Heitik 

Allah (Chadwick) and A Child's Prayer (HotcW )—Ernestine SchimpmtbHdnk 
Before ihc CrudfiK (L» Ftwise) 

UnJ Crir of Rachel (Sal iff) — Emetfine Schumana-Heink 
But die Lord it- mindful of Hi » (** St. Paul —MendcJjsoKn) 

and One iji'eeifo Wemn (hairght (Amhrcae'h^Erntirine Schumann^Hdn^ 
Child’i Prayer, A (Harolcf) and Allah [ChadiLitii)—Ernestine SchumanahHonk 
Cry of Raehcl (Salter) 

and Before ffte Crucifix (La Forge)—Emaiine Sch umann-Hciftif 
Danny Boy (We uihe rEy ) and Kerry Dance {Mailop)—Et n eiti ne Sch imi ann^Hdnk 
Kerry Dunce (Molfoy) 

And Danny Bon ltr*ft/AeTfi;J“£rnMiirje Sthumann^Hdnlt 
Li;?KLero, inviiibi!e“Rolerci (Ardili) (in l tali on) 

ftnd O mon fih (** Prophett — Slcvnrhea) (in French) 

'—Ernestine Schumann-Hapi^ 

Nr^n^r r mv Cod, to Thee (Adams-Mason) 

Jind Oh Come. All Ve Faithful (Adate FideUs)—Ernestine Schumann-Hcink 

O mem fili C Pfophetc ^“Meyerbeer) (rn Freneft) 

ftnd iaeidMU —ifcd«nj (-drdila) (m Italian)—-Ernestine Schiimarui-Hcink 

AIL Speeds are 7B unless otherwise indicated!* 32 
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THE SCHUMANN-HEINK RECORDS—Continued 

Sc Number Size Label 

— DA3S7 10 Red Oh Gme. AH Ye Faithful (Ad«t* Fiddcs) 

_ and Nearer. Mu God. to Thee (Adamt-Mmon)—'Ernestine Schtunimn-Hrintt 

D _j J15 12 Red One a Weedy solemn moiiffhl (Aifibmifl) 

nod But the Lord ij mind/n! ofHi* m&n (" Sf. Patd "“JWendihwi Jm) 
—‘EVnejfinr Sekumgrut^Heitik 

DA525 10 Red Sapphisckc Ode (Brflhmt) (/it Germ an) 

And Wiepenlied. Op, 40, Mo. 4 [Brahms) (in Gemur/t) 

—Ernestine Schumann, fieink 

DHI12 12 Red SlilIt Naclu. helliae Nadu (Gruber) (iff German) (81) 

^n>d Agra it Dai (tn La (in)—Ernestine Schemann-Hdnk 

DA52S 10 Red Wiesenlled, Op. 49; No. 4 (Brahms) (jffi German) 

and Sabtohisthc Ode {(ir Gennair )—Ernestine Schumann-Hdnk. 

SCHUMANN-HElNK AND CARUSO 

BK1I9 12 Buff Ai nostri monti ntorperemo C Trovatqre "—Verdi) (in Italian) 

end Ah i the fa matte Wtofa (Muefrre) f’ Tiocatore”— Verdi) (In Italian 
with chorus and orch.)^Carum and »4(da 

SCO ill, ANTONlOj Baritone 

Antonio Scotti was born at Naples, studied under Paganini and made his debut at 
t he age of twenty-three, in Malta, as Amonasro in " Aida*" After scoring several successes 
in Milan he was secured by Covent Garden and made his London debut as Don Giovanni. 
Scotti’s repertory is very extensive ; his impersonation of Scorpio is considered his greatest 
part* whilst as Falstaf? he has achieved a notable success. The ** His Master's Voice " 
records by Scotti include a number of airs from various operas and several Neapolitan 
sotjgs, all of which, arc much in demand on account of their faithful reproduction of his 
voice. This artist s successes have been many and his fame is world-wide, every 
performance being an artistic triumph* Iti America he is a great favourite, but It is probable 
that he is even more so with Covcnt Garden habitues, who for years considered Scotti 
inseparable from a Grand Opera Season* Apart from his fine singing, he has always been 
regarded as one of the most gifted, dramatically, of singers, and his impersonations have 
been remarkable for their realism. Outside the Opera, Scotti can only be enjoyed on 
“ His Master’s Voice " records* 

THE SCOTTI RECORDS 


Number Size Lubel 
Dd5S9 12 Red 


D3$€& 12 Rid 

DB423 12 R«i 

DA377 10 Red 

DB422 12 Red 

DB424 12 Rot 
DB56B 12 Red 

DB424 12 Red 
DB56S 12 Red 




Come Pa ride venom (Cavatina) (" Ei tsir o'Awoitt "“Donifetli) (|fl Italian 
t$ilh piano ) pn^ Pronto io UB (" Don P alq dqIc ' —Donizetti) (in Italian) 

— Scotti—Semhieh 

Deh I Vicni alia kneit ra fSercnata) C' Don Giovanni "—Mastiff); ft) Quaud' eta 
pyEEto C F*J-STAfF "— Verdi) (fn Italian) find Pur icL par iei metarms 

{Mart dc Valentin) (' Famt "—Gounod) (in FrcacA with chat vs and etch.) 

—/Inferno Scotti 

Dto possenTe,dioTamor—Invceaaicni di Valentiito (A** ID C‘Faust"™G ounod) 
(iji Italian) (91) tpd Se ta fiarala fede^Ccntdhile di Scarpia G Tt Ufa" 1 

Puccini) tin Italian}—Anlartio Scatti 
Ei fivdli mil can tfoppo hollar ( 0TEI-1.O "“Verdi) (in Italian) 

aad Vi rairniH, o luoghi amenl (“ Sonna/ntu/a Sti/im) (in Italian) 

—Antonia Scotti 

Marla Mnrj (Di Capua) (itt Italian) 

and Sr put ? (Profojti) V Pntamxi —LeaiKnna/to) {rn Italian) 

—Antonio Scotti 

Onore! Ladd, L* {" Faist AFT'“Verdi) (in Italian) 

Mid Fart wamn / C RijpcJefto"“F«di) (inltoha n)—Antonie Scotti 
Per id, par id me» ■mis (Mon de Valentin) f' FaUST "—Gounod) Up FrewA 
with charm and arch,) (81) sad Deh / uieni altofinalra (5crenele) 

(" Don Giovanni "— Mozart) : (A) Qaana era paijtio ('' FaLttaff" — Verdi) (in 

//flirarr)—Antomo Scotti 

Pan iiimo ! £ Rigolettg "“Verdi) (rn Italian) 

and L'Onore l Ladri C‘ Falstaff "—Kerdf) (fn t tali an)—Antonio Scotti 
Quand' eta pagpip ("TalstaFP "—Verdi) ; (a) Deb l vieui alia ftneiira (Scrcnata) 

{ “ Don 1 Giovanni "“Mozart) (in /fufinn) *n{j Par id* pat id met ami* 

Mart tk Volenti ft) (" Fd«if "■— Gounod) (?n French tuiih charm and arch.) 

—Antonia Scotti 

> # j 

For Prieta of Records see uare L 
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THE SCOTT l RECOR DS—Coni inue d 


Number Size Lobel 
D&4Z3 12 Red 


DB422 12 Red 

I 

DA377 10 Red 

DM113 12 P. Gn. 

DM111 12 P.Gu* 
DM113 12 P. Gn* 

DM105 12 P. Gn. 

DM105 12 P.Gm 

DI102 10 Buff 
DK118 12 Ruff 
DK111 12 Buff 
DKU1 12 Bull 
DKllS 12 Bulf 

DE5S9 12 Red 

DQlfiO 12 P. Blue 

DO 101 12 P.REue 

DOIOO 12 F, Blue 

DQlOl 12 White 


Sc 


DQI01 12 White Chi mi freno 


$e 1 b aiurata fede—CantabUe di Scsrpia (‘ TosCA —Puccini) 0'n Italian) (61) 
end Die poncnle, dio (Tamar — Invocation! di Valentino (4cf //) ("* Fault "— 
Gounod) (in /fa/ran )—Antonio Scotti 
Si pud ? (Prolago) (** Pmiliacc(”—L eoncmvalja) (rn Italian) 

qtijI Afarta \i 3 T[ (Di Cap an) {in Italian)—Anlomo Scotti 
Vi ravviut o luufh) ainiuu ( Sonnamrula "“Bedim) (in Italian) 

and Ei Jm'ellft gid ocm +fopJ» bettor (“ Old to " —fordi) (in Italian) 

—Antomo Scotti 

SCOTT1 AND CARUSO 

Arm?! c o gi iIjcj IViaLajJA BirrTEnfi.Y "—Puccini) (rn /in/tcn) (80) 

(yad Non t*e t oMM delta (“ Madama Butlcrflg "—Ftrodni) (i* Italian) 

J —Scotti and Cartim 

Dio che netr alma mfoodcre (" Don Carlos "—Verdi) (in Italian) (60) 

and /tide, tt me bogliati C Aid# r — Verdi) (in Italian) —Curtis* arid Homer 
Non vt r avevo detto y. Madama Butterfly"—P uccini) (jo Italian) (80) 

and i4jnerr o grille (” Madama Butterfly "•— -Puootjri) (in Italian) 

— Scotti and Car aw 

O, Mimr. tu pi6; non torni^ C^BomUB rPueuini) (in Italian) (82)^ 

and Stdenue fn quest' era gjiarornij delete _ f* Forza del Destino "— Verdi) (in 

Italian)—Scotti and Catnya 

Solenne in quest' ora giurarmi daveie (‘* Forza DEL Destiso “—VerdtHfir It alia n) 
{80) ^nd O, Mimi, /u fw'ii nan form {“ Be heme "<— Puccini) (in Italian) 

—Scotti and Caruso 

SCOTTI AND FARRAR 

Belle mail, o nuit dViwur (Barmolld (” Contes d Hoffmann OffcnWli) (in 
French) (31) ajidv4« clear de la land (Lully) (in FwtcA) 

—Farrar and Clement 

Crudel! perehi: fmora (** NCBttfc W FtGAito ”—Morart) (in Italian) 

and . Ora a noi f" Madama Buttcrfly "—Ptrtcinft (in Italian) 

“Sea fit and Farrm 

|n d dorem la mano (“ Don Giovanni "—Me Last) (inltolian) _(S05 

and, jVlimi / d t'er, Acnn gui dp nn mese (** Bn he me '—Fuceim) (80)' 

(in Italian)—Scotti and Farrar 

Mimi 1 e ver. stam qui dm un mcee (" Boheme " —Puccini) (in Italian) (SO) 

and Li d dere/n fa mans C Don Giovanni" — Mozart) (80) (jn Italian) 

—Scotti and Farrar 

Ora a noi (“ Madama Buttf-RFI.Y f 1 —Puccini) (m Italian) (80) 

And Crpde! 1 perils fittgta [" Nazzt di Figure ”—Afexcd) (in Italian) 

—Scotti and Farrar 

SCOTTI AND, S EMGR 1C H 

Premia io son (“ Don Pas<!UALe — DomrcUi) (j r? Italian) 

and Come Paridc vezzoso (Carufina) (" * Elittr tf Amorc Donizetti ) (in- 

Italia^ with piano )—A n to run Scotti 

TRIO BY SCOTTI. CARUSO AND JOURNET 

Quc voulex-voui, messieurs_V C FavstG cuntvJ ") (in French) (60) 

and Bella figlia deW amere ( Rigvlctto — Verdi) (fn Italian) 
— ScoUr- CariiscmHo mcr~Ahc 11 

QUARTET 8Y SOHTl CARUSO, FARRAR AND VIAFORA 

Addio Juice mijurc C* BoiiLvtE "—Puccini) fin /fu/tan) (8Q) 

and Duo der kirandetUs ('* A/ignert"—T/.onioj) Crn French )— 

1 —Fifrfirr and Journal 

QUARTET BY SCOTTI CARUSO, ABQTT AND HOMER 

Bella hglia tktl' amorc ( ,f Rigoletto”—V erdi) (in /fuJian) (SO) 

and Quc vouIex-DoWi JnesH"cuT , si , Fnitif "—Gounod) Gn French). 

— Scotti-Cur tuo-Jo iirnet 

QUARTET BY SCOTT L CARUSO, SEMBR1CH AND SEVER IN A 

Bello, fialim dell h amnre C % Rl&OIJTTTO "—Vitfdi) (iff Italian) 

and Cld mifrcrtQ (“ Lucia di Lummermoor Donizetti) (fn Italian) 

‘—ScottFC qt uji?— Jpurnd-Stmbrit h^Scccrina-Daddi 

SEXTET BY SCOTTI. CARUSO, JOURNET SEMBR1CH SEVER LNA 
AND DADDi_ 

f! Lucia m "—Donizetti) (in Italian) 

and Bell tf/itfiia deli' a mo re (“ Rigdetto " — Verdi) (in Ji ali a rf) 
—Seat ti~ CuTuso—Sembrie ff™S«Jen n it 


All Speeds ire 78 unle** otherwise indicated. 
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jjg 5EMBEICH* MARCELLA, Soprano (Zem'-brikh) v ' 

Scmbrich was born at Lemberg, Galicia, and began to study the piano and violin 
when she was but four years old. She commenced her professional career at the Loepel 
Conservatoire and afterwards studied under Pkitansky, and later with Lamperli at Milan. 

Her debut was made as i Elvira, in 1877. at Athens. In 1880 she sang Leonora at 
Covent Carden with great success. She has also appeared in Warsaw, Peirograd, Moscow, 
Vienna, Madrid and New York gaining the enthusiastic approval of audiences and critics 
alike. 

Mme. Semhrich retired from the operatic stage at the zenith of her fame, and the 
exclusive His Master’s Voice" records she has made will remain for the enjoyment 
and appreciation of gramophone lovers for all time* 

THE SEMBR1CH RECORDS 


Kymbei S|ie Label 
D&4U M Red 

DBm 12 Red 

DB428 12 Red 

DB433 12 Red 

DB431 12 Red 

DB42S 12 R«1 
DBm 12 Red 

DB433 12 Red 

DBA32 12 Red 
DB434 12 Red 

DE42* 12 Red 
DB429 12 Red 

DB432 12 Red 

DB43I 12 Red ' 

dki 21 12 &^rr 

DB&89 12 Red 


Ak 1 furs' h lui che Paulina C Traviata "—Verdi);(in Italian) 

and EYmuii t Ernani I in rat ami 0 Ernani "— Verdi) Git Italian) 

—MarctUa Stmhrich 

Ah ! non, aiunae union penibro (" SoNfiAMSUtV'— Relljnj) (in Italian) 

nji4 Batti, baiti„ a bd M delta (" Dan Giovanni*'—Mozart) tin Italian) 

—Marcella Stmfntch 

Balti. butti. d bcl Minrllo C* Don CfQ'YANNl"—Muiirl) (in Italian) 

find .4/1 / non gi tinge tun on perut'erg ( bl Sonnamhula "— Bellini) (in Italian) 

t —Ma rcetia Sfmhr'r/il 

Bet ra^ffin tuainvKier (Cantina) (“ Sem ISAM IDE'‘—Rom iiii) (to Italian) 

Mjd Deh f tJiern, non tardar Nozze di Figaro Mozart ) (fa Italian) 

k , ^Marcella Sembtieh 

Caro none cbe it mio cor fesli prime palpitnr f RiOOLEno "^Verdl) (in Italian) 
and Lina voce poca fa ata iwi car mi ritmnd ('* Barbiere <ti Sid g lia jRoujnj) 

(in / talian )— Marc tit a Sembrbth 

Coinin' thro* the rye (Scottish Air) 

and The fas* with the delicate ait (Aineb—MarccUa Semhtich 
Connaii-iLL !e p.iya? Micnqn "—Therms*) (fa Frentk) 

Mid 0 Dieu 1 aoe de-hijaux — Aif da bijoux (“Foml" — Gounod) (fti FrtntX) 

—Marcello Sembtith 

Dtb I vietii, non Ur Air ("Ncczebi Fjgabo Mmart (fa I tali air) 

Bel itisgiu hmnjthicr (CoOo/ino) (" Scmiramsde Raisini) {fa Italian) 
- — .tfnrceffii Semfirtcft 

Dolce am or’—Valuer {' v ebova Ai-i scm — LeKar) tin Italian) 

and Patio*! (.4 1 d/ft) (in! tali an) — Marcdlo Scmbrich 

Emaoi 1 Erruri I invoUmi t C* Ewani^ ' — Verdi^ (fa Italian) 

Mill Ah 1 fori i tm che I'anima (" Ttadata "—Verdi) tin Italian) 

^Marcella Stmbnch 

Lais with the delicate air. The (Amr) 

arid Conun' thro the rye (Scottiih Air)—Marcella Sembrkh 
O Dicu ! mie dc bijoux—Air de* bijoux C' Faust Gomjud) (fa French) 

and Conn aii-ta U pmjt P (" Migmn “— The mm) (At French) 

— M arctHa SemBric h 

Ports! Value (Arditj) (in Italian) 

vy) Dolce amor —- Vatzsr (” VedcVa .Ailegta "—Lrhar) tin Italian) 
., „ . , , , „ —Matcdla StmFrich 

Una voce poeo fa qui tm cor rru niuond t Rah mi bf. DS SividUU ■—Rossini) (fa 
Italian) tad Caro name che if ma ear Jikti prime palpitar f J ftigaletto ' T — 

Ferdf) (in Italian) — Marcella Semhrkh 

SEMBRICH AND LAMES 

Che ic*ve itffirdto (" Nozzf di Figaro '"—Moan) (in Italian) 

and Ld dove prendt amor ncelto ( ' Flattie Mogico ''—Mocrarf) tin Italian) 

—Etimet and de Gagon a 

SEMtiRtCH AND SCOT'Ll 

Pronin b 10*1 t' Dom Paso Cau: * ^Don i u U i) (in / tali an) 

icd Come P aridc ixxiow (Carmfino) C* fcfiiir tTAmaic DemitUi) (fa 

I tali on with piujw)— Anfonic Scott 
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THE SEMBHICH RECORDS-CWinued 


Number Size Label 
DQ10I 12 White 


QUARTET BY SEMBRIOL CARUSO, SOOTH AND SEVER INA 
tle]Je figlw ddT amure (' Ricqlftto "■— VtrdiJ (fit Italian} 

imd Cfrr mi frcna (" Lttda di Lainfncrmswr "— Donizetti) fan Iti. I'.an'i 
Scm&rieh - CW t&trSeoUi- Jo l rntJ-Secerina-Dadd, 

SEXTET BY SEMBR1CH, CARUSO, SCOITt, JOURNET. SEVERINA 

AND DADDi 

PQlOi 12 \( 1 ii l■ Qit mi (ima {" Lucia di Lammehmook * i —Domicil i) (jfn Italian} 

ami BJ/u fieliu dell' umare (“ Rigolctto "— Verdi) (in Iia(iart) 
Semhriel. —Curium— Seotti —-Sfiffi rra 

SMIRNOFF, DMTTET ALEXEIEVITCH, Tenor (Smcer-noO 

Smirnoff, the famous Russian tenor, was born in 1881, and made his debut in 
Rubinstein's 14 Demon/* at the Moscow Imperial Opera House on the 26th April, 1904, 
with extraordinary success. Other appearances followed in Paris, in 1907, and at Monte 
Carlo, where Smim&ff quickly won the sympathies of the international public. Smirnoff 
has also earned great renown in Brussels and Madrid, and in the autumn of 1910 he appeared 
with brilliant success at the Metropolitan Opera House in New York, where he sang 
throughout the winter season. In the spring of the following year he toured in Buenos 
Aires and Montevideo, Smirncff, in the early years of hia public career, appeared with 
equal frequency in Moscow and Petrograd, buL has of late sung almost exclusively in 
Petrograd. His debut in the Russian opera season at Drury Lane in 1914 was brilliantly 
successful. 

THE SMIRNOFF RECORDS 

Number Silt Label 

DB59S \> Red 


Se 


DB193 12 Red 

DB193 12 Red 

DA46! 10 Red 

DB53S 12 Red 

DB5S2 12 Red 

DA461 10 Red 

DA453 10 Red 
DA463 10 Ret! 
DB583 12 Red 

DB333 12 Red 

DB59Z 12 Red 


Amour, I'amour* L* C' Romeo it Julieite t+ —C ourted) Gfi# French) 

*r»i E tmtoan U *tdU Tosco "— Ptitcinr} (fn Italian) 

’—Dmitri Alcxeievilch Smirnoff 

Given jon Gt»rtfiennc fRathmarinoIf) (m Rum? an) 

tad Dattlishl ilowly fad « (Cffunfrna of Vladimir Igarawtich) f* Prince Igot " 
—Bercdi n) {in R union}—Dmilrt Akxdwitch Smirnoff 
Daylight alswly Ldes (Cavntifw uf Vladimir Igoftwitscli) (" Rri\C£ Icon * 
—Borodirt) (in R union) and, Chanson Geatpiennc {Rachmaninoff) (in 

Ruuido )—Dmitri Alexeiecitch Smirnoff 
Donna e mobile. La (" Ricoietto "“Verdi) (in /fa/ianL 

and Had hen toxienc (" Tahnrra "— Pi+Cuni) {in Italian) 
—Dmitri Alcxdt’-itch Smirnoff 
E Lutcvan le iLalW (" Tqsca Puccmi) (in Italian) 

gnd UAmour, /'amour C' Romeo et JuliDte "— GotmoJ) (fa FrencA) 
—Dmitri Alextu tifeh Smrnaff 

Gi unto »ul pa? s o e *1 rerno (" M cr isTOFtt-E "—Buito) (in /tali a n) 

flUiJ Se it tttio name taper uof 6 mm a/* t" Barhiere di Sitiflia "—Roaini) (in 
Dalian )—Dmitri Alexeievikh Smirnoff 
Hai ben caavcmt (" Tabahro ”—Puccini) (rn Italian) 

eod La Donna c mobile (" RifoleJtn "“Lef Jj) (in ft alt an) 

—Dmitri AUxaeifileh Smiritojf 

Maria Mari I (E di Capua) (in It fl/m/i) 

and McJffinof u (Eroncai'a/ta) (in Italian) —Dmitri Alexdevitch Smirnoff 
ivUuirmU (Leoncavallo) (in Italian) 

Mod Maria Mari I (E. di Cu^ua) (in Dalian)—Dmitri AUxdclitch Smirnoff 
Mi pir d'udir artcora C* PtSCAtosi UL PtKt-E (fn Dalian) 

and O dolce i neon to {ll sag no) C M amt* “—Motsemri) (in Dalian) 
—Dmitri Alcxeicjtilch Smirnoff 

0 duke incauto (Ii w>yno) t" MawON "—Massenet) (in fiu/mn) 

and A^r J6ar if udir aneara (“ Pucqt^ri di Perte ” — Bizet) (fn Dalian) 
—Dmit ri Alejcderikh Smirnoff 
Sc ii mio nome saper voi bramate (" Barriexe or Si viol ia —Roa*inf) (in Dalian} 
ard Qtrftfu itil pftMO titrrmo (** MrfntofrU 1 ’—BoUn) (in Italian) 
—Dmitri AlcxeitiHith Smirnoff 


TAMAGNO, FRANCESCO (the late). Tenor (Tahm-mthn'-yohJ-For Records see 
Cataloguc. No 2, issued icparately. 

Alt Spaed* are 73 unless otherwi?a indicated. 
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TETRAZZINI, LU1&A 3 Soprano (Tet-irah-tzee'-nee) 

Tetrazzini was born at Florence, and comes ol a family of musicians. Her early 
musical training was gained at the hands of her sister Eva (Mine. Campamni)* and she also 
studied under Signor Ceccherini at the Liceo Musicate* Florence* In 1895 she made an 
appearance at the Teatro Pagham as Z/iez in 14 L Africa™*/' Her real debut* however* 
look place later at Rio de Janeiro as Violetta in " La Traviata/' Then followed ten years 
or more of continued triumphs in Brazil* Argentine, Italy. Spain* Portugal and Russia. 
It remained for San Francisco to introduce her to the English-speaking world, and on 
November 2nd* 1907, came her sensational first appearance at Govern Garden* which made 
her a star of the first magnitude and established her name and fame* The tumultuous 
receptions given her during the next few months are now matters of musical history* 
She visited New York in January, 190S* meeting with extravagant success there, and since 
that time she appeared regularly every season both in England and America. During the 
war Mme. Tetrazzini remained in Italy, working and ringing for the war charities of her 
native country. In September* 1919* she made her reappearance in London* at the 
Albert HaH, and has appeared each season since then in London and the principal 
Provincial centres. 

Her voice is remarkable for its purity and great range, and is brilliant beyond 
description in coloratura work. Of the many 41 His Masters Voice *' records this 
universally popular artist has mode* it is enough to say that every supreme quality ol 
Tetrazzini’s voice is mirrored with delightful fidelity. 

THE TETRAZZINI RECORDS 


'vufntcr Si« Label 

DB539 12 Red 

DBS31 12 R*d 

DB533 12 

DBS 33 12 Red 

DB523 12 Red 
DBS35 12 Red 

DB543 12 Red 

DB537 12 Red 

DR537 12 Red 

DB526 12 Red 
DB532 12 Red 

DB523 12 Red 

DBS89 12 Red 

DB536 12 Red 
2-033027 12 Red 

(Single-sided) 

DB53E M Red 

SI 


Addio, del passnto bri sogm ridenii C TrayIata “Verdi) (in Italian) 

fted Soper ivrrctte f ‘ Batto in Muse hern • — Verdi) (r« /ia/Tait) 

-—Ltrisa Tetrazzini 

Ah ! Iora‘ lui the linimi C*TlAVUTA Verdi) (in /to/ian) 

and 5e mpr# Jifvf a degg' to falfeggiarc f* Traci at a "— Verdi) (in ft alien) 

«z —Luisa Tetrazzini 

Ab I non crrdefl mimrlii (" SonnawdUM Belli hi) (i n Italian) 

nnd Ak ! nan gi tinge uman permera (" Sanntrmbula" —Benin/) (in Italian) 
(jhtte oUiL bp Baton* and arch .)—•Ltiira Tetrazzini 
Ah r non ffiunire untm iwirier# C Sonnamiujui "—Bellini) (in Italian) (flute 
oWt. Aj/ Barone and arch.} and Ah / non eredea mirarti C' Sar.r.cmbtila 
— Bellini) (in Italian)—Laha Ttlrazzini 
Air and Variation* (Proch) (in Italian) (tatharth. and flute atbl, bit Barone) (fll) 
CffredfTpj C' MU at del ZehedcQ^—Chapi) >(tn Spaniih) — Ltd) a Tetrazzini 
Arden gl' intern i (" LuCtA Ol Lammehmooh Donizetti) (in /fd/ian) (/?»fc 

ow/, bu Albert FeameUa with orcA,) ord la non sons pflii VAttnitJa 

(" Com ore F. amt L. Ricci) (in Italian}— Luisa Tetrazzini 
Ballstn d’Ofdiji* Alto A (" Amleto Themes) (in Italian) 

Sfld O httt di airesl' ft/rinm ('* Linda di Chamamix **—Donizetti) (in Italian) 

—Luisa Tefrdzjtni 

Tbatti, o be! Mnseiio C‘ Don GtOVAJCNI"—Mottft) (in Italian) 

anj Bel t aggie 1 using hie t ’ C ■Senttramidc "—Rnuini) (in Italian) 

—Lai m TdraXXtni 

Bel rdffrio Iiraimhirr C" Scmiiumide “—RotAwul (in Italian) (60) 

and Beta, Iwtti, a bd Maid to (" Don Giovanni" —Mozart) (in notion) 

—Lm'ifl Tetrazzini 

Bunnie Sweet B«*rie (Gilbert) uj\£ The Su'allotrs (Coven}—Lvho TcUatxini 
Candid* Dursa (Frothier*) (' I_4 k;m£ " —Delihei) (in Italian) itiith char 1,5 and 
OrtL) (8Q «?d Doe £ f Indiana Arana (“ Lakfiie '* — Delibes} (in Italian} 

*—Ltdta Tetrazzini 

Caret!era* f" Hijas dzl ZEBtuto"—Chiipi) (in Spanish) 

and Air end Variation! (Freeh) (in Italian) {adih oteh. end fhtle oidT lu 

B drone)—-L tiija T etrezzim 

Garnevale di Venem. Pari 1 (arr. Benedict) (in Italian) 

and CorneraJe di Venezia,, Part II (err. Benedict) (in Italiart) 

—Laita Tetrazzini 

Coro name the il mi# cof C RlCOLETtO ”^Vrrdi) (in Italian) 

xnd. D*amatmil'ali rotet (” Trev q tore "— Verdi) fin Italinri)^Litiaa Tetrazzini 
Chaftnant oisran (Couplets du MypoU) ( ,+ Peri E DL r Divid) 

— -Luisa Tetrazzini 

D’smor mil* lii foie* { 1 Thovatosi "“Verdi) (in Italian) 

and Caro name the il mfo tor (“ Rigolctfo "— Verdi) (in Italian) 

—Luisa Tetrazzini 

For Prices of Retorda s« par* 2, 
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THE TETRAZZINI RECORDS—Coniimud 


Number Size Label 
DB532 12 Red 


Do*’ fc rindiuii brut)* (" LakmI **— Delibes) (in Italian) 
find Condtdn Darta (Preghiera) {'* Lakmd "^-Delibes) {in Italian) (SO) (u'l'fj 1 , 

chotui and oreh .)—Luisa Tetrazzini 

Eco, L’ (Eckert) (in Italian) 

erdl Grande Yah*. Op, 10 Iren toned (tn Italian) —Ldtid Tetrazzini 
Grande Vrdje* Op, 10 (Vmzftfio) (in Italian) 

jjiid L'Eta (Eckert) (in /faton) — Led* a TetrarzJiti 
[q non son* piii PAnneiie (”Ccwaji£ +> —F. and L. Ricci) (frr Italian) 

lEsi Ardan ft* ineemi (“ Lucia di Lammet it*p r" r — •DanizetH) (in Italian) 
ijluteafhl) &i/ Albert Framella and areh'r^Lvba Tetrazzini 
. taicnTiiwm (PafomMse) (” M icnOn "—Them**) (rnRafran) t77> 

and Tacco la noth ptadda (" 7V<n.'afcr£ "— Vetdi) (in Iialien) 

“i-urja Tetrazzini 

Mrr«, dileue amiche (** VtspPi S*ctLU?»i"—’Verdi) (in/Mian) 

e* i_irj Riforna i indttir (” Alda *'—Verdi) (in Italian) (81 ) — Lmta TttrazMm 
O lece di quejjt* jmim* f LlWD* di ChaMoUKUCD omett!) (in Italian) 

Bad BaHa/a d'OftUai Atto 4 C' Amleio "■— Thames) (in Italian) 

—L uitu Tetrazzini 

Ombrn ltfctm (" DI soft AH "—Meyerbeer) (in Italian) 

Sonj, Op. 23, A*. 1 C* Peer Gynf 6’riej?) (in Italian) 

— JLujjo Tetrazzini 

Pastorale C Rq5AI_isea "— Franecaa fl Vrrecim) (in Italian) 

tad Una Voce fwc fa {" Bar tier* di 5iciilrfir”—Roinni) (in Italian) 

—Thuc Tetrazzini 

Polonaise—" Miqnon " j —See ** Id son Titasia 
RiiornA vitieUor (“ AIda Verdi) (in Italian) (31) 

Slid MctcL dihtfe ami (he (" Vtzpri Sieiiiani *'—Per dr) (in Italian) 

—Lniut Tetrazzini 

Sapef vqrreElc {" Bali.o (n MaSCHK^O "—Verdi) (in Italian} 

41 >d Addio, del post ala bet Sugni ridenli (" 7f 0 fid id Verdi) (in Italian) 

, —Ltisa Tetrazzini 

Sempre libera d*e?" in folUgsure f‘ Travuta "■—Verdi) (in Italian) 

and Ah { Jars Hut ehe Tcr\ip‘,a £" Traviata “ — Verdi) (in Italian) 

' •— 1<vita Tetrazzini 

SqlveifV StrriET + op. 23, No,J (“ P#H Gym Grieg) (rn Italian) (80) 

aid Qmhta faggem (" Dinarah " — Meserbeer) (in Italian)—Luisa Tetrazzini 
Swallow*, Thi «Swen> CBI> 

and- Bonnie Street Beitit {Gilbert) —Litim Tetrazzini 
T acei la nolle pJtttja {'' Trovatorr "—Verdi) ^ (in it ah a a) 

od la son Till 1 on id (Poionotjc) ( Migr.an’' — Thame*) (tn Italian) 

—Luisa Tetrazzini 

Una voce poco fa (“ BAFicirnt ni Siviclu ”■—R«sinl} (in Itcjian) 

and Poiterofe (" Rosalinda "’“Frocicejcia P'tr«tir;iil (in Italian) 

—Lnifa Tetrazzini 

SEXTET BY TETRAZZINI. CARUSO. AMATO, jOURNET. BADA AND 

JACOBY 

Chi mi fioma (" UrnA oi Lammehmoor Daniretti) (in Italian ) 

tjill Tr trczani-Amato-Bada-C q.r mo-J ac ahy-Jc ut net 

THIBAUD, JACQUES, Violinisl 

The most celebrated of French violinists and one of the greatest virtuosos who 
enjoys the appreeiatieni of the public throughout the world. Born at Bordeaux, on 
September 27th, 1880, Jacques Tbibaud first stidied music with his father, commencing 
the piano at the early age of four : at six years of age, he was able to accompany, in public, 
a sonata of Morart. It was. however, the violin for which he was destined to show' such 
a great gift. In 1892, at the Concerts d'Angers, be already showed wonderful promise, 
and a marvellous comprehension of his subject, 

At 13 years of age he entered the Paris Conservatoire, as a pupil of Marsick, obtaining 
distinction from the first, and gaining a First Prize at the Concoms in the following year. 

Entering the Colonne Orchestra, he became in a very abort time first violin, and his 
rendering of Deluge's “* Prelude ” and Saint-Saens" " Havanaise M created a great 
sensation. Following on his visit to Brussels (under the auspices of Ysaye), he visited 
Germany, Russia, Switzerland, Austria, Spain, the United States* Italy and England, 
meeting everywhere with the greatest enthusiasm. 

Added to hts brilliancy as a concert artist, Thibaud excels also in chamber music. 

AU SpewU are 71 unleta otherwise indicated. SJ 


DB530 12 Red 
D353Q 12 Red 
DBS33 12 Red 

DB54D .12 R«d 

DBS2S 12 Red 
DB543 (2 Red 

DB534 12 Red 

DB690 12 Red 

DB529 12 Red 

DB330 12 Red 

DB531 12 Red 

DBS3-1 12 Red 
DBS26 12 Red 
DB34Q 12 R C( I 

DBfiSO 12 Red 


2-KI03d 12 Whit* 

(S i.n gfe-aided)' 
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T HE THIBAUD RECORD S 

Nl DM«'fo Red Seremic, Op, 45, No, 5 (Vieflitemw} ^ 

nno SIana nft Dotted, No. I, G Minor (Dtiora k~K retWerJ [with pi ana) 

—Jacques Thiboud 

DA+JO 10 Red Slavonic Dances, No, LG Minor (Dvorak—Kreisler) [with piano) 

and SdrdmU, Op, 45, No, 5 (Vtttirtcmpi} {with pi ana)—Jnajtict Tbibaud 


W 

WERRENRATH, REINALD, Baritone * 

WERRENRATH AND GARRISON 


Number Size Label 
DAS 13 10 Red 


DA172 10 Red 
DAI?* 10 Red 

DM104 12 P.Gn. 


Li ei d^rem la. manol C* Don Giovanni '*—Mozart) (m Italian) 

find Hymne mi Soldi {" C«j <fOr "— Rimsky-Koriakaf) On French') 

— Mabel Garmon 

WERRENRATH AND McCQRMAC K b 

Crucifix (Faure) lt 

md The moon hath rased her tamp above C Lily of Killarney — Bencdici) 

—iKerrenru/A and McCormack 

Maun Wh raised her lamp above, The y LrUY OF KlUUAJtMtV*'—Benedict) 

Arid Crucifix (Fa arc )—Werrenrath and McCormack 

QUARTET B V WERRENRATH, BQR1. JACOBY AND McCQRMACK 

Bella figli* dell' amort ( ,h RiccmTO "“Verdi) (in liaHofif^ 

and PaHfi t o earn* rto? fajcerenrs C’ Trailofa "—■ Verdi) (in Italian} 

’— Bari and McCormack 


WHITEHILL, CLARENCE, Baritone 

Clarence Whitehill was born in 1872 at Marengo, Iowa, U.S.A. After studying for a 
while at Chicago, he came to Europe and placed himself under the tuition of the famous 
teacher, Sbriglia, of Paris. His debut was made in 1898, at the Theatre de la Monnaie, 
Brussels, and he subsequently appeared at the Opera Comique, Paris, and the Metropolitan 
Opera House, New York. A Bayreuth engagement followed in 1903, and in I9C5 he made 
a successful first appearance in London as Wotan in the " Rhctngold/' ft is with this 
part, in the three first plays of the *' Ring^' and with the role of GtmfAcr in " Cotter- 
dammerung/ 1 that WTiitehill has especially identified himself, both here and in America, 
During the famous Beccham seasons in London in 1910, 1911 and 1912, the American 
baritone created with conspicuous success several roles in Straussian and other operas, 
particularly that of John tht Baptist in ** Salome/' He has always been tremendously 
papular with British audiences and has sung his best airs for the following " His Master's 
Voice *' records. 

THE WHITEHILL RECORDS 


Number Si*e Label 
DA3B0 10 Red 
DAS22 10 Red 


0B13B 12 Red 
DAS22 10 Red 

DB135 12 Red 

DA310 10 Red 
DB439 12 Red 

94 


Bedouin We sene (PinuUi) (rnd Mateo mint itUioti)—Clarence Whitehitl 

Clear the v*ay fur I he calf ul sold (- F*VST ”—Gounod) 

and Leb' wM„ du k&knes, hrrtlirhc* Kind (" Die Wat hurt '— Warner) [in 
t Cermqftj-Cfflr^cr Whitehill 

Jt la enough ! ( Elijah —Menddis&hn) 

pnd The Two Grenadier} {Schumann}—Clarence Whitehill 
Leb* waht du Iodines, herrlkhr* Kind C, Dlt WauL f k£, -—Wnjricf) fra Gcrmorti 

Hod Clear the uJAff for the calf of gold ( ,+ Faust G)| XraJi /} 

—Clarence WkitehiU 

Lord God of Abraham (" ELIJAH "^Mfndetiwhh) 

and Why da the Notions > '('* Moriah " — Handel) foreA, cond. by Percy Pitt ) 
. —Clarence Whitehill 

Male d mine {Eilioit} 

flnd oerftfmn tooesoafi {Pinsuli)—Clarence White hi ft 
Mein Veter ! (Amfortiii’ Pmyer) f" Pars if* L “Wegner) On Carman) 

and The Rock h surrounded by Fire—Finafc of opera f' Valkyrie” —ILajncr) 
(cond- by Alfred Coaftsh-Clarence Wtrifekitl 

For Fricet of Records see page 2, 
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fHE WHITEHILL RECORDS—Con\inuc d 


Number Size Label 
DB437 12 Red 

DB441 12 Red 

DB436 12 Red 

DR438 12 Red 
DB439 12 Red 

DB440 12 Red 

DB440 12 Red 

DB437 12 Red 

DB436 12 Red 
DB435 12 Red 

DB441 12 Red 


Pater Nosier (L. Niedermeytr) (uVj/i the RVi/mfrufer Cathedral Choir tinker the 
direction of Sir R. R. Terry) fan Latin with ercA L ) (80) or VoiLi done Li 
terrible citd (" Thajt*—Massenet} (iit French)— Clarena e Whiichill 
“SWrinl" — Wasnei—tnlroduclion 5 Wotan invokes Erda (Act 111} (cond. h>j 
Albert Contes) ^ ftfld Siegfried's ascent to the Valkyrie rock Mcf ///} 

(" Siegfried ''—Warned (cond. by Albert Cfltrfn ) — Whitehill and Davies 
Sirs l Your Toast (" Carmen '‘—Bizet) 

jiod Where heavy hammers, loud resound {Vulton's song) (" Philemon rl Baud*' 

—i Gounod}—Clarence Whit thill 

Two Grenadiers. The (Schumann) 

and ft ft cmrifh f C* Eliiah Mendelssohn }—Cformce Whit thill 

" Valkyrie "—Wagner — The Rock is surrounded by Fine — Finale at Opera (cond. 
hn Albert Coates) afisJ Afein Fsafer f (Amfttriai* Prayer) ("Parsifal'* 

— Warner} (in German) — Clarence Whitehill 
" Valkyrie M —Warner— Wotwfbid* fatcv.cH to Bruinnhildc—Act 111 (coed. by 
Albeit Cpqtf]) and Wotan hfssa Brurmhilde into a deep slumlcr—Act I[l 

f* Valkyrie j—IFdCrtcr) (cond. by ciUvrt Coa(es) — Clarence Whitehill 
"Valkyrie" — ■Wnaner—Wolan kisses BrilrmhiMe into a deep slumber—Act 111 
(coitJ. bh i Albert Coales) and Wet an bid.'; famedl to Btiinnhildt-^Act Hi 
(" Valkyrie "—Wagner) (eon d. by Albert Coates}— Clarence Whitehitf 
Vosla done la terrible cite f' ThaIS* ■—Massenet) Jin French) 

and Paler Nosier {L. Medcrmeper) faith the WiSttrdmler Cathedral Choir 
under the direction of Sir R r R„ Terry) (in Latin with ore A ) — Clarence White hiII 
Where heavy hammers loud resound (Vulcan'* &qux) C PlmjttoON rr B.U'as " 
—Gounod) and Sin i your toast ("Carmen"- — Bizet)—Clarence Whitehill 

Why do the Nations ? C 1 M^iSiart "—'H&pdel) (orc/f, btt Percy Pitt) (81) 

dud Lord God of Abraham {" Elijah " — Mendelssohn)—Clarence Whitehall 

WHITFHTU. AND DAVIES 

“ Siegfried,"—Wagner—Siegfried's ascent to the Valkyrie rock (Act 111) (com/, 
by Albert Coatee) artd Introduction ; H'oJan iiwok.es Erda (,4ff III) 

C’ Sir*fried " —IF agtii'r) (cond. by Albert Coata)—Clarence Whitehill 


WILLIAMS, EVAN (the late), Tenor 

Bom at Mineral Springs, Ohio, of l&elsK extraction, Evan Williams enjoyed immense 
popularity in the United States, After some experience in a church choir, he began his 
serious studies at the age of twenty-three, at first under the tuition of Mme. Louise con 
FeiKlseh, of Cleveland. Ohio, and afterwards with Professor James Sauvage, of New York. 
About 1893 he came to England, w here his exceptional singing caused a profound sensation. 
He sang with many choral societies throughout the Kingdom, in " Job/’ “ The Dream of 
Gerontiiis," "The Damnation of Faust," and other works. His fame in England is 
secured by a large and diversified series of “ His Master's Voice "records* including excel pts 
from opera and oratorio, lieder* and ballads old and new. His voice was of that soft, 
sympathetic quality that one associates with Welsh singers* and he produced his top C 
with consummate ease. fr 

In the autumn of 1912, Evan Williams was brought over specially from the United 
States for the celebrated Provincial Tour arranged tor the New Symphony Orchestra with 
London Ronald ; this tour was devised and managed by The Gramophone Company, Ltd., 
with the object of familiarising provincial England with the greatness of this famous 
orchestra and. La ndon Ronald its talented leader, Evan Williams and Miss Irene Scharrcf. 

THE WILLIAMS RECORDS 


Number SEie Label 
DA392 10 Bed 

DA38S 10 Red 

DA3S8 10 Red 

DA 390 10 Red 


AtujhU M*chr« (Julian Edwards) (iwfA fu'crnti) (76) 

and Jean (dmlrigh) (t iSth piano)—Evan William 
AK, love l but a day (Daniel Protherce) 

add Alice, where art thou? (A$cKtt)—Evan Williams 
Alice, whcT* *rl thmi ? (Aavhcr) 

and Ah. love t but a day (Daniel Protheroe) — Evan Williams 
AuU Lang Syne (83) and Pipes of Gordon's men (Hamfrond)—Evan 


AB Speeds are 78 unless: oghtrwt&e Indicated. 
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HIS MASTER'S VOICE RED LABEL RECORDS 


THE WILLIAMS RECORDS- Corned 


Number Size Labe! 

DA386 10 Red 

D&U9 12 Red 

DA33I 10 Red 

DA391 10 Red 
DB455 12 Red 

DB416 12 Red 

DB45* 12 Red 

BB445 12 Red 

DB4S2 12 Red 
DA3B5 10 Red 

DB453 12 Red 
DA3SG !0 Red 
DA333 10 Red 
DB444 12 Red 
0B447 12 Red 

DB4SS 12 Red 

DA392 10 Red 
DB453 12 Red 
DA3S4 10 Red 
DB414 12 Red 
DA3B4 10 Red 
DA39I 10 Red 
DA3¥7 10 Red 

0B447 12 R«l 


DA394 10 Red 
DB4S7 12 Red* 
DB452 12 Red 
DA393 10 Red 


DB45& 

DB443 


DB437 

DB449 


DB44S 

DA385 


DA390 

DA35 


12 Red 

12 Red 

\2 Red 
12 Red 

12 Red 

10 Red 

10 Red 
10 Red 


S& 


Bay of Biscay. The (Davy ) (HO) 

and Goodbye, sweetheart, goodbye (Hat ton)—Evnn William. 
Be thou faithful l (“ St. Palh. Mendelssohn) 

and Open gate* of the tempt* {Knapp)—Euan William 
Beautiful Lie of Somewhere (Fearis) (SO) 

Became (d'fiarddot)—Evan Williams 
Because LHhfdeluO and Beautiful Isle of Somcn'hcTf^EtHm WiUiarm 

Beloved, it i* mom (Aylwatd) 

nnd O, Nu Byddm'n Haf o Hvd {Davits} tVn Welth) —Ei'cm Williams 
Crossing the Bar (Wiltcby) {tuith argon and piar.a) (SI) 

md Fltnn gently, Dev a {Parry) (iififA piano}—IViifiamt and Radford 
Cuius Animim ( ib Stabat Mater '“^IWsini) (rn Latin) (81) 

and fngtmtsco (“ Requiem — Verdi) (in Latin}~-Ei'an William* 
Death el Nelion, Tne (J. Abraham) 

iti.d The song that reaeAerf my heart {Jordan)—Evan William s 
Face to face (Johnson) and My Pretty Jane {Bishop } — £tfon Williams 

From the land of the iky blue Water Cadman) 

ind A perfect day {Carrie farcin-Bond) {'cello oliL by Rosario Bourdon, and 

arch.) — Evan Williams 

Furtive tear. A C Elikih. of Lovt "—Donizetti) 

and Like a dream ('* Meria " — Flolou)—Ecan Willi atm 
Goodbye, sweetheart, goodbye (Hilton) 

and The Bay of Biscay (Davy)—Evan William* 
Hark, hark, the lark (Schubert) {with piano) 

apd Softly through the night is eaftirrg — Seren a de {Schubert} — Evan Williams 
Holy City. The (Stephen Adams) 

anti The lost chord (Sullivan)—Evan Williams 
In distant lands (Lohengrin't Narrative) ( L * Loitescy I Wagner) 

and Morning umj gleaming with rmeafe tight {W aft her f Print sung) (" Matter- 
linger I of NUrnbtTg "— 1Fajrt£T}~£(?an Williams 
Imemisco (“ R&Qt ltM "* — Verdi} (m Latin) 

4 nd cttjm A nijn am V ' Siatat Mater ' '—Rond rsi) (in Loti n) 

— Evan William* 

Jean (Burleigh) (udth piano) (77) 

and Acuthla Machree {Julian Ed ward ft (with piam)—Evtin Williams 
Like a dream (' MaUta **—Flotow) - 

and A furttte iear V Elixir of Lave"—DomutttY—Evan Williams 
Loch Lomond (By yon bonnie banks) (Old Scottish Air) r 

i and Mary of ArgyU (Nehan}^Epam William* 

Lost chord, I he (Sullivan) 

and The Holy City (Stephen Adams )—fr on JLiffronu 

uTary of Argyle (Nelson) 

and Lath Lomond : By yon hanme bank* (Old Scottish Airb~Evan Williams 
May morning, A (Denis) (81) 

.. _ _ sad Me the*, my dear (TriAarne)— Evan William*. 

McniirCwni (Old Welsh 5orm) (in Welsh) (SI) « 

md Yniach i ff C vtmri Cldrru to dear Car-line) (Old Welsh Sang} fin Wdih) 
t —£pod ! 1 ' itha itt'v 

Morningw fi5 gleaming with roseate light (Walthw'iPriie Seng) {** Mastob[NCERS 
Of SOiNtEFn “iifntr) and In distant lands (Lohengrin's Narrative) 

., . Lohengrin "— Wagnah-Ecan Williams 

Mother, my dear (Tfeharne) nod A May morning (D*nza)—Euan Williams 
My a in folk (Lemon) and Oh, dr u then* tears (Del Ritgd} — Evan Wvftimt 

I , , liod Face to fact (Joh it« n) —ft-tin IF illiams 

O Holy Night (Adolphe Adam) (with cello ulht, and orch.) 

Add IT-en ihcfl the righteous thine forth f' Elijah " — Mcndchtahn) 

O, Na Byddai'n Hif o Hyd (Dayies) (in Welsh) (51) -Evan H dliamt 

Pad Beloved, it ft morn {Aylward}—Evnn Williams 
O Farad tie ( AfRICAftA — Meyerbeer) (91) 

. , w4 Spirit so fair (* k Favorita”—DonizcttiY^Ecatt Williams 

Oh T dry those tear* (Del Riego) api My oin folk (Uumn)-Ev a n William* 

Open the gates oNhe temple (Knapp) (SQ) 

ni ^ and Ba than faithful (F St, Pnid"^MendelnQhny^Evan WiilSamt 
Palms, the (raurc) 

afld parrots'* of peat A C' Hymn of Praise ‘ '—Men del notin')—Eea n Wills ami 
Ferfett day t A (Carri c Jacobs-Boitd) ( ctlk ahhl, hy Hasario Botndan, and ore h.) 
ri- ^ i^i 1 ■pw rwant M^ land of thaftlat htua wafer (Carfmon)— Evan Williams 
Pipes of Gordon * men (Hammond) and A aid Lang Spot—£ran IFrftajni 

Kctum d bpring (Schumann) 

and A Spray of resei (Sonderwi7)“£ean Wffliaim 

For Pricei of Record* tea page 2- 
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THE WILLIAMS RECORDS—Continued 


Number Size Label 
DA 383 10 Red 

DB445 12 Red 

DB448 12 Red 

DB4S1 12 Red 

DE443 12 Red 

DA39S 10 Red 

DA393 10 Red 

DA52S 10 Red 

DA528 10 Red 

DB451 12 Red 

DA387 10 Red 

DE44S 12 Red 

DB416 12 Red 
DB44G 12 Red 


Softly through ibe night ia callin?—Serenade (Schubert) (81) 

and Merit, hark* the lark (ScAukrt) (uflYA pi an #)—Even K 'ilhantt 
Sung that readied my heart. The (Jordan) 

and The Dr nib of Nelson {J, Abraham ) —/Titin Williams 
Sorrow* of Death ('* Hymjh of Praise MendeLsoiin) 

and The Palms {Faure)—Ecan Williams 

Spirit Flower* A (Canlpfcell-Tipton) 

and Vo or tiny hand it frozen (“ Be he me —P aaditO — Eton Williams 
Spirit ao lair (" FavpwIta Donijetli) 

flnd O Paradise c African* "—Mryttbccr)— El'an Williams 
Spray of rents. A (Sanderson) 

fipd Return of Spring {Schumann} — Evan. WilHttnu 
Then shall the rishlemn shine forth f* Fi Sj ah — MendeUsthn) 

ajid O Help Night (Adolphe Adam) (inif A eel!a o AW. andorth.) —£tiert Williams 
Tim Rooney » at the Fightin' (Month Flynn) 

§tjd Y detun pur {Old Welsh Song) {Id. Robot h) fin Wcbh)—Evan Williams 
Y dcryn pur vhld WcLh Sous) (H. Robert#) tin H^drA) 

I ntJ Tim Rooney's at the Fightin {NoraM Flynn) —Evan Wilfiarm 
rown (" BohiMt ** — Puccini) (81) 

and A Spirit Flower (Campletl- Tipton) — Eta n HV/h'anis 
Yn Udl I ti CuJnd (Adieu to dear Cambria) (Old Welsh Sent) (rfl Welsh) 

md Mentra Gwen {Old Welsh Song) (in K dfj/T — £upit William* 

WILLIAMS AND RADFORD 


(Faurc) (its’/ft ora on and piano) (Bl) 
an4 It £* o/ the Lard’s great metrics 


Crucifix, The . < x ... A 

C* Abraham ‘‘ —A foligue) 

—'WiUiasm and Radford 

FW tenliy. Deva (Parry) (with piano) (B0) 

and Creuiit? the Bar (Wifleby) {with organ and piano)—Evan Williams 
It if of the Lord s great merctci r ABRAHAM "—Mclique) (80) 

attd The Cr ariji* (Fo nte) (utlh organ and piattoY—W illiams o/itl Radford 


ZANELLI, RENATO, Baritone (Tsah-neMee) 

This remarkable young Chilean baritone who, with a single step. has taken his place 
among the great singers* has been added to our list of artists. Although he is only in the 
twenties, he is not simply " an artist of the future/' he is an artist of tfte present and a 
great one. Zandli has a true baritone voice of great range, power, sweetness and 
flexibility. 

His operatic debut took place successfully in December. 1919, with the Metropolitan 
Opera Company, New York* 


THE ZANELU RECORDS 

Number Si?e tabr] 

DB459 12 Red A Tanio amor 1 (“ Favorita "—DomnLii) (in Italian) 

ftjld Pari siamo l V* Rigoleito "— Verdi} {in Italian}^ Remote Zentili 
DA 399 10 Red Butin#, Znrh. de3 mio huon tempo (" ZazX r ' —Learteauuk) (in 11 ■alien) 

and Zazd, ZaiA . tuceeja Zingar a (“ Zaza ' LeoneadaUo} {in h ohern} 

—Renata Zanefti 

DA 400 IQ Red Dim me* voyages C Clochfs or Cohntvjli.e —FlimgueUc) (in FrowA) 

pud Madrigal de Mai (,4f r Nitkd) (<n French)—Renata Zanrtti 
DA40Q 10 Red Madrid dr Mai CM. Nilke) (in French) 

and Dans rrtn roirofff ( ’ Cloches dc CatneailU**—Ptanq utile} (in Frem ft) 

—Renata Zanelli 

DA 397 10 Red Martin ina (Fem) (jn Italian} 

nr\d O Primaveru {Titindelli) (in Italian)—RenataZanetti 
DA33B 10 Red Nido dimemnfw, Un (Proloeo. parte 2) (" PjiCU^cCl/"—Lecmcivaijo) (in Italian) 
and poo? {Praiagn, parte 1) (" Pagliaeci "—Ltetncen'aUp) (in Italian) 

'—Renata ZantUi 

DA397 E0 Red O Primwvefa (TirindtHi) W Italian) 

and .Vfnij nmjio (Ferri) (fVi 

DB459 12 Red P*risi«fnul C Ricot-iTTO^V^di) {in Italian) 

Hid A /onC<? amor l ('* Fmdtm h *— Donizetti) (in linliani — Rer.oto ZamU 

All Speeds ar# 78 uolefi otherwise imLcatcd. 
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THE 2ANE1X1 RECORDS—Continued 


Number Skc'Lsbfcl 

DA3SI 10 Rtd 


DA526 10 Red 


DA526 10 Red 
DA399 10 Red 


Sspi»? {Pratogn, parte 1) C RacliaccT' 1 —Leoncavallo) (t'n/fdfran) 

and Go Jirdfl Ji rneaigric (Prokitfu, parfe 2) (" Paj/fMci’'~i^ncflpd/a) tr*l 

Jfaitflfi)—iteitnifl Znr dtf 

Spagimola, La (Di Chiara) (rfl JWran) . 

and T nmo ten to ! C h W nilu —Cof afqrri) (rn Italian) 
—Renata Zanmi 

T too litn io I ('* Ww4¥"—’Catalani) (id Italian} 

&nd La Spagnuftlii (Di Chi or a) (in ft of tor*)—Renata Zaudit 
Ziu h pSccola ZinpJD t*' Znii " —Leoncavilio) (in Italian) 
and Buofiu* Zazo, del mio it non tempo ('" Zaza "—Lrtjntoi'oWfl} tin Italian) 

—RenatoZandli 

aMBALIST, EFREM, Violinist (ZimMwl-ist) 

Another famous virtuoso has been added to the list of celebrated players for His 
Master's Voice*” The young Russian, Efrem Zimbalist, who has created stich a stir on 
the Continent, in Great Britain and America, was bom at Rostoff on the Don in 1890, 
began to study the violin at the age of eight, and at seventeen completed his musical education 
under Leopold Auer. His debut at Petrograd was sensational, and his subsequent lours 
through England and America have earned for him a place among the first violinists of 
the day. 

Zimbdists selections are most attractive ones, and include two or his own composition e, 
beside several selections made in company with his wife, Alma Gluck. These numbers 
exhibit admirably this young artist's beauty of tone, line phrasing and graceful deliver)’, 

THE ZIMBALIST RECORDS 


Number Site Label 
DB4SQ 12 Red 


DA401 t0 Red 
DA402 10 Red 

DA402 10 Red 

DB461 \2 Red 

DA4&4 10 Red 

DB46I 12 Red 

DB«2 12 Red 

DA405 10 Red 
DA405 10 Red 
DBI02 12 Red 
DA-104 10 Red 

DA401 t0 Red 

DB4S0 12 Red 
DB5S6 12 Red 
DA 103 10 Red 

S3 


Broken melody, The (Auguste van Blent) (with piano) (77) 

The Lark (L'Aboefi^—Ratnotiei tG/m^tr-4 wrri (withp*ar<*\ 

— £/rfjn Zimbalht 

Chant TAutomne, Op. 37, No. 10 CFchaikoviky) (with orc/r.) 

and Latghelto (fftwtld) (with plotter) — Efrem ZimbtiUtt 
Chant de Vulemdy (N*. 4, Msnlque, Suite des morecaux eftr&eirfiatiqut*) 
(Halvarisen) (uafhpromt} -ind ChantNegro, Opr 32. No, I (X romcr) 

(with piano)—Efrem Zimhoiitt 

Chant Metre. Op. 32, No, \ (Kramer) (tf-ifA prana) 

and Chant at (Zademtiy (No. 4, Mmcntfue, Strite Jts moreemrx earaetirittigitr*) 
(H ulciijj^rr) (qj jfh piano}— Efrem Zi mi othi 
Cygne, 1-e (TheSwan) (Ssini-Sflena) I (6) Velwsjn D (Ini, Op.64, No, I (Chopin) 
(uvt/r piano) end Minuet rn G (Brr/Aatfen) ; (b) Gavotte in D (Geuec) 

(fiith piano}—Efrem Zimbalht 
Drhi gc. Lr, Op - 45 — Prilude: (Sainl-Sacnj) (tW/A prana) 

and Kaleldoxope, Op. 50, No. ^^—Orie^fa/e [Ctiat Cm) (wtfA Jm'aqp) 

—Efrem Z imbed it 

Gavotte in D (Gower) ; (a) Minuet in G (Beethoven) Leif A pio/iu) 

ftpd Le Cygne (TAc .Sir 1 an) ; (6) (ZoUe in D fiat, Qp.64, No. 1 

(Chopin) (tiiiA piano ) — Efrem Zimholht 

Harlequin'* Serenade (" Millions D*Ani.£qXi|jt '* —Drlgo) 
and Hungarian Dancer—No. 20 in D minor, No. 21 in E (Joachim) {with piano) 

—Efrem Zimhalut 

Hebrew Melody and Dance (ZlroWiit) (icifA piano) 

H umnrcih't (A u/irr) (with piano)—Efrem Zi mb aliei 
Humoretk* (Aultn) (turfA piano) 

trd Hebrew Mtfo&v and Dance (zim&ariii) ymth piemo}—Efrem Zimhaliat 
Hungarian Dante*—No, 20 in D minor, No. 21 ip E (JeaHiim) {u-frA piano) 
and Harley nin + a Serenade C MmOtU_d'Adet} m"n ‘ — Driga )—£/rcm 
KaEcidcFc&pe, Op. 50, No. 1—-Orientale |Ccur Cui) (tvith piano) 

apd Lt Dduge. Op. 45 —PrtHufe (Saiat-Safru) (with piano) 

— Efrem Zimbaliit 

l^rgWlo (Handel) {urilh piano) 

OPii Chant Z'Autamne, Op , %7, No. 10 (7cAa!ibQt>j4v) {u*ith piano) 

—Efrem Ziffibalht 

Lark, The (L*Alou*tie)—Romancr (Glinka*Auer) (ut|A piano) 

md The boktn mdodp (Attttntc van Bient) (ptilh piano) — £/rrm Zimkalid 
Leg Tfide, Op, 17 (Wieniaviki) (aii/ifc piarta) 

ind (o) Siciliennei (6) Minuet (with piano}—Efrem Zimbolht 
Ljcng pgo (From ” Four Song*/ 1 Dp. 56) (MacDowdl) (nith piano) 

Sonata No , 2 r Op. 42 — -Anttantino (Reger) (udth piano) 
—*FJrem Zimhaliti 

For Prices of Record* *ee pare 2* 
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THE ZIMBALIST RECORDS-Coniiiu*d 


Number Size Labe] 

DA493 tO Red 

DBS86 1 2 Red 
DB461 12 Red 

DA493 10 Red 

DA407 (0 Red 
DA4G6 10 Red 
DA4G7 10 Red 
DB586 12 Red 
DA4€3 iO Red 

DAm 10 Red 
DB4G1 12 Red 


DB5S7 12 Red 
DB5BS 12 Red 


kith pruro)—f/rifj Zimhfiii 


Muii < i in the cold cold ground (Foster) (u'it)i siting oreJi. and ctleiU} 

and Old Black Joe {Potter} (with string orch.)—Efrem ZimJaltsf 
Minuel ; (u) Sieilicnnc {with pinna) 

and LdgtJidt. Op. 17 OfYeniacsAi) (with piano}-—Efrem Zfatbolht 

Minuet in G (Betitiwcn) ; (i) Gn'rittf inD (Cosier) (in'/ft piano) 

end Le Cy gne {The Sioan) (5m nf* St eta) ; (ft) Koike In D flat> Op. 64. AV1 
(CAopin) (imf/i pi a no J —Efron Zimba iit 
Old Black Joe (Foiier) (wtih string orc/i,) * 

Jtnd Momo'i in the raid cold ground {fatter} (irifA ifring otclt* andceleste) 

—Efrem ZimbaUst 

Polish Deuce (Drel alavisrhe Tinze) (Zi mtilitt) 

U?d Ser^oefa, Op r 40 {d Ambfatto} (with piano}*-EfTtjn ZttnhoUti 
Serenade., Op. 15, No+I iMcnrlrfeifci) 

led 5r >uventT (Dr d)a) 

Serena la. Op, 40 (d'AmWwic) yM piorp) 

4rd Fotiifi D ante {Brel itovtiche Tan it) iZiirbaliit)—Efum Zirr.balist 

Sitilieiinc [ (ft) Minuet (iPifA fitrifl) 

Ujd Ligettdc. Op. 17 (H'VemoPtJh') (inffAjtara »)—Efrem Zimbalist 
Sonata No. 2 h Op. 42 — -Andurttino (Reger) pit raj 

ind Long ogn (From " Four Sengs ““Op, 56) (jVfotDciPe/i) UlfA pinna) 

—Efrem ZimbatisI 

, Souvenir (Drdta) (niY/t piano) 

sod Serenade. Op. 15, M>, 1 (Mos;komk£—Eficm Zimhalist 
Valae in D Rat. Op. 64. No, I (Chopin); (a) Le Cyjre Hlc Svtr) l^einl- 
Saen») (mth piano) gjjd Affirm! in G {Beetha nen) ; (ft) Ccrof/e in D 

(Coucc) (txsith piono)^Efretn ZimhaUti 
(For Obbligato* by Zimbftlitt with Atm* Gluck, lee “Gluck, Alma, and 
Zbnbalist ") 

ZIMBALIST AND KRE15LER {Accompanied by Siring Quartet) 

Concerto for two violin& in D minor^-Firtt Movement: Viviee (Rich) (uzth string 
quartet) |pd Concerto jar taro viclins in D minor — Second Movement : Largo 
{Bach) (i pith string quartet}—Zimlnditt and Koehler 
Concerto lor two violin* b D minor—Third Movement: Allegro (utfift i tring 
qaattet) tnd ^Wan/e CantahiU. Op. II {Tchaika"fat) \anth thing quartet) 

—K renter 


WARNING 


A S under the Copyiiglit Ad, 1911 , Copyright 
** subsists in Gramophone Records, proceed¬ 
ings under such Act may be taken against anyone 
infringing the Compands Copyright therein, 

THE GRAMOPHONE CO., LTD. 


-inted tor the Gmjhokhone Co., Lit?.* 363-367, Oxford Street. Loudkn. W.l, by HvH&xiors & Sora, Lm 
Printers in Ordinary to Hu Majesty, 44^47, St, Mutus'i Lute, London. W.C2. 
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